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NEW SINGERS HEARD 
IN AMERICAN OPERA 


“‘Paoletta ” Continues to Win Ap- , 


proval at Cincinnati—MissShow- ‘ 
alter Makes Her Debut 


CINCINNATI, Sept. 5—When Robert Rey- 
nolds, president of the Ohio Valley Exposi- 
tion, now being held in Cincinnati, an- 
nounced that his plans for making the great 
Industrial Exposition notable included the 
production of a grand opera to be written 
especially for the Exposition and given its 
first performance on the opening night, 
there were many who knowingly shook 
their heads and declared the thing imprac- 
ticable. But Mr. Reynolds has ideas of his 
own. Furthermore, he has high ideals and 
is a practical man, so he went ahead with 
his plans. He was convinced that in con- 
nection with the Exposition Cincinnati’s 
fame as a musical center should be empha- 
sized. Consequently he commissioned Paul 
Jones, a Cincinnati artist and litterateur, to 
write the libretto, and Signor Pietro 
Floridia, formerly a member of the faculty 
of the Cincinnati College of Music, to 


write the music. How well these men 
succeeded in their important  under- 
taking . was proven to the satisfaction 


and delight of the Cincinnati public Mon- 
day night at the opening of the Exposition 
when the opera “Paoletta” was given, in 
Music Hall, a performance which revealed 
melodic beauties of greatest charm and such 
magnificent scenery and grand pageantry 
as Cincinnatians have never before wit- 
nessed on a local stage. 

It was indeed a fitting opening to an Ex- 
position in a city famed for its Sym- 
phony Orchestra and May Festivals and it 
has given Cincinnati the honor and distinc 
tion of having presented the first opera ever 
written in English and presented under 
civic auspices. And this honor is greater 
by reason of the fact that many of the 
principals, the entire chorus and the men of 
the orchestra were secured in this city, and 
doubly gratifying because the librettist is 
a Cincinnatian and the composer a man 
who has been closely identified with Cin- 
cinnati’s musical progress. The opera was 
produced under the stage direction of Ben 
Teal; and Henry Froehlich, the well-known 
Cincinnati musician, is assistant conductor. 

The argument, already published in 
MusicAL AMERICA, gave the _ /ibrettist 
splendid opportunity, and though there are 
places which one might wish improved it 
must be borne in mind that the work had 
to be done in a comparatively short time, 
and necessary changes can still be made— 
in fact, some pruning has already been defi- 
nitely decided upon. It was the intention 
of those who wer- primarily responsible for 
the production that it be a tuneful work, a 
popular grand opera, and in this Signor 
Floridia has succeeded admirably. He has 
followed the Wagnerian idea to the extent 
that each theme represents an individuality 
or an emotion, but his Italian ideals have 
by no means been lost sight of, for there 
are numerous songs which give the prin- 
cipals splendid opportunity to display their 
art. 

The performance on Monday night was 
most satisfactory and delightful. The 
mounting was superb, the chorus singing 
proved to be one of the most meritorious 
features of the performance, and the or- 
chestra, if a bit too dominating at times, 
was fully adequate and on the whole gave 
excellent support. The cast on the first eve 
ning was as follows: 


King of Castle, Tom Daniel; Gomarez, David 
Bispham; Don Pedro, Humbird F. Duffey; Dan 
Fernand, James Harrod; Don Julian, Harrison 
Brockbank;Cerda, Joseph Schenke; Court Crier, 
Joseph Schenke; Jacinta, Cecilia Hoffman: Pao- 
letta, Bernice de Pasquali; Chorus, Orchestra 
Ballet. Conductor, Pietro Floridia. 


Mme. de Pasquali in the title rdle showed 
herself to be a mature and experienced 


[Continued on page s.] 
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REINALD WERRENRATH 


New York Baritone, Whose Rare Vocal 
Placed Him Among Best of Our Concert Artists. 


Attainments Have 
(See page 24) 


Gifts and Musical 





JULIAN EDWARDS, NOTED COMPOSER, IS DEAD. 


Julian Edwards, for years one of the 
most eminent of American composers, died 
September 5, at his home in Yonkers, N. Y. 
He had been ill seven months. Heart dis- 
ease was the immediate cause of death. 

Mr. Edwards was born at Manchester, 
England, fifty-five years ago. He was edu- 
cated across the water, and made his ear- 
lier successes there. In 1888 he came to 
this country, became a naturalized citizen, 
and married an American wife. In 1806 
he established his reputation as a composer 
of American light opera by the production 
of “Brian Boru,” which was very successful. 

In 1880 Mr. Edwards became maestro al 
piano to the Carl Rosa Opera Company 
During this period, besides conducting many 
new productions, he composed the opera 
“Victorian,” based on Longfellow’s poem, 
“The Spanish Student.” 

The early part of 1892 saw Mr. Edwards’s 
first comic opera, “Jupiter,” upon the stage. 
[his work proved a great success as pro 
duced by the Digby Bell Opera Company. 

His next effort was “Friend Fritz,” a 
musical comedy adapted from Erckmann- 
Chatrian’s “L’Ami Fritz,” by Stanislaus 
Stange. The Manola Mason Company in- 
troduced this to New York in 1893, and it 
ran for several seasons. 

“King Rene’s Daughter,” a serious one- 
act lyrical drama adapted by the composer 
from Henrik Hertz’s play, followed. Mr 
Edwards had begun this work in England 


several years before, intending it for the 
Sonzogno prize, which brought forth “Cav- 
alleria Rusticana” and “I Pagliacci,” but 
he had been forced to drop it before com- 
pletion. 

In England in his early career Mr. Ed- 
wards was conductor of the Royal English 
Opera Company. His studies in theory and 
composition in that country were pursue 
under Sir Herbert Vakley, of Edinburgh, 
and Sir George MacFarren, of London. 

The best-known works by Mr. Edwards 
are the light operas “When Johnny Comes 
Marching Hlome,” “Dolly Varden,” “Made- 
line,” “The Goddess of Truth,” “Brian 
Boru,” “The Princess Chic,” “The Jolly 
Musketeer,” “Jupiter,” “Victorian” and 
“The Wedding Day.” 

He composed the following sacred can- 
tatas: “The Redeemer,” “Lazarus,” “Mary 
Magdalen” and “Lord of Light and Love.” 

Among his other works are “The Belle 
of London Town,” “Girl and Governor,” 
“Gay Musician,” “Motor Girl,” “The Girl 
and the Wizard,” “The Palace of the King,” 
“Maid of Plymouth” and “Land of Heart's 
Desire.” He was also the author of sev 
eral song books, notably “Sunlight and 
Shadow.” 

Mr. Edwards is survived by his wife, 
whose maiden name was Philippine Siedle. 
She is the sister of Edward Siedle, long 
‘onnected with the Metropolitan Opera 
House, and now its technical director. 
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HINTS AT GRAFT IN 
CONCERT PRIVILEGE 


August Spanuth Attacks Practice 
of Boosting Beginners 
Who Have Money 


A scathing arraignment of the custom of 
certain concert managements in demanding 
payment from beginners in the musical art 
for the privilege of appearing with artists 
of established reputation in first-class con 
certs is given by August Spanuth, the Ger 
man-American critic, who was for years 
prominent in the musical life of New York 
Mr. Spanuth formerly critic of the 
Staats-Zeitung of New York and is now 
editor of Die Signale in Berlin. 


was 


Mr. Spanuth’s views have created wide- 
spread interest in the concert world both of 


Berlin and New York. He declares that the 
custom he deplores is much more general 
than is realized. Whether or not there may 
be justification for it from the standpoint 
of artist and manager Mr. Spanuth does 
not argue, so much as the contention that 
there is no excuse for it from the stand 
point of an audience. He holds that to keep 
an audience in ignorance of such proceed- 
ings is unfair all around. 

If the beginner had the courage frankly 
to admit, even to announce the fact that he 
was a beginner, he might gain the sym- 
pathies of his auditors, Mr. Spanuth con- 
tends, and this without conniving in a cus- 
tom the dishonesty of which to audiences is 
obvious. Mr. Spanuth draws a striking 
comparison between the young artist with 
limited means, who is dependent upon his 
friends and other deadheads, who “gra- 
ciouslv condescend to appear” at his or her 
first concert and the young débutant of 
means—by no means more gifted—who is 
enabled to display himself before a regular, 
paying audience and is thereby subjected to 
a criticism of a higher standard on the 
part of the public. 

“And what,” asks Mr. Spanuth finally, 
“would be the most proper designation for 
the money which the soloist pays the con- 
cert management for this privilege? ; ‘grati- 
fication’ would scarcely be appropriate.” 


NEW WAY TO RAISE FUND 





Manager Ulrich’s Suggestion for an 
Opera Guarantee in Baltimore 


3ALTIMORE, Sept. 6.—Bernhard Ulrich, 
business manager of the Chicago Grand 
Opera Company, was in Baltimore Sunday, 
and submitted a new proposition for giving 
Baltimore ten performances of grand opera. 
If 500 Baltimoreans will subscribe for two 
$5 tickets for each of the proposed ten per- 
formances the Chicago company will come 
here. The season will begin in January and 
continue each Thursday night for ten weeks 

There will be a number of $3 and single 
$5 seats also open for subscription. Mr. Ut- 
rich says that so long as the aggregate of 
the subscriptions is $5,000 worth of pledged 
seats for each pertormance the enterprise 
will be carried through. The ticket office 
will be opened this week. Mr. Ulrich’s plan 
has worked well in other cities, he says. A 
feature of it will be to allow Baltimoreans 
to select their own operas, 

Washington has offered $6,000 a night for 
this same series of performances. 





Metropolitan Singers Reach Mexico 
After Stormy Voyage 


Word came to New York September 5 of 
the safe arrival at its destination of the 
Seguranca, the vessel which carried a num- 
ber of Metropolitan Opera singers bound 
from New York to the City of Mexico 
\ severe storm in the Gulf of Mexico and 
the fact that the steamer was delayed thirty- 
six hours occasioned misgivings on the part 
of G. P. Centanini, director of the enter- 
prise, but a message from his partner, Max 
Rabinoff, who is traveling with the singers, 
quieted his fears. Among the singers on 
the tour are Jane Noria, Riccardo Martin 
and Dinh Gilly. 
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LOVES THE BRAHMS CONCERTO BEST 


It Is Like Emerson’s Essays, Declares Francis Macmillen; the 
Better You Know It, the Greater It Becomes for You— 
Stay of the Violinist in Vienna and His Plans for His 
European and American Tours 








Vienna, Aug. 15.—Francis Macmillen, 
the brilliant young American violinist, was 
in Vienna last week en route to Ebensee, 
Austria, where he is to spend six weeks 
in preparation for his European engage- 
ments, which begin next month, and for 
his big American tour to follow. 

Reports as to advance bookings for this 
tour received by Macmillen from his Amer- 
ican managers, Haensel & Jones, of New 
York, indicate that the young virtuoso is 
about to come into his own in his native 
land, after having had Europe fairly daz- 
zled for the last two years by the bril- 
liancy of his technic, the beauty of his 
tone and the musicianship displayed in 
his interpretations of the classics. 

While in Vienna Macmillen arranged for 
his only concert of the season here. Herr 
Hugo Knepler, the Austrian impresario, 
and one of Macmillen’s greatest admirers. 
will have charge of the concert. The vir- 
tuoso will be assisted by the famous Ton- 
kiinstler Orchestra, of which Oscar Nedbal 
is the conductor. Nedbal, by the way, has 
been mentioned as a possible successor to 
Gustav Mahler as conductor of the New 
York Philharmonic Orchestra when the 
latter completes his engagement in New 
York and returns to Europe. 

Immediately after the concert here Mr 
Macmillen will leave for England. There 
he has been engaged for several important 
concerts in the latter part of September. 
among them being a special concert with 
the London Symphony Orchestra, for play- 
ing at which, I am told, he is to receive 
300 guineas, one of the largest fees ever 
paid in England. 

During his short stay here Mr. Macmillen 
was quartered at the Hotel Bristol, where 
I found him in negligée hard at work on 
the Brahms concerto, which is one of his 
favorite works. 

“The Brahms,” he said, “is like Emer- 
son’s essays. The more you play it, the 
more you want to play it. Like the essays, 
it stands up under many readings, and the 


more you read it the greater it becomes 
for you. Every time I play it something 
new comes out of it. In fact, one never 
seems to reach the limit of possibilities 
with the Brahms. With the others, with 
the possible exceptions of the Bach and 
Beethoven, there comes a time when the 
player reaches the end of the possibilities 


delphia Orchestra, the Cincinnati Sym- 
phonv Orchestra, the Pittsburg Orchestra, 
the Minneapolis Symphony Orchestra, the 
Toronto Orchestra and Altoona Orchestra. 
“I am going to use my beautiful Stradi- 
varius on this tour. Of course I may 
be prejudiced, but I wouldn’t trade it for 
any violin I have ever had or seen, and 
T have handled a good many. Lady Pal- 
mer, one of my greatest friends, who died 
a few months ago, gave it to me. It cost 
$8,000. Before the public had been kind 
to me and granted me a good share of suc- 
cess I was forced to struggle along with 
a very inferior instrument. It was then 
that Lady Palmer saw my dire need of a 
violin. @She visited in person nearly every 
violin shop on the continent and in England 
before she finally selected this beauty.” 
Macmillen picked up his instrument, and, 
fondling it affectionately for a moment, 











Francis Macmillen on His European Vacation—He is Shown in the Picture on a 
Bicycle Boat at Ebensee, Austria 


of the work, and then they become tire- 
some. It becomes work to play them. Not 
so with the Brahms. It is always a pleasure 
to play it. 

“My managers in America inform me 
that I am to play almost an unprecedented 
number of orchestral engagements, includ- 
ing in the list the Boston Symphony Or- 
chestra, the Theodore Thomas Orchestra, 
the New York Philharmonic Orchestra, the 
New York Symphony Orchestra, the Phila- 


seized his bow and drew from its lithe 
body what seemed to me like its very soul, 
so beautiful was the tone. 

Mr. Macmillen will sail for America 
from Liverpool on October 1, on the Mau- 
retania. He will arrive in New York on 
October 5, going from there direct to Bos- 
ton, where he opens his tour as soloist with 
the Boston Symphony Orchestra on Octo- 
ber 14-15, playing ~arl Goldmark’s famous 
concerto. 





WILL DISCONTINUE 
DETROIT ORCHESTRA 


Departure of Director Disrupts 
Twenty-Two- Year-Old 
Organization 


Detroit, Sept. 3.—The Detroit Symphony 
Orchestra, after twenty-two seasons of 
work, will discontinue presenting its attrac- 
tions this year, and the organization, as 
such, will become a thing of the past. Fritz 
Kalsow, its manager and director for all 
these years, leaves for Stolp, Germany, his 
old home, at an early date, and has found 


it impossible to find anyone to take up the 
work as he has done, assuring the success 
of the undertaking by making a house-to- 
house canvass to swell the subscription lists. 

Though hampered by the fact that De- 
troit has not had a sufficient number ot 


musicians to make for a strong orchestra, 
the Detroit Symphony has been instrumen- 
tal in presenting many splendid artists at 
the single concerts, and for years had as 
its concertmeister Professor William Yunck. 

The need of rest has influenced Mr. Kal- 
sow to take the trip to Germany, and this 
will be the first time that he has visited 
there since leaving it forty-one years ago 
on his wedding trip to come to this land. 





Bispham’s Early Season Engagements 


Three Pennsylvania cities—Altoona, Johns- 
town and Reading—will be the first to hear 
David Bispham on his concert tour this 
coming season. Following his four weeks 
in opera in Cincinnati Mr. Bispham will 
lose no time resuming his concert work 
early in October. After Reading, on Oc- 
tober 13, the baritone will go to Wichita, 
where he will give a recital on the 19th, 
this to be followed by an appearance in 
Grinnell two days later. An appearance 
in Pittsburg is scheduled for October 27, 
and a New York recital on the 3ist. A 
formidable list of engagements is booked 
for November and December, extending 
from Philadelphia as far west as Greeley, 





Col., and including such cities as St. Louis, 
South Bend, Ind.; Columbus, O.; St. Jo 
seph, Mo., and Topeka. 


Edwin Hughes in Washington 

WasHincton, D. C., Sept. 5.—Edwin 
Hughes, the pianist and correspondent ot 
MusicaL America, who has just returned 
from Vienna, is making a short visit here 
with his parents before taking up his studies 
as director of the Ganapool School ot 
Musical Art, in Detroit. Shortly before 
leaving Vienna Mr. Hughes married Frau 
Dr. Thorose Schiffler, who was his pupil 
while he was assisting the famous teacher. 
Leschetizky. Mrs. Hughes will arrive soon 
in New York, where she will be met }) 


her husband and go at once to Detroit. 
W. H 








Russian Soprano for Orchestra Tour 

Mme. Nina Demitrieff, the Russian so- 
prano who has been engaged for the Wor- 
cester Festival, has also been booked to 
sing with the Russian Symphony Orchestra 
on its twelve weeks’ tour beginning March 6. 





A festival of French music will be held 
in Munich this month. 


NOTED BACH SINGER 
ARRIVES FOR TOUR 


Arthur Van Eweyk, Famous in 
Europe, Will Remain Here 
Until January 1 


Arthur van Eweyk, the Dutch bass-bari- 
tone, whose successes in recitals and ora- 
torio performances in Germany have been 
frequently chronicled in MusicaL AMERICA, 
arrived in New York last week. He will 
remain in America until January 1, when 
European engagements will call him home 
again, but he is already planning an ex- 
tended sojourn in this country during 
IQII-I2. , 

Mr. van Eweyk, who, by the way, pro 
nounces his name van Eye-a-wick, has had 
a distinguished career in Europe, wher: 
his name is familiar to all concertgoers. 

As an interpreter of Bach he has been 
pronounced by critics as perhaps the great- 
est authority. He has made his home in 
Berlin for the last nineteen years, and for 
fifteen years has been engaged in concert 
work, appearing each season in Berlin and 
all the great musical centers of Europe. 

He has had the following appearances 
before royalty: 1894, Castle Empress Fred 
erick; November 13, 1900, at the castle oi 
Chancellor Prince v. Bulow, in the presenc« 
of the German Emperor ; February 27, 1900, 
at the royal castle—wedding anniversary 
of the Emperor and Empress; May 7, 1906, 
at the castle in Potsdam, in. the presenc 
of the Crown Prince and Crown Princess 
December 3, 1909, at the castle in Camenz 
in the presence of the Prince Friedrich 
Wilhelm von Preussen. 

On each occasion he has been the re 
cipient of special favor, and has received 
many valuable gifts as souvenirs of these 
appearances. 

Mr. van Eweyk’s American concert en 
gagements are being booked by H. Godfrey, 
Turner, of New York. 


Louise Ormsby Called Home by Death 
of Her Father 


Louise Ormsby, the soprano, who has 
been in England for the entire London sea 
son, was informed by cablegram during her 
stay of the sudden serious illness of her 
father. She was fortunate enough to catch 
a fast steamer which enabled her to make 
the long trip from London to Central City. 
Neb., her home, in less than ten days, ar 
riving several days before the death of he: 
father, which took place Wednesday, Aug 
24. Owing to the many engagements fo: 
which Miss Ormsby was booked for thx 
Fall in England, she will be obliged to re 
turn to England late in September and re 
main until January or February, if not 
later. Miss Ormsby has been most favor- 
ably received in England, where she had 
been a very popular artist before she came 
to America. It is quite possible that sh« 
may stay abroad for the entire season. 








Marguerite Lemon in Indianapolis 


INDIANAPOLIS, Sept. 3.—Marguerite Lem 
on, dramatic soprano, is the guest of her 
parents here before returning to Europe to 
resume her study in preparation for opera 
During the Summer she gave a series 0! 
recitals in the Northwest and in Maine. 

a ke 2 

Ernst von Dohnanyi played on the new 
Clutsam crescent keyboard at the Salzburg 
Festival 
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A Dozen Views of Musical Celebrities, Showing How They Are Spending 
Last Days of Summer on Pleasure Bent in Various Parts of the World 
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Photo No. 1 shows Mme. Rosa QOlitzka 
contralto received a remarkable 
No. 2 shows Mme. Lillian 


and her pupil, Alice Esther Smith, at Alexandria 
represents Dan Beddoe (on the right) as a rough rider in Colorado. 
H. Howard Brown, formerly of New York, Mr. 


ovation at 








at Ocean Grove, N. J. where the popular 
one of the recent festival concerts. 


Sherwood-Newkirk, the New York teacher of singing, 


Bay, Thousand Islands. No. 3 
With him is 


3eddoe’s teacher. The fiery steeds 


bear the proud titles “Snowball” and “Outlaw,” respectively. Mme. Jennie Norelli, 
the soprano, is seen in No. 4, indulging in the useful and health-giving occupation 


of lawn-mowing at her home near Seattle, Wash. 


Florence Austin, the violinist, 


at her home near Minneapolis, is seen in No. 5, with her father and sister, ready 


for a spin in their touring car. Miss 


whose heme is in Detroit, 
Peak on July 25. 
shade. Photograph No 


Austin is 
one of the best known of musicians, lecturers and teachers of the Middle West, 
is represented in a 
In Denver that day the 
7 shows Myrtle Elvyn, 


Corey, 


the center figure. N. J. 
snowdrift at the summit of Pike’s 
thermometer registered 1o4° in the 
the comely American pianist, in 


company with her teacher, Leopold Godowsky, in Austria. 
Mrs. Kohler, wife of concertmaster Franz 


tor of the Pittsburg Festival 


former concertmaster of the 


the popular American 


nold, 
Spencer, 


Orchestra; 
Kohler, and Mrs. Bigelow are the subjects of photograph No. 8. 
upon the Jawn-mower as a sensible and practical sport. 
Philharmonic 
contralto, and Adolph 
politan Opera House, on an outing: at Gros Gmain, Austria. 








Carl Bernthaler, direc- 
They, too, look 
No. 9 shows Richard Ar- 
New York; Janet 
MiithImann, of the Metro- 
Horseback riding is 


Society of 


the hobby of Leah Kohler, the young violinist, who dcesn’t believe in a_ side- 
saddle. The snapshop (No. 10) was taken at her Summer home in Danbury, 
Conn. Harry J. Fellows, the tenor, is spending the Summer at Lakewood, N. 

Photograph No. 11 furnishes pictorial evidence of his success as a fisherman. The 
42-inch, 22-lb. muscallonge which Mr. Fellows proudly holds was landed after 
twenty minutes’ struggle, says Mr. Fellows. No. 12 shows how Theodore Spier- 


ing, the American violinist, 


his family. 


spends his leisure moments in 


Jerlin. He is seen with 





CENTRAL PARK CONCERTS 


Kaltenborn and Volpe Orchestras Re- 
main as Popular as Ever 


The popularity of Commissioner Stover s 
Central Park concerts has remained un- 
diminished Many persons attend them 
with the regularity of the devotees of the 
\Vinter symphony concerts at Carnegie 
Hall. The same persons are to be seen 
regularly in the same seats, which they ob 
tain by arriving early. 

Mr. Kaltenborn’s orchestra gave a con- 
cert at the Mall on Sunday afternoon, Sep 
tember 4. The program contained, among 
other numbers, “Siegfried’s Death,” from 
“Gétterdammerung,” Wagner; Liszt’s Sym 
phonic Poem “Les Preludes”: Sinding's 
“Fruhlingshauschen” ; “Moonshine,” by Ed 
ward MacDowell, and “Love Song,” from 
a suite by Arthur Farwell. Mr. Kalten 


born gave the E Flat Nocturne of Chopin 
as a solo 

On Wednesday evening, September 7, at 
the Mall, Arnold Volpe presented an in- 


teresting and beautiful novelty, Henry Had- 
ley’s overture, “In Bohemia,” which refers 
‘ountry, 


not to that but to the “Bohemia” 


of the artist. Henry Hadley was conductor 
of the opera at Mainz, Germany, for four 
years, and is now conductor of the Seattle 
Symphony Orchestra. Other numbers on 
the program were the first movement of 
the always-popular “Unfinished Symphony” 
by Schubert; the waltz from “Eugen One 
gin” and the “Nutcracker” Suite of Tschai- 
kowsky; Gounod’s “Ave Maria” and 
Dvorak’s Slavonic Dances. 

Mr. Volpe gave the concerts at McGow- 
an’s Pass Saturday and Sunday afternoon, 
September 3 and 4. At the latter concert 
he repeated the remarkable “Capriccio Es- 
pagnol” of Rimsky-Korsakoff, which made 
a great impression at the Mall the preceding 
Sunday. 





Grand Howland’s Opera Accepted 
for Ten European Opera Houses 


Le 


Le Grand Howland, the American com 
poser, has received a cablegram from Milan 
saying that his grand opera, “Sarrona,” 
which had a trial performance in New York 
last Winter, has been accepted for produc- 
tion in ten opera houses of Italv, Holland, 
Belgium and Sicily, including the cities of 
Palermo, Brussels, The Hague and Amster 
dam 


PAVLOWA’S CONDUCTOR 


Tour of Russian Dancers Will Bring 
Theodore Stier Here for First Time 


The engagement of Theodore Stier as 
conductor of the orchestra that will ac 
company Anna Pavlowa and Michael Mord 
kin on their American tour brings this dis 
tinguished musician to the United States 
for the first time. 

Mr. Stier was selected by Mlle. Pavlowa 
herself as the finest exponent of Russian 
music who had ever wielded the baton for 
her. This was in London, where Mr. Stier 
was directing the Bechstein Hall Orches 


tra—an organization formed for the pur 
pose of giving orchestral works upon a 
smaller scale than that required for the 


This movement in Lon 
don is similar to endeavors successfully 
undertaken in Berlin, Vienna and New 
York. Revival of many interesting works 
of the seventeenth and eighteenth centuries 
through instrumentation approximate to 
that designed by the composers was the 
chief aim. 

Mr. Stier. a Russian-Viennese, thoroughly 
familiar with the orchestras of the classical 


vast concert halls. 





period before the adoption of the present- 
day system of doubling, even trebling, nor- 
mal orchestra strength, gave up the direc- 
tion of the Court Theater, London, to form 
the Bechstein Hall Orchestra, of forty men 
With this he experienced marked success. 
Mile. Pavlowa had been familiar with 
Mr. Stier’s musical achievements in Vienna 
and Hamburg. During her long stay in 
London she frequently attended his con- 
certs, and finally sent him a request to 
conduct for her during a performance. Mr 
Stier accepted the compliment. and the re 
sult was his engagement for the American 


tour 
Mr. Stier inherits the Russian spirit, 
which is imparted to his music. This was 


largely responsible for his successes as a 
conductor in Vienna, at the Hamburg 
Opera Howse, and as Mahler’s assistant. 

Father Hartmann, who has alreadv com- 
posed three oratorios, is now at work on a 
new one, an elaborated “Te Deum.” 





William Piccaver, a young Albanv tenor 
for whom Heinrich Conried predicted a 
brilliant career, sang recently in Berlin 





‘Parsifal” will be produced in Cologne 


just as soon as the copyright expires 
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TWO CHICAGOANS ON 
MUSICAL PILGRIMAGE 


George Nelson Holt and Marx 
Oberndorfer Return from Ten 
Weeks’ Trip Abroad 


Cuicaco, Sept. 5—George Nelson Holt, 
the tenor, and Marx Oberndorfer, pianist, 
returned from their ten weeks’ European 
tour last Monday, Mr. Oberndorfer im- 
mediately seeking the seclusion of his home 
in Milwaukee and Mr. Holt taking up les- 
sons with professional pupils who had been 
awaiting his coming at the Columbia School 
of Music. 

Their trip might be summed up as one 
of the quickest and smoothest on record. 


Mr. Holt gave a song recital assisted by 
Mr. Oberndorfer as accompanist at Mandel 
Hall, Chicago University, the Tuesday eve- 
ning prior to their starting. They caught 
the night train after the concert and sailed 
on a Thursday morning boat of the French 
line. From Havre they went to Rapolo, a 
little town down on the Italian border, 
where they met artist friends, Putnam Gris- 
wold and his wife, Consul Frank Hannah, 
Jane Osborn-Hannah «nd other Chi- 
cagoans. The fortnight was thoroughly en- 
joyable at this beautircul location. From 
there Mr. Holt and his companion went to 
Paris, where from time to time drifted into 
the French capital a number of teachers 
associated with the Columbia School. 
Winnifred Lamb has been studying there 
all Summer. Eleanor Harris and Eliza- 
beth Saviers arrived in 1 aris during the 
stay of Mr. Holt and Mr. Oberndorfer and 
they had planned quite an extensive re- 
union, but were balked by the manifold en- 
gagements of the others. 

Mr. Holt spent three weeks studying with 
Henry Weldon, the operatic basso. 

Mr. Holt remarked reminiscently: “I 
have been more or less amused to see an- 
nouncements made every Summer by vari- 
ous singers going abroad that they propose 
to coach with Jean DeReszke, whereas Mr. 
DeReszke insists absolvtely on taking a va- 
cation during July and August, and is 





always absent from Paris during those 
months. 
“Musical matters naturally were very 


quiet during out stay in Paris. However, 
we did witness a very interesting operatic 
representation of ‘The Damnation of Faust’ 
at the Grand Opera, and also had oppor- 
tunity to witness several performances of 
operas by provincial opera companies dur- 
ing our brief wanderings and found them 
interesting. | imagine this source for re- 
cruiting singers must be excellent. 

“T expect to be busy right along now with 
my teaching, but have managed to book a 
number of good recital engagements. Prob- 
ably the most notable work in which I ap- 
pear this season is Verdi’s ‘Requiem Mass’ 
at Milwaukee in April.” C. E. N. 


SEATS FOR THOMAS ORCHESTRA 


Advance Sale of Season Tickets Breaks 
All Previous Records 


Cuicaco, Sept. 5.—The rush for the sea- 
son sale of the Theodore Thomas Orches- 
tra last Monday at Orchestra Hall was un- 
precedented, and completely absorbed all of 
the seats of the twenty-eight Friday af- 
ternoon concerts. With renewals and new 
tickets sold, it is estimated tickets for 99,472 
seats have been disposed of to date. The 
opening concert will be given Friday, Oc- 
tober 14. A special selection of pieces will 
be played on this day, and ti.e followin 
Saturday night in celebration of the twen- 
tieth season of the orchestra, several com- 
positions of Director Frederic Stock will 
be played. The seats for the Saturday eve- 
ning concerts have also been in great de- 
mand, and all except about 25 per cent. have 
been sold. a ae 











Operatic Couple Drowned 


Worcester, Mass., Sept. 4.—Kitty Nice 
Perle, thirty-nine years old, prima donna 
of the Manhattan Opera Company, which 


has been giving musical comedies near here, 
and her husband, Louis D. Perle, musical 
director, were drowned in Lake Quinsiga- 
mond here to-night. 








TINA LERNER AND 
EFREM ZIMBALIST, THE 
RUSSIAN VIOLINIST 














BERLIN, GERMANY, Aug. 20.—Tina Ler- 
ner, the well-known concert pianist, after 
her two successful concert tours in Amer- 
ica, will seek new laurels in Europe during 
the coming season. She will play in Ber- 
lin, Leipsic, Dresden, Vienna, Stuttgart and 
Hamburg. In December Miss Lerner will 
tour through England. For February 13 
this esteemed artist has been engaged to 
play in London at the London Symphony 
concert, with the London Symphony Or- 


chestra, under Dr. Hans Richter. 
©. P. j. 





TO ACCOMPANY SEMBRICH 


—— — — 


Frank La Forge Will Serve in Same Ca- 
pacity as Last Winter 


Frank La Forge will again be accom- 
panist for Mme. Marcella Sembrich on the 
tour which the prima donna is to make 
this season under Loudon Charlton’s man- 
agement. Demands for Mme. Sembrich 
have come from all parts of the United 
States, but it is the singer’s intention to 
limit the number of her appearances to 
twenty-five outside of New York City. 
Among the November dates that she will 
fill are recitals in New York, Washington, 
Pittsburg, Cincinnati, Milwaukee, Buffalo 
and Rochester, in addition to two concert 
appearances with the St. Louis Symphony 
Orchestra. December and January will be 
equally active. 

A letter from Mme. Sembrich states that 
she has been enjoying her Summer to the 
utmost; first, at her new home in Lausanne, 
and now at the Swiss Mountain resorts, in- 
dulging in her favorite pastime of Alpine 
mountain climbing. Mr. La Forge is with 
the prima donna and her husband, Dr. 
Stengel, and several hours each day are 
devoted to practise and preparation of re- 
cital programs. Mme. Sembrich is in per- 
fect voice. 





Schwahn Soloist for Orchestra Tour 

The Russian Symphony Orchestra has en- 
gaged for its Spring tour Bertram Schwahn, 
baritone. The tour will begin March 6, 
and will last twelve weeks. 





The musical event of the week of August 
29 in Tacoma, Wash., was a concert by the 
Zamona Orchestra, which offered a pro- 
gram of compositions by Grafulla, Nicolai, 
Mendelssohn, Auber, Mascagni, Rubinstein, 
Wagner and others. The organization un- 


der Conductor Zamona consists of sixteen | 


men, with Coralie Flaskett as accompanist. 








Recital 


WALTER BENTLEY BALL 


BARITON E 


Oratorio 
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NEW YORK COLLEGE OF MUSIC 


ST., NEW YORK. 


Directors: CARL HEIN, AUGUST FRAEMCKE 


Private instructions in Piano, Piosing, Violin, ‘Cello an 


excellence. SPECiAL DEPART 


all branches of music, by a faculty unsurpassed for its 


instruction in harmony, counterpoint, vocal sight reading, ensemble playing and free admission to concert 


CATALOGUE SENT ON APPLICATION 


lectures, etc., etc. 


STUDENTS RECEIVED DAILY 


128-130 E. 58th 


FOR BEGINNERS. All instrumental and vocal students receive free 


MEMPHIS'S SEASON 
OF PARK CONCERTS 


City Slowly Working Towards 
Highest Standard in Quality 
of Music 


Mempuis, TENN., Sept. 3.—Music, heav- 
enly maid, indulges in a lengthy siesta 
during the Summer in this city. From May 
to October the only opportunity to satisfy 
musical hunger is to attend the park con- 
certs, and that these concerts are appre- 
ciated by the masses is proved by the thou- 
sands of people who fill the parks whenever 
a band concert is announced. 

The title “Municipal. Music” covers a 
multitude of sins of omission as well as 
commission, but every thing must have a 
beginning and it takes time and money to 


bring the music of the parks up to the 
standard desired by intelligent musicians. 
The work being done for municipal music 
in New York City is an object lesson to all 
other places. 

For seven years Memphis has been hav- 
ing free concerts. They began at first in 
the park at Court Square, in the center of 
the city. As the park system has grown 
the concerts have increased in number and 
in length of season. Now Memphis has a 
season of ten weeks with a concert each 
night in five parks. On Saturday and Sun- 
day afternoons the band plays in Overton 
Park, the largest and most beautiful of 
parks in the city. The concerts are given 
by a band under the direction of William 
Saxby, Jr., who has had the management 
of the concerts since they were first estab- 
lished. The city has expended an average 
of from five to seven thousand dollars each 
year on these concerts. The band has 
grown from a membership of seventeen 
men to nearly thirty. 

Several times during the season a chorus 
of children’s voices sings the national airs 
with the band. The program always con- 
tains one or two selections from the best 
operas and the “Tannhauser,” “William 
Tell,” “Jubel” and other overtures are ren- 
dered with concert numbers from the best 
composers. 

Memphis musicians were scattered to the 
four corners of the globe for the heated 
season, but they are beginning to drift back 
one by one and the first of October will 
find the studios all open. R. Jefferson Hall, 
a leading organist and vocal teacher, has 
spent the Summer in Europe. Jacob Bloom, 
director of the Memphis Symphony Or- 
chestra, has been at Elk Horn Lake. Mr. 
and Mrs. Herman Keller have been at work 
in New York. Mrs. Marie Greenwood 
Worden is in California. Mrs. W. P. Chap- 
man, head of the Bolling Musser Studio, 
has been in Boulder, Col. Mrs. E. T. 
Tobey as usual has been at Lake Chautau- 
qua, assisting W. H. Sherwood. Hermine 
Taenzer, piano teacher, is visiting in 
Florida. 

A number of the younger teachers and 
advanced students have been doing Summer 
work under the best teachers in Chicago, 
Cincinnati and New York. S. B. W. 








Caroline Hudson to Sing with Boston 
Handel & Haydn Society 


Caroline Hudson, soprano, has been en- 
gaged to sing in the “Messiah” with the 
Handel and Haydn Society, of Boston, on 
December 19, and in the “Swan and Sky- 
lark” with the Cleveland Philharmonic So- 
ciety February 28 Others of her book- 
ings already closed include Clearfield, Pa.; 
Fremont, O.; Delaware, O.; Kirksville, 
Mo.; Salina, Kan.; Defiance, O.; Port Hu- 
ron, Mich.; Grand Forks, N. D. 





Arturo Vigna, formerly of the Metropol- 
itan, is to conduct during the next opera 
season at the Pergola, in Florence. 


WANT AN AMERICAN 
QPERA FOR REVENGE 


Retaliation Sought for First Pro 
duction of Italian 
Works Here 


Boston, Sept. 5.—A singular event ot the 
last week has afforded an additional illus- 
tration of the growing musical significance 
of this country. As readers of MuSICAL 
AMERICA are aware, there has been some in- 
dignation expressed of late in Italy, because 
two operas by Mascagni and Puccini are 
to have first performances in America. 
Probably no one on this side, how- 
ever, has realized the depth of this feeling. 
It is rather a pity, in some instances, that 


Americans do not display a little more of 
the same spirit. It seems that in one city of 
Italy the Italians have decided to retaliate, 
and have bent their efforts toward securing 
the rights for the first production of F. S. 
Converse’s “Sacrifice.” 

Carlo Yenzaghi,a manufacturer of Milan, 
and a force, it is said, in the management of 
the famous La Scala, recently arrived in 
Boston for the purpose of arranging the 
matter. Mr. Converse being absent at the 
time of Mr. Venzaghi’s arrival, the meeting 
did not take place, for Mr. Venzaghi was 
obliged to depart before Mr. Converse re- 
turned. But Mr. Venzaghi will soon be 
back in Boston, and although knowing that 
it is intended to produce “The Sacrifice” 
first at the Boston Opera House, he states 
that he will ieave no stone unturned to 
secure Mr. Converse’s consent to his 
project. 

Symphony Hall has been astir since last 
Thursday, the first, when William Walter 
returned from Europe to take up his work 
for the Winter, and Louis Mudgett appeared 
on the day following fresh: trom his va- 
cation, and W. H. Brennan, who has so 
efficiently undertaken the duties of the 
late Mr. Comee, announced that he had 
cleared his desk for action. 

With the approaching season the Boston 
Symphony Orchestra will enter upon its 
greatest year since the first concerts in the 
old Music Hall. It will give 117 concerts 
in the course of the Winter. In addition 
to the engagement of Anton Witek, of the 
Berlin Philharmonic, as the concertmeister, 
the personnel of the orchestra has been 
altered in a few instances, and slightly aug- 
mented. For the average concert of the 
season, when special works do not call for 
additional players, the orchestra will num- 
ber IOI or 102 men. 

The first concert of the season, for an 
exception, will take place out of town, at 
Northampton, Mass., during the ceremonies 
atterdant upon the induction into ofntce 
of President Seeley’s successor at Smith 
College. The usual number of Symphony 
Players, led by Gustav Strube, will take 
part in the Worcester Festival before the 
Boston concerts commence. Alwin Schroe- 
der, the veteran ‘cellist, will be soloist at 
the first concert in Symphony Hall, Octo- 
ber 7. 

On the 13th of this month Concertmeister 
Witek will sail for Boston witn his family 
and furniture, for Mr. Witek intends to go 
right in for housekeeping. 

Mr. Fiedler will sail tor these shores on 
the 20th of the month and he has prepared 
some exceptionally interesting programs. On 
account of the co-operation, this Winter, 
of the Cecelia Society with the Symphony 
Orchestra, many works which have hither- 
to been desired for performance, but were 
an impossibility without the assistance of 
a highly efficient chorus, will be given, such 
as Delius’s “Appalachia,” promised for the 
last season and which is yet to be heard in 
this country; Liszt's “Dante” Symphony, 
which has not been neard here for a number 
of years, and, perhaps, a symphony by 
Mahler. Outin Downes. 
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NEW SINGERS HEARD 
IN AMERICAN OPERA 


[Continued from page 1] 





operatic singer endowed with a colorature 
soprano voice of remarkable clarity and 
power. Her rendition evoked enthusiastic 
and prolonged applause time and again. 
Another réle which makes severe de- 
mands is the part of the Moorish astrologer 
Gomarez, sung by David Bispham, and in 
Mr. Bispham’s acting and singing the audi- 











Mme. de Pasquali, Who Won an Ovation 
as “Paoletta” on the Opening Night 


ence had an opportunity to hear the one 
man before the American public capable of 
imparting to this réle the artistic interpre- 
tation demanded. Mr. Bispham has been 
before the musical public many years, but 
one cannot conceive of his art having ever 
been displayed to better advantage. 

J. Humbird Duffey, as Don Pedro, was 
immediately recognized as a splendid tenor, 
a man blessed with a beautiful voice and the 
knowledge and skill enabling him to use it 
advantageously. His conception of the part 
of Don Pedro was very satisfactory. 

Harrison Brockbank, as the Knight of 
the Crimson Rose, proved altogether ac- 
ceptable both vocally and histrionically, and 


James Harrod, as the Knight of the Yellow 
Rose, was received with splendid enthu- 
siasm. Mr. Harrod, who is a pupil of 
Douglas Powell at the Cincinnati College of 
Music, has a remarkably good tenor voice, 
and although this was his first experience 
in opera he acted with consummate ease 
and assurance and sang beautifully. Cecilia 





David Bispham. He Scored Another 
Triumph as “Gomarez” in “Paoletta” 


Hoffman, soprano, also a Cincinnatian, was 
charming as Jacinta. While the opportun- 
ities allotted to Jacinta are for the most 
part somewhat overshadowed by the bril- 
liant work designed for Paoletta, Miss 
Hoffman acted well and sang very accept- 
ably. In the work of Joseph Schenke, the 

















J. Humbird Duffey, Tenor, Who Made 
His Operatic Début in “Paoletta” 


Cincinnati tenor, the audience was given a 
most unexpected and agreeable treat. Mr. 
Schenke has long enjoyed a splendid reputa- 
tion and, as is well known, has the most 
beautiful voice of any tenor Cincinnati has 
produced in many years, but local musi- 
cians had scarcely looked upon him as a 
singer who might win success in opera. In 
the two somewhat ungrateful parts of the 
Priest and Court Crier he had really little 
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Scene from the New American Opera, “Paoletta,” Just Produced in Cincinnati 


opportunity to show his ability, and it is 
therefore all the more to his credit that 
in these parts he acted magnificently and 
his singing evoked warmest praise. Several 
years ago Mr. Schenke was honored by be- 
ing chosen by Frederick Converse to take 
the title réle in his oratorio “Job” when it 
was given in Hamburg, Germany, Schu- 











Edna Blanche Showalter, Soprano, Who 
Made Her Début as “Paoletta” 


mann-Heink appearing at the same time, 
and his success in “Paoletta” gives new 
cause for congratulating him. 

Tom Daniel as King is a real king, and 
with his excellent voice and mature art 
gives assurance that this important role 
has been allotted to one who will assume it 


with great credit throughout the run of the 


opera; 

The splendid work of the chorus, largely 
made up of members of the Cincinnati 
May Festival chorus, is to a very great de- 
gree due to the excellent training this body 
has had under Mr. Van der Stucken’s 
baton, and the recent training under the 
direction of Alfred Hartzell, who prepared 
the choruses for the opera. The ballet, too, 
is quite worth while, and, as with the 
chorus, is largely made up of clever Cin 
cinnatians 


On Wednesday night the cast was slightly 
changed, several of the alternates appear 


ing. Edna Blanche Showalter, a New York 
soprano who is attracting attention in 
Eastern musical life, made her début as 


Paoletta, scoring a complete and immediate 
success. Although severely handicapped by 
not having had the privilege of a dress re- 
hearsal, Miss Showalter rose to the occasion 
like a prima donna of long experience and 
her presentation had an added interest in 
the originality with which she invested it. 
Her conception of Paoletta is rather less 
serious than that of Mme. de Pasquali, but 
its piquancy and freshness served to win 
popular approval. Vocally Miss Showalter 
gave evidence of excellent training. Her 
voice is of pure satisfying quality and she 
handles it with remarkable ease. At times 
the caliber was somewhat too light to stand 
out from the orchestral and choral work. 

Mary Conrey, a local soprano, as Jacinta 
displayed her voice to advantage in the few 
opportunities offered and sang remarkably 
well. 

Che part of Don Pedro on Wednesday 
night was taken by Hougaard Nielson, the 
young Danish tenor who appeared as solo- 
ist at the last Cincinnati May Festival and 
who by that performance gave evidence of 
the good things which may be expected of 
him. And in opera he has proven himself a 
worthy artist and again shown the beauti- 
ful quality of his voice. His voice was at 
all times adequate, strong and clear, and 
his stage deportment such as to characterize 
his acting absolutely delightful. 

On Tuesday evening the only change in 
the cast was the appearance of Carl Gant 
voort as Gomares. Mr. Gantvoort is a Cin- 
cinnati singer of whom Cincinnatians are 
proud. His early training under the care- 
ful direction of his father, who has for 
many years been Director of the Cincinnati 
College of Music, was carefully planned 
with a view to an operatic career, and he 
has now been before the public in various 
operatic roles for three or four years. At 
present he is under contract with the Bos- 
ton Opera Company for the coming season, 
but fortunately was available to alternate 
with Mr. Bispham as Gomarez. While the 
writer was not privileged to attend the 
Tuesday night performance, it is sufficient 
that the local musicians, who by the way are 
not always lenient in criticising a local 
artist, are united in their praise of Mr. 
Gantvoort’s voice and his conception of the 
part. FF. E. EDWARDs. 





FIVE NEW OPERAS FOR PHILADELPHIA 





Victor Herbert’s ‘‘Natoma” Included Among Novelties to Be Presented 
by Philadelphia-Chicago Company—Last of the Summer Concerts 


in the Parks 


PHILADELPHIA, Sept. 6.—Bernhard Ulrich, 
manager of the Philadelphia-Chicago Opera 
Company, announces five new operas for 
this city during the coming season. These 
will be “Natoma,” by Victor Herbert; 
“Quo Vadis,” by Nougués; “Der Rosenkav- 
alier,” by Richard Strauss ; “Henry VIII,” 
by Saint-Saéns; and the “Girl of the Golden 


West,” by Puccini. It has not yet been 
decided whether the last named will be 
produced by the Metropolitan forces or 


by the Philadelphia-Chicago compan) 
Wassilli Leps, the Philadelphia composer 
and conductor, is directing an orchestra 
composed of members of the Philadelphia 
Orchestra at Willow Grove this week, the 
season at that resort having been extended 
until September 11. Mr. Leps is recognized 
as one of Philadelphia’s foremost musicians. 





Instrumental compositions by him have 
been played by the Philadelphia Orchestra ; 
he is invariably represented at the concerts 
of the Manuscript Music Society and two 
years ago “Hoshi-San,” a grand opera writ- 
ten by him, was successfully produced by 
the Philadelphia Operatic Society. 

The ambitious plans of the Philadelphia 
Operatic Society are index of the serious 
purpose as well as the present prosperity of 
that organization. At a try-out of voices 
recently thirty new members were taken 
into the chorus. The society this season will 


produce “Norma,” “Faust,” with the 
Brocken Scene, and “Maritana.” 

It is satisfactory to find the name of 
Herman Sanby among the soloists an- 


nounced in the prospectus of the Philadel- 
phia Orchestra. Mr. Sanby has made a 
host of friends in this city since his advent 
as first ‘cellist of the orchestra 

Stanley Mackey, leader of the Philadel- 
phia Band, which plays on the City Hall 


plaza, in a recent concert gave the public 
here its first opportunity of hearing the 
music of Richard Straus’s “Salomé” out- 
side of the opera house built by Hammer- 
stein. A special importation of the band ar- 
rangement of the dance of the daughter of 
Herodias was made from Vienna. ‘The score 
arrived only a few days previous to its pro- 
duction, but its difficulties were mastered 
by Mr. Mackey’s artists with surprising 
rapidity and the performance was smooth 
and effective. 

After a day of festivity and sight-seeing 
the University of Vienna’s male chorus 
gave ample testimony of artistic attain- 
ments at a concert one evening last week 
at the Academy of Music. 

Comparison of these Austrian singers 
with the best of the kind that have come 
from Europe in recent years reveals a sub- 
stantial balance of merit in this Vienna 


society. The organization is especially 
strong in tenors, who lent a variety of 
musical shading to the performance that 


was particularly etfective in Grieg’s “Kec- 
ognition of Land” and Engelverg’s “Heini 
von Steir.” In Schubert’s “Contradiction” 
the services of Prof. Kaimund Halatsehka, 
a capable baritone, were enlisted. This 
soloist was heard also in several ballads 
and Schumann’s “The iwo Grenadiers.” In 
“Heini von Steir” the ingratiating major 


melody was sustained by Herma Studeny, 
as violin accompanist, who also intrepreted 
Vieuxtemps’s first movement from the E 
wlajor concerto. Otto \acha was another 
serviceable baritone soloist. 

The last band concerts of the Summer 
given at public expense were heard on Sat- 
urday night. The Philadelphia Band, Stan- 
ley Mackey conductor, ended its season with 
an operatic program. The Fairmount Band 
finished with Jao Jako’s farewell fantasie, 
“Auf Wiedersehn,” in which each member 
plays a solo and then retires until the plat- 
form is vacated. The Municipal Band and 
the Burness Band ended their season in two 
of the city’s small parks. J. S. M. 


Paris Conservatory Used as Billboard 


Paris, Sept. 5.—The classic Conservatory 
of Music has fallen beneath the disfiguring 
hand of the modern advertiser, and is the 
first of several government buildings upon 
which space has been leased for advertising 
purposes The innovation is resented by 
many musical Parisians 


Death of Mme. Bonci’s Father 
Nicola Brancondi, the father of Mme 
Alessandro Bonci, and one of the leading 
citizens of Loreta, Italy, died on August 27 

in that city, at the age of seventy-five 
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A FAMOUS BOSTON PIANO TEACHER AND HIS FATHER 
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Carlo Buonamici and His Father, Giuseppe Buonamici, the Pianist, in Italy 


OSTON, Aug. 29.—The post-card which no doubt, devoting some little thought to a 
is reproduced herewith was received short honeymoon trip that will take place 
last week by Felix Fox, of the Fox-Buona- before the opening of the school, Septem- 
mici School of Pianoforte Playing, from ber 26. Mr. Fox’s marriage to Mary Vin- 
his genial associate, Carlo Buonamici, who cent Pratt will occur in Providence, R. L., 
is spending the Summer with his parents September 12, and Mr. and Mrs. Fox will 
in Italy. The picture shows Mr. Buona- return to Boston, September 22. D. L. L. 
mici, with his father, Giuseppe Buonamici, 
the eminent pianist, who sends a greeting 
to Mr. Fox enroute to the Villa Buona- 
mici, in Badia Patraglia, where the family 
is wont to spend the Summer. 





Melba Delights Halifax Audience in First 
Concert of Canadian Tour 


Hauirax, N. S., Sept. 2—An audience 

Mr. Fox, who had charge of the very that filled the Academy of Music, in this 

successful Summer session, which ended city, to its capacity heard Mme. Melba sing 

August 1, will soon be back at his studio in “Lo, Hear the Gentle Lark,’ the Jewel 

the Fox-Buonamici School, preparing for song from “Faust” and Tosti’s “Good-by”’ 

the coming school year, and incidentally, last night. It was the first concert of 
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Melba’s Canadian tour, and was successful 
in stirring the audience’s utmost delight 
and enthusiasm. The singer was encored 
after each number. Ada Sassoli, harpist; 
John Lemmone, flautist, and Albert Uves- 
nel, tenor, assisted the diva, and they, too, 
were all encored. 

Mme. Melba will sing to-morrow night 
in St. John. 


ENTHUSIASM FOR ZEROLA 








His Extraordinary Success at Kursaal 
Concerts in Ostende 


Nicola Zerola has been singing with ex- 
traordinary success at the Kursaal con- 
certs in Ostende. Le Carillon of August 9 
declares that he could hardly leave the 
stage, the public making him come back 
as often as it “decently could.” 

Another paper says that “Zerola days” 
now create as much enthusiasm as those 
of Caruso. “As soon as the great tenor 
begins a number the enormous Kursaal be- 
comes as silent as a sea calmed by the di- 
vine dominating voice.” It declares that 
his success has been more than his great 
reputation foreshadowed. 

It is several seasons since the tenor has 
been heard in Ostende, and all speak of 
the gain in power, range and control of 
his voice. At one concert he was obliged 
to sing the big aria from “I! Trovatore” 
three times before the audience would allow 
him to retire. 

Signor Zerola and his wife have now 
gone to Naples to visit relatives. Later they 
will make a short stay at the famous baths 
of Monte-Cattini before leaving for Eng- 
land, en route to America. 


OPERA FOR MILWAUKEE 





Ulrich Trying to Arrange Season of 
One Performance a Week 


MILWAUKEE, Sept. 5.—In view of the suc- 
cess attained by the Metropolitan Grand 
Opera Company during its engagement in 
this city last season Bernhard Ulrich, busi- 
ness manager of the Chicago Grand Opera 
Company, 1s endeavoring to arrange for a 
weekly opera in Milwaukee throughout the 
coming Winter. 

The plan is to give an opera in this city 
on Friday evening ofeach week, Friday 
being the day on which no operas will 
be sung in Chicago. Mr. Ulrich asks for 
a guarantee of $7,500 for each production, 
among which he promises Puccini’s new 
opera, “The Girl of the Golden West,” 
Massenet’s “Thais” and “The Juggler of 
Notre Dame,” Strauss’s “Salomé,” Debus- 
sy’s “Pelléas and Mélisande” and other 
novelties. Besides these there will be the 
| standard operas, in French, German and 


Italian. M. N. S. 





MUST PAY DUTY ON 
FIDDLES SOLD HERE 


Collection Ordered on Valuable 
Instruments Brought In by 
Artists 


Collector William Loeb, Jr., of the port 
of New York, has decreed that every valu- 
able old fiddle sold in this country by an 
artist must pay duty. He believes tnat such 
action will add $90,000 to the Government’s 
coffers. Two instances in particular of 
where old fiddles have been sold by artists 
have been brought to the attention of Mr 
Loeb, namely, a Guarnerius which Maud 
Powell sold and a Stradivarius which Fritz 
Kreisler disposed of to a Chicago musical 
instrument concern. The Powell case will 
come up first for review, and on September 
15 Miss Powell and her manager, H. God- 
frey Turner, will appear at the law depart- 
ment of the customs house for a hearing. 

Artists in all parts of the world who 
have played in America are stirred by the 
action of Collector Loeb. The action is 
retroactive, and the developments will be 
watched with interest. 

In the case of the Maud Powell Guar 
nerius, the artist brought the fiddle into the 
country twice and let it out once. Un each 
occasion it was allowed free as “tools ot 
the trade.” Some time ago she decided that 
she could get better results with another 
instrument, and she sold the Guarnerius 
for several thousand dollars. hen she 
bought another fiddle which had rested in 
the State of California for eighty years. 

The complexity of the situation that 
arises out of the action of the Government 
will be understood by all artists and fiddle 
handlers. Nothing is so intangioie as the 
value of a fiddle. It may be sold for $10,- 
ooo and yet be valueless for concert pur 
poses. A fiddle which would be regarded 
as of great value by one artist might be 
viewed as unsatisfactory by others. [he 
old Italian instruments in no way conflict 
with those of modern manufacture. In 
short, there is general resentment felt by) 
artists because of Mr. Loeb’s ruling. 





Mary Lathrop, of Beloit, Wis., has re 
ceived a gold medal awarded in the an- 
nual competition in piano playing held at 
the Beloit High School. 








John Powell, the virginia pianist, is one 
of the soloists engaged for the Queen’s Hall 
Promenade Concerts, London. 
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Dear MusicaL AMERICA: 

| am wondering if any one has paid for 
that dinner which Oscar Hammerstein ate 
over in Philadelphia the other day. From 
the tax that is usually levied on one’ when 
one is invited to dire with great men like 
Oscar Hammerstein, or Wr. Cook, one 
would think that the dinner could be paid 
for and that there even might be a little 
vraft left over for the committee. The lat- 
ter, however, in the case of the Hammer- 
stein dinner, discovered that there was still 
$1,434 left to pay (presumably an item rep- 
resenting tips), and the members o1 the 
Council, who attended the dinner, voted 
that the deficit be paid by a citv appropria- 
tion. This makes me wonder if Hammer- 
stein’s opera can be regarded as municipal 
music. Now Mr. Rudolph Blankenburg, 
taxpayer, has sued to restrain the city from 
paying the sum named. It is a poor city, I 
think, that would not give Oscar Hammer 
stein a dinner. 

[ am afraid that Rudolph Blankenburg 
did not receive an invitation to that dinner. 
« * > 

Mascagni’s press agents are masters ot 
the trick of giving out information con- 
cerning “Ysobel” in homeopathic doses. 
Each press story usually contains all that 
went before and has one new fact added, or, 
if the press agent is feeling particularly 
generous, two. A coup was made at the 
outset by announcing that “Ysobel” is no 
other than Lady Godiva. Nothing could be 
better calculated than this to win and hold 
public curiosity from the moment of an- 
nouncement to the actual witnessing on the 
stage of the famous scene which makes the 
opera sensational, and which, incidentally, 
happens out of sight of the audience—if you 
will pardon the hibernianism. ens 

Now it has been announced “sem1-oth- 
cially” (note the subtlety and wisdom of 
the press agent) that, although we cannot 
be actual witnesses of that ride—bareback. 
was it not?—we will at least be favored 
with the inevitable Mascagni Intermezzo 
at that point. Not the same old intermezzo, 
| take it, but a brand-new one written tor 
the occasion. 

As a sort of “extra” on the press agent's 
program we are favored with an account ot 
the composer’s difficulty in bringing the 
opera within range of American sympa 
thies, especially as to lengta of performance. 
“In America,’ says Mascagni, “the audi- 
ence does not like to remain long in the 
theater.” I am afraid that Mascagni’s in 
formation is gained only through experi- 
ence with his own operas. si:ascagmi did 
not have a good time when he was last in 
\merica. And he continues: “At twenty 
minutes of twelve it wants to go away. 

Sure! You can't order anything after 
twelve o'clock! So Mascagni is condensing 
his first act, which as it. stands plays about 
an hour. 


Well, America has no grudge against 
Mascagni. We will all be glad to see his 
“Ysobel.” I wonder if the little “Son of 


Sunny It’” is going to fool us all and make 
another world-hit with his “Ysobel.” Here's 
hoping he does. 

Did you ever notice how people who are 
not doing things always think that they 
know how things ought to be done? I think 
that this peculiar fact has been noted on 
several occasions by some of the world’s 
great philosophers, and | am now adding 
the humble weight of my testimony to this 
iccumulated evidence. 

To be specific, “A Music Lover” writes to 
the editor of the New York Tribune telling 


prove the municipal concerts next year 
Here is the statement which caused me to 
unearth and expound the profound philo- 
sophical principle above enunciated. Speak- 
ing of the Central Park concerts, “Music 
Lover” writes: “If there is to be a sprink- 
ling of American composefs on these pro 
grams then let the names of Edward Mac 
Dowell, Ethelbert Nevin and Louis Moreau 
Gottschalk appear on them. These names 
represent the sanest and best of American 
composition in music.” 

Hm—Mephisto pictures to himself the 
“music lover” who pulls this wheeze. He is 
well along in years, fairly well fed, wearing 
an expression of satisfaction with himself 
| see him unstudious, unprogressive, out of 
sympathy with youth, with pioneers, with 
those who strive to make the next musical 
generation glorious. And I hear him talk 
ing about something that he knows nothing 
about. Also I see him failing to read th« 
programs of the Central Park concerts, 
which have on different occasions borne thx 
names of MacDowell and Nevin, and whic 
could get along very well without present 
ing the name of Gottschalk, whose sym 
phony and march seem to have long ago 
dropped into oblivion. “A Musi. Lover’”’ is 
evidently not a program reader. 

Certainly MacDowell’s works should be 
heard, but they should not be clamored for 
in letters to the papers as if they were not 
heing heard. No American has scored tor 
orchestra with more sympathy and finesse 
than MacDowell. Delightful as his orches 
tral works are, the performances at the 
Mall in Central Park have shown, however. 
that his scores are too delicate for satisfac- 
tory out-door performance, at least unti! 
the orchestral stands are provided with 
shells to reflect the sound. 

To ignore at this date the sturdy band of 
Americans, older and younger, which is 
turning out vigorous, imaginative and fairl) 
“sane” orchestral scores, and then to name 
instead Ethelbert Nevin and Louis Gott- 
schalk, would make a horse laugh. I see that | 
shall have to make u~ a five-foot sheif of 
\merican music, it there is to be sanity in 
the land on this subject. “A Music Lover” 
leaves a reasonable cause for doubt as to 
his own sanity by calling for works by Pad 
erewski and Chopin on these orchestral 
programs. In fact, he could almost be com 
mitted to Matteawan by his extraordinary 
statement that “true music lovers in Europe 
claim (not without reason) that Strauss, 
Puccini, d’Indy and their following are ap 
pealing in their music to the vulgar senses 
of humanity.” To any one who could pre- 
sent me with vulgarities from d’Indy | 
would be inclined to offer a set of hens’ 
teeth mounted in gold as an appropriate ex 
pression of esteem and admiration. 

But let us quit this. To discuss “A Musi 
Lover” makes me, too, maudlin ! 

x * x 


Let us pass from insanity to sanity for a 
moment on this subject of American music 

A letter from a prominent New Yorker 
about the Bohemian Club “Midsummer 
High Jinks” in California, at which he was 
present, contains a wise paragraph. ||: 
writes : 


Sunday morning, August 7, 
us a fine orchestral concert. The principal 
feature of this concert was not the fact 
that it was entirely devoted to American 
composers, but rather to the fact that they 
made no fuss about it at all. We in the 
East think ourselves very brave when we 
do such a thing, and we announce an 
\merican composers’ concert with a great 
flare of trumpets, but at the Jinks any 
other course would have been out of the 
question, and so nothing further was said 
about it. Verily, our musical salvation 
must and will come from the West. 


they gave 


here is something to think about. The 
gentleman is a little wrong in saying that 
Easterners who are interested in the bring 
ing forward of the works of American com- 
posers do so with a great flare of trumpets. 
It is a number of years since New York 
has seen anything of that kind. The work 
of later years has been conducted in a man 
ner sufficiently modest to satisfy anybody. 
But modest or not, the effort in the East is 
always met on the part of the critics with a 
great flare of bazoos, the bazoo being the 
only instrument which the critics know how 
to play. 

k * * 

| hope that you will, through your valu- 
able columns, discountenance the singing of 
popular songs from now on. 

John Davis informs the editor of the New 
York Times that most of the “popular” 
songs published nowadays are most inde- 
cent, and “should, therefore, for the sake of 
moral harmony in our young people, be 
condemned.” 

I don’t, myself, dare to look up these 


but since John Davis has made a martyr of 
himself by going into the matter apparently 
with his eyes wide open, and since | have 
noticed what he nas said, I feel it my duty 
as the moral preceptor of the universe to 
urge you to engage in this war against the 
deadly popular song. 

a ar 

It is sort of amusing to think that the 
only two generic words applied to music, 
namely, “classical” and “popular,” should 
both be used vy the public in an erroneous 
sense. By some sort of psychological twist 
it makes me think of the story of the man 
who was speaking of Browning’s “Sor- 
dello.” ‘There are only two lines in the 
poem that I can understand,” he said: “the 
first and the last, and those are both lies.” 
The lines in question are: 

“Who will may hear Sordello’s story tola, 

and, 

“Who would has heard Sordello’s 
told.” 

All cheap music nowadays, even the worst 
samples of it, is commonly called “popular’ 
music, whether it is actually popular or not. 
There is only one piece of “popular” music 
out of the thousands and thousands that 
come from the publishers’ presses that act- 
ually arrives at any real popularity. this 
same mad populace that dubs its own un- 
popular music “popular” calls any serious 
music, however stupid, “classical.” I am not 
worrying over this any more, as I used to 
in the days of youth and inexperience. I 
see that this is something that can never be 
changed. Such terms merely change them- 
selves when they get ready. The people 
tire of names, and the terms “classical” and 
“popular” will probably die one of these 


story 


davs through their present excessive popu- - 


f. 


larity, and other terms equally erroneously 
used will arise in their place to make copy 
for future generations of Mephistos. 

7 * a 


M. André Messager, of Paris, an oper- 
atic manager, is said to weep because we in 
\merica spend too much money. The Met- 
ropolitan now has no rivals, and Messager 
is disconsolate. 

| do not really think that he is weeping 
because American managers spend too much ‘ 
money. His tears are really caused by the 
fact that he also cannot spend too much, 
like the Americans. It is sad to be an oper- 
atic manager in a land where four men will 
order one cordial apiece, and sit all night 
over it at a café table, and then club to- 
gether to tip the waiter a sou. 

If you would know how to be happy 
though an operatic manager, M. Messager. 
come to America. rcrominent citizens will 
give you dinners at the Bellevue-Stratford 
and make the city pay for it. You will soon 
get so that you will spend fifty thousand 
dollars a night without turning a hair. 

It seems that M. Messager had another 
cause of pain. One of the most important 
stockholders of the Metropolitan, talking 
about the “deficit,” shrugged his shoulders 
and said: “Well, it’s expensive. Yet it’s 
cheaper than a racing stable.” 

“What a state of mind!” cries the Paris- 
ian impresario. Still more terrible he would 
think it if he knew how many Americans 
were aspiring to arrive at precisely that 
same state of mind. 

This last thought, in 
me the horrors 
not get there! 


fact, almost gives 
How many of them may 
Your 

MEPHISTO 








CHICAGO SOPRANO 
AND HER HUSBAND 
ON RECENT TOUR 
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Sibyl Sammis-MacDermid and Her Hus- 
band, James G. MacDermid, the Pi- 
anist and Composer 


Cuicaco, Sept. 5.—Sibyl Sammis-Mac- 
Dermid, the Chicago soprano, returned re- 
cently from a successful three-weeks’ Chau- 
tauqua tour which concluded at Dixon, IIl., 
where she gave a recital August 11. The 
\uditorium, seating 5,000, was comfortably 
tilled. Mrs. MacDermid had sung at the 
Dixon Chautauqua in previous years, dat- 
ing back to her student days, and the large 
attendance upon this occasion was a splen- 
did tribute to the artist and to the keen 
interest displayed by these people in the 
best class of music. Mrs. MacDermid per- 
haps never sang better, and enthusiasm in 
her work prevailed throughout the entire 
program. She also sang at three services 
the following Sunday, her numbers being 
“Gloria,” by Buzzi-Pecci, Ninety-first Psalm 
and “Arise, Shine, for Thy Light Is Come,” 
the latter-named composition by her hus- 
band, James G. MacDermid. Mr. MacDer- 
the 


mid was present, and accompanied 
singer at two of these services. 
The above snapshot was taken of Mrs. 


MacDermid and her husband immediately 
following an appearance at the Rock River 





Organist E. F. Johnston to Remain at 
Cornell University 


IrHaca, N. Y., Sept. 5.—Edward F 
Johnston, who had resigned the post of 
organist and instructor in harmony at Cor 
nell University to become organist and 
choirmaster of St. Andrew’s Church, in 
Yonkers, N. Y., has withdrawn his resigna- 
tion, and will remain at Cornell. The 
authorities at the university have offered 
Mr. Johnston increased advantages. He is 
at present in charge of the choir at Yon 
kers, and will remain there for a few 
weeks until the new organist, who has al 
ready been appointed, is able to take up the 
work. 





TO ORATORIO AND 
CHORAL SOCIETIES 


When engaging your soloists don’t 
overlook that we have on our lists 
three Oratorio Singers 
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ROOSEVELT TO HEAR 
DAMROSCH PLAYERS 


New York Symphony Will Perform 
in Pittsburg When Ex-Presi- 
dent Is There 


Pittspurc, Sept. 5.—Walter Damrosch 
and his New York Symphony Orchestra, 
which comes to the Pittsburg Exposition 
Wednesday, will have the honor of play- 
ing in the presence ‘of former President 
Theodore Roosevelt, who will speak from 
the platform of the Music Hall Saturday 
night. Mr. Damrosch has arranged a splen- 
did program for the Saturday night per- 
formance. Victor Herbert opened the Ex- 
position season Wednesday night of last 
week and 15,000 persons attended the open- 
ing night, more than half of whom heard 
Mr. Herbert and his orchestra. Some 
splendid programs were given during the 
week. The Saturday night list included 
Van der Stucken’s festival march, “Louis- 
iana”; Overture, “Robespierre,” Littolf; 
“Berceuse,” Godard; “The Three Musket- 
eers,” Stahlberg; “Liexestraul,” Liszt, or- 
chestration by Mr. Herbert; Delibes’s suite, 
“Sylvia,” and Irish Rhapsody; Fantasy from 
“Mile. Modiste” and overture to “The Red 
Mill,” Herbert. 

Mme. Jeanne Jomelli, whose tour of the 
South in the Spring with the Pittsburg 
Festival Orchestra was so successful, has 
been engaged to appear as soloist during a 
number of out-of-town engagements of the 
Pittsburg Symphony Orchestra under Con- 
ductor Carl Bernthaler. Engagements have 
been booked for Saginaw, Battle Creek, 
Ada, Akron, Oberlin, Detroit and other 
cities. The Festival Orchestra closed its 
season at Sewickley Friday night of last 
week, with Ernest Gamble, basso, as soloist. 
Conductor Bernthaler’s men played Bee- 
thoven’s Eighth Symphony, a part of 
Grieg’s Lyric Suite, Liszt’s tamous Sixth 
Rhapsody and Tschaikowsky’s Andante 
Cantabile in a manner to win for the organ- 
ization fresh laurels. Mr. Gamble was re- 
peatedly recalled. 

An unusual honor is to be accorded 
Christine Miller, of Pittsburg, by the fam- 
ous Mendelssohn Club, of Chicago, at its 
concert to be held February 16 next. Here- 
tofore this organization has always em- 
ployed male soloists, but Miss Miller’s fame 
has gone abroad to such an extent that an 
exception is to be made for her. 

Luigi von Kunits, founder of the Phil- 
harmonic Society of Pittsburg and former 
concertmaster of the Pittsburg Orchestra, 
who late in May left for Vienna to live 
there permanently, has finally settled down 
at Johannes Villa in the village of Prein 
which nestles up in the Alps, forty miles 
from Vienna. » G & 


New Baltimore Organ Dedicated 


BALTIMORE, Sept. 5.—The new pipe organ 
recently installed in Salem Lutheran 
Church was dedicated Sunday morning. A 
special program was arranged for the choir 
under the direction of L. Lowry, organist, 
assisted by members of the Baltimore Sing- 
ing Society. The organ cost $2,000. 

W. J. R. 


Henry W. Savage Incorporates 


Papers of incorporation were filed Sep- 
tember 1 with the Secretary of State at Al- 
bany, N. Y., for Henry W. Savage, Inc. 
The capital stock is $500,000. paid in. In 
this corporation have been merged the 
Castle Square Opera Company and all the 
theatrical interests, both musical and dra- 
matic, of Mr. Savage, including his Euro- 











pean interests. The officers are: Presi- 
dent, Henry W. Savage; vice-president, J. 
Adams Brown; secretary, Harry J. Rid- 
ings; treasurer and general manager, Madi- 
son Corey. Mr. Savage is the holder of the 
controlling interest, and will continue to 
give his personal attention to all produc- 
tions. He says he will institute a profit- 
sharing arrangement for the benefit of his 
employees, 


TWO OF HIS PUPILS WIN 
LAURELS IN NEW OPERA 


F. X. Arens Responsible for Much of 
Success Earned by Miss Showalter 
and J. H. Duffey 


It is not often that a teacher of singing 
has the distinction of launching two pupils 
successfully upon an operatic career in the 
same opera at the same time, and especially 
in a production of a new work. This for- 
tune has, however, befallen F. X. Arens, ot 
New York, whose two pupils, Eana Blanche 
Showalter, soprano and J. Humbird Duffey, 











F. X. Arens, the Well-Known New York 
Teacher of Singing 


tenor, have made very successful appear- 
ances in Floridia’s opera, “Paoletta,” which 
has just been produced in Cincinnati. 

Mr. Arens has had great faith in Miss 
Showalter and in her certainty of a suc- 
cessful career, a faith which has been rein- 
forced by her successful concert appear- 
ances of last Winter. 

Mr. Duffey’s case is unusual, in that un- 
der Mr. Arens’s instruction his voice has 
developed from baritone to tenor in a thor- 
oughly convincing manner. Mr. Arens 
prides himself upon this demonstration of 
his understanding of voice placement, to 
which he gives special attention. 

Mr. Arens is still on his New Mexico 
ranch, but will return to New York in a 
few weeks. 





Otto Torney Simon’s Return 


WASHINGTON, D. C., Sept. 4.—Mr. and 
Mrs. Otto Torney Simon have returned 
from their trip abroad, and are preparing 
for their Winter’s work, which will soon 
begin. Mr. Simon is in New York look- 
ing after the opening of his studio there, 
where he was so successful last season. 

W. H. 





Lucy Hogarth Francisco, who has been di- 
rector of music in Earlham College, Rich- 
mond, Ind., since ,1906, has changed her 
location to Wichita, Kan., where she has 
opened a private studio. She will devote 
a part of her time to the duties of director 
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ITS THIRTY-THIRD 
YEAR NOW STARTED 


Another Brilliant Season in Pros- 
pect for Cincinnati College 
of Music 


CINCINNATI, O., Sept. 5.—The College of 
Music of Cincinnati begins its thirty-third 
academic year to-morrow, and _ students 
from all over the country will flock to Cin- 
cinnati for musical study. Few changes of 
any kind occur in the faculty. Gicinto 
Gorno, a younger member of the illustrious 
family, has been added to the voice depart- 
ment of the college, while Celeste Seymour, 


the clever young violinist and teacher, will 
assist in the violin department, especially 
for colony work. Harry Kopp, who is also 
well known in musical circles, will teach 
‘cello, and Lillian Kreiner, graduate ’og, will 
teach piano in the colony department. 

The School of Opera, always an important 
feature of the College work, because of the 
opportunity it provides singers who enter- 
tain hopes of ultimately making success in 
grand opera, is becoming more and more 
recognized as a school where opera accord- 
ing to the best tradition may be studied. 
The brilliant success achieved by the 
Springer Opera Club, in the performance 
of “L’Amico Fritz” and “Cosi fan Tutte,” 
is well remembered, and as the talent ma- 
tures even more ambitious works will be 
undertaken. Two grand operas will be 
studied for performances this year. 

A series of faculty concerts will be given 
with orchestral accompaniment under the 
direction of Albino Gorno, while the usual 
Saturday noon anu perhaps more of the 
students’ evening recitals may be expected. 
The College Chorus and Orchestra concerts 
in Music Hall, whic.. have become so pop- 
ular with music lovers as to be awaited 
with obvious anxiety by the large audiences 
which attend, will present many new works. 

During the vacation months, the Odeon 
has been beautifully decorated, and a new 
system of lights has been installed, which 
has greatly increased its attractiveness. 

With the influx f new students from 
distant cities to the College of Music this 
week, there also occurs the departure of 
many others whose training has. fitted 
them for their life work, and who will 
continue to spread the influence of their 
alma mater in other conservatories and 
seminaries. Inez Monfort will return to 
Maryville College, Tenn.; Lucy Logan 
Desha and Mabel Mott, to Lucy Cobb In- 
stitute, Georgia; May Grenshaw, to Laredo 
Seminary, Ala.; Beatrice Brumleave, to 
Baylor College, Texas; Angelo DVavidson, 
to Martha Washingto. College Conserva- 
tory of Music, Virginia; and Grover Tilden 
Davis will leave next week for Connecticut, 
where he becomes master of music in 
Hotchkiss College. 

While in the East Douglass Powell, the 
English baritone and teacher of voice in 
the College of Music was approached with 
a flattering offer to return to grand opera. 
Mr. Powell declined, however, on account 
of his manifold teaching duties, and also 
of his preference for concert and oratorio 
work. During the “Paoletta” run Mr. 
Powell may be seen frequently with his 
long time friends and colleagues, Davia 
Bispham, Harrison Brookbank and Tom 
Daniels, with whom he has often appeared 
professionally in England. 

Sig. Lino Mattioli and Henri Ern ar- 
rived at the Collese of Music last week 
and are prepared to assum: their usual full 
quota of work the coming academic year. 


MR. GLOVER’S BUSY SEASON 


Will Have Two Choral Societies to Lead 
in Cincinnati and Many Pupils 


CINCINNATI, Sept. 3.—Edwin W. Glover, 
director of the Vincinnati Orpheus Club and 
Musical Art Society, opened his studio this 
week and has begun active preparation for 
the coming season. With a large enrol- 
ment of pupils and with the rehearsals and 
concerts of these two choral organizations 
Mr. Glover will have few idle moments. 
During the Summer he spent a great deal 
of time in preparing his programs, and 
promises some novelties and other things 
of interest. 

Joseph Schenke, who has been doing him- 
self ‘great credit in the opera “Paoletta,” 
had a most successful appearance at Mont- 
eagle, Tenn., just before the opening of the 
opera, on September 7. Mr. Schenke and 
Mrs. Antoinette Werner-West, soprano, w1 
appear as soloists at the Sangerfest to be 
held in Parkersburg, W. Va. 

Theodor Bohlmann, of the Cincinnati 
Conservatory of Music, who is in great de- 
mand for piano recitals, and who will also 
fill many engagements throughout the Win- 
ter as “visiting director” to schools and 











colleges, will open his season September 30 
at Topeka, Kan., and will also fill several 
college engagements while in that vicinity. 


GIVE SONG RECITAL 
AT BOWERY MISSION 


Dorothy Temple and Miriam 
Brooks Provide Interesting Pro- 
gram in New York’s East Side 


Dorothy Temple, soprano, assisted by 
Miriam Brooks, pianist, gave a very in- 
teresting recital at the Bowery Mission on 
Friday evening, September 2. 

These young artists, who have been giv- 
ing a number of recitals in lvorthern New 
England this Summer, are unusual both in 
their personalities and gifts. Their concert 
in the attractive new hall of the Bowery 
Mission was enjoyed by an audien.e which 
packed all the available space, and which 
demonstrated its appreciation in an en- 
thusiastic manner seldom witnessed in con- 
cert halls of New York. The men of the 
Bowery who attend the events at the Mis- 
sion are in many cases men of education, 
musical and otherwise, and who refuse 
to go to the ordinary shows of their dis- 
trict on account of the bad music which 
1S given at them. 

Miss Temple has a wide expressional 
range and much power of characterization 
in her manner of singing. Without yet 
having developed great power of dramatic 
force, this young artist shows the promise 
of it, and she already has command of 
the qualities of charm, grace, and the sus- 
taining of moods. In coloratura she has al- 
ready attained considerable facility, and 
demonstrated it in her singing of “Caro 
Nome” from “Rigoletto.” Also it is to 
be noted that her enunciation is particularly 
excellent in each of the several languages 
in which she sings. 

She was especiaily happy in Wagner’s” 
“Schlaf Holdes Kind,” T hayer’s “My Lad- 
die,” and Schaeffler’s “Give Me My tiome, 
which was sung with genuine pathos. Miss 
‘Lemple was obliged to add a number of 
encores to the program. 

Miss Brooks showed herself the possessor 
of a very musical touch, especially in her 
playing of Faure’s “Barcarolle” and other 
pieces. Her style is sympathetic, reposetul 
and sincere, without showiness. She also 
responded to encores. 














VICTOR 
MAUREL 
& SCENIC 
INSTRUCTION 


I+ WEST 68" ST. 
NEW YORK 





CARL 


BRONSON 


The Art of Singing 


SCHOOL OF OPERA 
204, 5. G Biamchard Building 
Los Angeles, Cal. 























September 10, IgI0. 


MUSICAL AMERICA 9 








DRAKE CONCERT TRIO 
OF CHICAGO SNAPPED 
ON TOUR IN KANSAS 


























The Drake Concert Trio, of Chicago, on 
Tour, Snapped at a Kansas Railway 
Station. Mrs. Minnie E. Beaumont, 
Soprano; Blanch Blood, Violist, and 
Earl R. Drake, Violinist. 


Cuicaco, Sept. 5.—Since his return to 
the city after a brief vacation, Earl R. 
Drake has been exceedingly busy making 


arrangements to reinforce the Drake School 


of Music, which already has a faculty of 
thirty-five, with ten new teachers. The 
first year of the Drake School of Music, 


on the sixth floor of the Auditorium Build- 
ing, has been successful enough to encour- 
age Director Drake to further enlarge the 


institution Among the new members of 
the faculty are: Mrs. Sarah McAdam- 
Cook, Eleanor Snyder, Anna Ray, Agnes 
Rorbeck, pianists; Kate Cohen, Jessie Thorp 
and Mrs. Creig, vocal teachers; Dorothy 
MacAuley, violinist; Ethel Belding, the 
New England violinist; Herman Brown, 


violinist with the Theodore Thomas Or 
‘hestra; Mrs. Josephine Foster, ‘cellist; 
Mable Rogers, harpist, and Ethel Thorp, 
dancing. This accomplished corps, rein- 
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forcing the experienced teaching body of 
the Drake Institution, makes the institu- 
tion much stronger than it has ever been 
Already applications are coming in nu- 
merously, and Mr. Drake and his associat 
director, Blanch Blood, feel very much en 
couraged over the outlook. A number of 
changes have been made in the orchestral 
department, which is a very strong featur: 
of this institution. a ae 


SEVENTH CONSECUTIVE 
SEASON TO BE BIGGEST 


Maud Powell’s Exceptional Record in 
Touring America—Liachowsky En- 
gaged Again as Accompanist 


Maud Powell, the world-famed violinist. 
is booked for an extended tour through the 
United States, Canada and Cuba during the 
musical season now approaching. Accom 
panying her will be the German pianist, 
Waldemar Liachows«y. 

Mme. Powell will leave New York Cit) 
in October, going North to Quebec, Mont 
real, Ottawa, Toronto and other cities in 
Ontario; then West to Chicago and North 
west to Winnipeg, South to Texas, East to 
Florida, over to Cuba, returning via the 
Eastern-Southern States to New York, 
where she will be heard again with the 
New York Philharmonic, Gustav Mahler 
conducting, on March 7 and 10, IgII. 





Mme. Powell has played as soloist with 
this society almost every season of her 
career. This is her seventh consecutive sea 


booking to 
will be her 
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date plainly 
biggest. 


HARROLD IN COMIC OPERA 
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To Sing with Trentini in “Naughty 
Marietta”—Manhattan Open- 
ing Postponed 


Orville Harrold, the tenor, whom Oscar 
Hammerstein discovered last year, and 
whose voice was developed by Oscar Saen 
ger until he became one of the sensations of 
the season, will appear the coming season 
with Emma Trentini in the new Herbert 
comic opera, “Naughty -vlarietta.” It is like 
ly, however, that Mr. Harrold will not ap 
pear more than ten weeks in this opera, as 
he will probably go abroad at the end of 
that time to sing in grand opera. 

It has been announced at the Manhattan 
Opera House by Mr. Hammerstein that 
delay in the work of building the scenery 
for the comic opera, “Hans the Flute 
Player,” which is to open the season at the 
Manhattan, will necessitate a postponement 
from September 12, as announced, to Sep 
tember 22 or 29. 





Camden, Me., Has Enthusiastic Musical 
Colony—Saenger Pupils There 


CAMDEN, Me., Sept. 5.—Camden has 
been an exceedingly popular resort with 
musical people this season. Marie Rap- 


pold is one of the Summer residents who 
is enthusiastic over the delights of the 
place, and Orville kiarrold, the new tenor, 
who, like Mme. Rappold, is a pupil of 
Oscar Saenger, is another. Constance 
Tracey, the Baltimore soprano, is still an- 
other. Mr. and Mrs. Rudolph Berger, of 
the Berlin Opera Company, are studying 
with Mr. Saenger, who also is delighted 
with the place. A big concert was given 
for the benefit of the Camden Library re- 
cently, a scene from “Romeo and Juliette” 
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being presented. Maine has heard much ot Von Warlich’s New Accompanist to 


Oscar Saenger, as he is responsible for the Visit His Home in California 
success of the distinguished Maine bari- . 
tone, Robert W. Douglas. W. D. SAN FRANCISCO, CAL., Sept. 1 In recent 
- letters to friends Uda Waldrop advises 
Mrs. Haughtylee—Well, professor, and them that he will return to California tor a 
how is mv daughter getting on with her brief visit before entering upon his Amer 
music? Do you think she will ever become ican tour with Reinhold von W arlich, the 


famous lieder singer. Mr. Waldrop 1s now 


a famous singer? 


Professor—Ach, madam, that is a very in Paris rehearsing daily with Von Warlich 
hard thine to say. in preparation for the tour. He expects 

Mrs. H.—But surely she possesses some to leave there the latter part of August 
of the necessary qualifications ? tor home. Mr W aldrop will be heard her 

Professor—Oh, ves, madam She has a in recital before his departure on tour with 
mouth Scraps Von Warlich 
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el canto 


H. E. Krehbiel, critic of the 
New York Tribune wrote 
recently:—‘‘ Mr. Bonci sang 


last night the rédle of Faust 
at the Metropolitan as it has 
score 





not been sung for a 
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HAM MER’S PROFITABLE SUMMER ABROAD 


Washington Conductor Returns 
After Receiving Numerous 
Honors 


Wasuinoton, D. C., Aug. 30.—Heinrich 
Hammer, director of the Washington 
Sangerbund and the Choral Society, and 
conductor of the Washington Symphony 
Orchestra, has returned from an extended 
trip in Europe, during which he visited 
Holland, Germany and Switzerland. He 
attended musical events of many kinds, and 
was honored on numerous occasions, bring- 
ing back with him much that will be a 
benefit to the capital city during the com- 
ing season. In Amsterdam he heard the 
famous Concertgebouw Orchestra. As a 
member of the Allg. deutsche Musik Ve- 
rein he was present at_the big festival of 
this organization in Zurich. He was a 
guest of honor at the Volksfest-spiel, “Alis- 
more,” at Meziers, and had the same dis- 
tinction at the Lustrumfestival of the Uni- 
versity in Rembrandt’s city. He returned 
to Washington just in time to get the San- 
gerbund in readiness to meet the Vienna 
singers, who were the guests of the city on 
Sunday, August 28. Mr. Hammer com- 
posed a song of welcome for this society 
which was heartily received. He is now 
preparing for his Winter’s work with the 





HEINRICH HAMMER 


Sangerbund, Choral Society and the Wash- 
ington Symphony Orchestra. 





work out his own destiny in his own land, 


PLEA FOR NATIONAL OPERA 
with his own singers and his own people. 


It Would Benefit Public, Singers and It is obvious that an American opera 
Composers, Says Jane Noria house would benefit just about everybody 

What America wants, writes Jane Noria, concerned. In the first place, the public, 

of the Metropolitan Opera Compaay, in the which in ™ ae 4 has eet — i > pt 

New York Times, is a national opera, sub- 2" Opera only alter a caretul study of the 

sidized by the Government, if you will, but libretto, will be able to understand what is 

at least an opera which will bring lyric going on; in the second place, the Ameri- 

dvenia. thane’ bo tie people and give the Can singers will have a chance to sing their 

thousands of American girls who have good ae oe — — tow- 

voices a chance to sing in their own coun- 4@°@ proving their diction in that language 

try and in their own language and their further vocal culture; thirdly, the 
There will be no adequate encouragement American composer | will at last Pcs “7, 

for the American composer until a theater peepee HF a gare operas Va 
. . see > y > : c re 

exists where all the operis are sung in ‘© SE bent of the stage. © 

English, when English is the language of 

4 ell, tn, < < D 

every member of the com, any—at least the ébuts with the Russian Orchestra 

singing language. Then, aid only then, will Two important American début engage- 

the American composer have a chance to ments are announced for this season by 





the Russian Symphony Society, of New 
York. Kathleen Parlow, the Canadian vio- 
linist, and Alexander Heinemann, the Ger- 
man lieder singer, will open their tours 
at concerts of this orchestra. Joseph Mal- 
kin, the ’cellist, and Xaver Scharwenka, 
the pianist, are other soloists announced. 
Mrs. Charles B. Foote, of Carnegie Hall, 
secretary of the society, is now arranging 
the subscription list for the season. 





W. S. GILBERT COMING? 





Receives Offer to Supervise American 
Production of His Works 


Lonpon, Aug. 25.—Sir William S, Gil- 
bert is considering an offer to visit America 
to direct in person an authoritative produc- 
tion on a large scale of Gilbert and Sulli- 
van operas. If he accepts he will be given 
a free hand in all branches of the revivals. 
Sir William is especially interested in the 
project for the reason that his operas have 
never been given an official production in 
the United States. 

“With one exception,” said Sir William 
in discussing the subject, “Sullivan and | 
never got one penny from all the thousands 
and thousands of performances of our 
work in the United States, owing to the 
fact that the American copyright laws were 
such as to make it impossible to protect 
ourselves from piracy. 

“The opera that I would especially like 
to see revived is ‘Ruddigore.’ The impres- 
sion seems to have got about that this was 
comparatively a failure, but as my share of 
the royalties from it was $40,000, I would 
be glad to have made more such failures. 
The real reason that and ‘Utopia Limited’ 
have not been revived much is the manage- 
rial impression that they are expensive to 
produce. ‘Princess Ida’ ought to be heard, 
too, for it contains the loveliest of all of 
Sullivan’s music. Everything considered, 
however, I think ‘The Gondoliers,’ “The 
Yeomen of the Guard’ and ‘The Mikado’ 
the best three of the operas with ‘Ruddi- 
gore,’ ‘Utopia’ and ‘Patience’ next.” 





Léon Rennay Popular at Newport 


Léon Rennay, the American baritone, has 
been a favorite artist of the fashionable 
Summer season now drawing to a close 
at Newport. Mr. Kennay sails for Italy, 
September 14, for a short season, and re- 
turns for a tour in the United States dur- 
ing January and February, I9I11. 


ALFRED BEST’S CONDITION 


Western Tenor Returns from Europe 
to Effect Cure for Throat Trouble 


SaLt Lake City, Uran, Sept. 1.—Alfred 
Best, the Salt Lake tenor, whose remarkable 
voice has won him distinct recognition 
abroad, returned to the city recently for 
a rest and in the hope that the bronchitis 
which has been troubling him will be cured 
in this climate. Contrary to the general 
impression that has gone out, Mr. Best's 
voice is in no way impaired, and when the 
disease has been conquered he will be able 
to resume his engagements. 

After taking the cure at Sauzbrunnen, 
Mr. Best was able to give three concerts, 
one at Antwerp and two at Ostend, of 
which reports sent to American papers 
spoke in the highest praise. In each in- 
stance, however, the tenor experienced dif- 
ficulty in sinving, owing to a severe attack 
of bronchitis caused by the dampness prev- 
alent throughout Europe this Summer. By 
the advice of physicians Mr. Best has come 
home for a stay of a year or more, when he 
hopes that a permanent cure will be effected 
At any time when he feels able te sing 
again Mr. Best’s managers will be glad to 
renew the contracts which he was forced to 
give up. Ba, ae “4. 





Christine Miller Engaged by Chicago 
Mendelssohn Club 


The Mendelssohn Club, of Chicago, has 
broken its hitherto inflexible rule of hav- 
ing only men soloists, and has engaged 
Christine Miller, the popular Pittsburg con- 
tralto, for its most important concert this 
Winter, on February 16. 
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IGHTEEN violin concertos on six eve- atory power; strong competitive spirit; 
EC OES OF MUSIC ABROAD nings! This is the task Henri Mar- often good readers; do not suffer from 
H teau has assigned himself for the coming _ self-depreciation. 
eed: Winter in Berlin. Among the eighteen will Basses—perhaps the least sentimental: 








American Stars to Illumine Beecham Autumn Season Opening 
with a Metropolitan Failure—Henri Marteau Sets Himself 
Task of Playing Eighteen Concertos at His Six Berlin Con- 
certs—Sopranos the Most Garrulous and Bassos the Least 
Sentimental of Choristers, 
Opera Comique’s Latest Acquisition a Native of Vancouver 
—German Publisher Offers Alluring Prizes for Waltzes— 
How to Act on the Concert Stage—New Honor for Composer 
of ‘“‘Mefistofele’—A Saint-Saens Festival in Algiers 


Says English Trainer — Paris 








a grand season at “grand” prices 

on the cards for Coronation year, 
Thomas Beecham has somewhat modified 
his original plan in regard to his Autumn 
season of opera at Covent Garden and 
adopted a box-office scale that practically 
corresponds to theater prices. The gallery 
having been reduced to 36 cents, seats will 
be within the reach of all classes. This 
begins to look like the consummation of an 
ideal devoutly and self-sacrificingly cham- 
pioned for many years by Charles Manners, 
aided and abetted by his wife, Fanny 
Moody, but Mr. Manners was less tortu- 
nate, tinancially, than Mr. Beecham in his 
choice of a father. There’s both Art and 
money in pills! 

For the season’s opening, 
Eugen d’Albert’s “Tiefland” 
its English premiére, with 
Marta in Marguerite Lemon, 
American, Edna Hoff, Mrs. Charles B. 
Alexander's protégé, also in the cast. The 
really imposing list of novelties further in- 
cludes Kichard Strauss’s early “Guntram” 
and “Salome,” if the censor proves tract- 
able; Tschaikowsky’s “Pique Dame,” in 
English: Paul Dukas’s “Ariane et Barbe- 
Bleue,” Xavier Leroux’s “Le Chemineau,” 
Berlioz’s “Les Troyens,”’ and, as sop to the 
native Cerberus, Fritz Delius’s “Koanga” 
and Joseph Holbrook’s “Dylan.” Masse- 
net’s “Don Quixote’ and Moussorgsky’s 
“Boris Godounoft” are also possibilities. 

Following “Tiefland,” Thomas's “tiam- 
let,” Strauss’s “Elektra,” Offenbach’s “Tales 
of Hoffmann,” Beethoven's “Fidelio” and 
Wagner's “Tristan und Isolde” provide the 
first week’s variety. In all, thirty-nine 
operas by twenty-four composers are prom- 


With 


October I, 
will be given 
an American 
and another 


on 


ised for the three months. Saint-Saéns’s 
“Henry VIIL” has_ been canceled and 
Smetana’s “Bartered Bride” substituted. 
Five Wagner operas, four Mozart, four by 
Strauss and three of Verdi’s—Aida, 
“Otello” and “Falstaff’—are on the list, 


and the English representation is strength- 
ened by revivals of Sullivan’s “Ivanhoe 
and Clutsam’s “A Summer Night.” 


In view of the popular tariff adopted, 
Mr. Beecham, whose thrifty soul was in 
evidence in his choice of singers tor two 


previous opera seasons, has not felt justi- 
fied in indulging in wanton extravagance in 
engaging stars of costly effulgence. He is 
content with but a handful of first-rank 
artists generally recognized as such—Edyth 
Walker, Anna von Mildenburg, Clarence 
Whitehill, Allan Hinckley—but he has en- 
deavored to secure a high average for the 
rank and file of his soloists. Mignon Ne- 
vada, who is responsible for the addition of 
“The Barber of Seville” to the répertoire ; 
Marguerite Sylva and Marguerite Lemon, 
who will share the rdle of Marta; Blanche 
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Hamilton Fox, of Boston; the German 
tenor, Forchhammer; two Italian tenors— 
Sendinelli and Zanasi—and a Russian tenor, 
Zinovieff, are all newcomers to London. 
Maggie Teyte, Ruth Vincent, Zélie de Lus- 


The Beethoven, 
Tschaikowsky concertos will 
be included as a matter of course, while 
living composers will be represented by 
Max Bruch, Frederick Gernsheim, Jacques 
Dalcroze, Christian Sinding, Théodore 
Dubois, Joseph Lauber and Leander Schle- 
gel. The Herculean artist has chosen Rich- 
ard Sahla, a gifted conductor buried in 
Buckeburg, to direct the Berlin Philhar- 
monic Orchestra at the six concerts of this 
extraordinary cycle. 

* 


be five of Mozart's six. 


Brahms and 


* * 
OPRANOS are, it seems, the chatter- 
boxes of a chorus and the most flighty 
otherwise than merely vocally. At least 
R. H. Wilson, trainer of the Birmingham 
Festival Chorus and the Hallé Choir, says 
as much, and with his years of experience 
he ought to know whereof he speaks when 
he undertakes to classify the virtues and 


foibles of the various sections of a choral 
organization. 


This is the tabulation he 

















Mozart’s Birthplace in Salzburg—The House Was a Center of Interest During the 
Recent Mozart Festival 





Marie 
Walter 
red- 


san, Agnes Nicholls, Perceval Allen, 
Gleeson-White, Edna Thornton, 
Hyde, John Coates, Joseph © Mara, 
erick Austin, Robert Radford, Lewys 
James and Maurice d’Oisly are retained 
from the first Beecham companies or other- 
wise recruited from the local ranks 

Alfred Hertz, who conducted “Tiefland” 
at the Metropolitan, will supervise the pro- 
duction of the d’Albert opera and also di 
rect some of the Wagner performances be 


fore he sails for the New York season. 
The other conductors, besides Mr. Beech- 
am, will be Percy Pitt, of the regular Cov- 
ent Garden force; Cuthbert Hawley and 
Luigi Camilieri. In Leroux’s “Le Chemi- 
neau” the name-part, originally created in 
Paris bv Hector Dufranne, will be sung by 


Clarence Whitehill, while Miss Lemon will 


be Toinette. 


made in the course of a recent discussion, 
reported in the Shefhield Telegraph: 

Sopranos—usually energetic, possessing 
considerable dramatic instinct and good 
capacity for imitation; a little volatile; 
usually forget what they acquire; too much 
given to conversation. 


Altos an easy-going set; difficult to 
rouse; given to dragging the tempo; in ex- 
pressing anger, indignation, rage, and so 
forth, slow to respond, but in the solemn, 
gloomy kind of expression most effective; 
the thickening of the notes in the mid ile 


they want to 
from the ordi- 


common failing 
different 


register 1s a 
show that they are 
and it produces sometimes 


nary sopranos 
a disagreeable effect in points of entry 
where it is essential that the tone color 


should be the same in all the parts. 


Tenors—industrious, with much declam- 





GEORGE FERGUSSON 
mt MACKENZIE-WO0 


Augsburgerstr, 64 
BERLIN W., 
Germany. 


POISE BREATH GONTROL = 


BARBAROSSA STR.., 
iN 





OERMANY 








Dossert 


Vocal Studio 


Musical Director Conservatoire International Washington Palace, 14 rue Magellan, Paris 


Private Studio, 30 Villa Dupont 


New York Studio, 1205 Carnegie Hall | 





ATHERTON SMIT 


GERMAN LIEDER—FRENCH 
AND ENGLISH REPERTOIRE 
Studio: 15 Rue Boissonade, PARIS 





Henry Eames 


PIANIST and TEACHER 
16 Rue Marbeau, PARIS 














prone to think that ruggedness and violent 
accent will cover all deficiencies; do not 
usually command subtlety of expression; 
like the contraltos, they are apt to thicken 
the tone; they will endure blunt direction 
more than any other part of the choir. 
Then, referring to the question of facial 
expression in chorus singing, and quoting 
the last Sheffeld Festival test th: at required 


candidates to sing to the words, “I love, I 
hate, [ weep, I pray, I defy,” and so on, 
Mr. Wilson maintained that the faces of 


a row ot 
Chis was com- 


the choristers should not be as 
images, all of one pattern. 
bated by another speaker, who asked if 
composers were justified in calling upon 
choirs to express intimate emotions—effects 
suited only for a soloist. Whereupon an 
other colleague rose to support Mr. Wilson 
and condemned the stony, expressionless 
reserve of ill-trained choirs. Moods could 
be reflected in the face without contortion 
“Pleasant face makes pleasant voice,” say 
the Italians. A proper realization of the 
mood of text and music would show in the 


faces if the singers were keen and imagi 
native. 
Plunkett Greene, the Irish baritone, de 


clared for his part that he would not sing 
the sentences quoted from the Sheffield 
test to music that had no intrinsic value 
Ixpression that was simulated was the one 


thing that conductors should object to 
Rubbishy phrases on manufactured sen 
tences should never be adopted. The whole 
crux of the matter was to lose self-con 
sciousness, then facial expression would 
come of itself. The moment the singer be 
came conscious of hearing his own voice, 
that moment panic set in as regards ex 
pression. 
x * * 
a EDVINA, who has progressed 
from Marguerite to Mélisande, with 
an intermediate Louise, during her three 
seasons at Covent Garden, and has shown 
herself so well adapted to the modern 
french school that she has now been cor 
ralled by Director Albert Carré, of the 
Opéra Comique, is a native of Vancouver, 
British Columbia. Before her first mar 
riage to J. M. Buxton she was Marie Mar 
tin, a daughter of F. X. Martin, of that 
city. During the last four or five years, as 
the wife of the Hon. Cecil Edwardes and 
the sister-in-law of the present Lord Ken 
sington, she has become, according to The 
latler, a general favorite in London 
society. 
eh 2 
| you have any original waltzes lying 
around loose, erase all marks of identi 
lication, afhx a motto, copy the motto on an 
envelope, put your name and address in the 
envelope and seal it, pack the parcel off to 
\ugust Scherl, the Berlin publisher of Die 
Woche, and perhaps you will win $750, pet 


haps only $500, possibly again $250, or, it 


may be, nothing at all, unless your compo 
sition should be one of the “recommended” 
non-prize-winners for which a_ purchase 


price of $50 will be paid, 


This Waltz Competition will close on 
October 1, so there is no time to be lost 
The jury will be presided over by Johann 
Strauss, Court Ball Music Dtrector in 
Vienna. Inasmuch as the waltzes of Lan- 
ner and the great Johann Strauss have 


never since been equalled, and the waltzes 
that predominate at balls nowadays are 
adaptations of songs and medleys of cur 
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rent operetta “hits,” Die Woche thinks it 
high time to encourage the writing of 
waltzes designed primarily for instrumental 
performance. Competitors are required 
only to-write their waltzes for piano. The 
prescribed model is “The Beautiful Blue 
Danube,’ with an _ introduction, several 
movements of diversified character, and 
yet held together by a spirit essentially 
common to all, and, finally, a coda. 

The right is reserved to buy manuscripts 
that do not win any one of the three prizes 
for $50. For the benefit of would-be com- 
petitors the Scherl address, Zimmerstrasse 
30-41, Berlin, is added to complete the an- 
nouncement. 

* * *K 

A® English writer has worked himself 

up into quite a “state of mind” over 
the painful innocence of the most element- 
ary principles of stage deportment evinced 
by the vast majority of the artists, both 
young and old. that come before the public. 
Many of them don’t even know how to 
walk across the platform properly. “Some 
roll on, some slouch, some are deprecating, 
some over-bold; few seem to possess the 
art of being at once natural and dignified.” 
But any actor will tell you that the appar- 
ently simple business of walking on to a 
stage without appearing awkward and ill at 
ease is one of the most difficult things to 
learn that confront the beginner. In great 
measure this awkwardness is due to self- 
consciousness, and can be sloughed off only 
gradually as the confidence born of expe- 
rience is gained. So why blame beginners 
for not acquiring at their training schools 
those “platform graces” which can come 
only as a slow growth under the constant 
gaze of the public? 

Complaint is further made by the writer 
quoted that another “detestable practice” 
has latterly come into fashion of “affecting 
absolute indifference to the audience’s ex- 
pressions of approval,” young British ar- 
tists, it is conceded, being most frequently 
the offenders in this respect. Whereupon 
the London Daily Telegraph, rousing itsei: 
from the silly season lethargy, volunteers 
these “few simple rules for the guidance of 
young beginners” 

Do not slouch on to a concert platform. 

Male singers and pianists should never 
come on with their hands in their pockets. 

Male violinists and ’cellists would find it 
advisable not to attempt to do so unless 
they have an attendant to carry their in- 
strument and bow. 

No performer, male or female, 
ever make faces at the audience. 

Or cast disapproving glances at them. 

Or smile too frequently in the direction 
of friends in the auditorium. 

An artist should always appear to be on 
more or less amicable terms with his or her 
accompanist. 

The latter should try to avoid using vio- 
lence to the assistant who turns over more 
than one page at a time of the piece he is 
accompanying. 

No artist should ever resent applause, 

To leave off in the middle of a song or 
piece when late-comers enter the hall may 
be justifiable, but looks “sidey.” 

Avoid talking to your audience, 


should 


unless 


your name happens to be Pachmann. 


Don’t leave the platform with such haste 
as to suggest that you fear your audience 
are armed with missiles. 

aK * * 
Or the making of operatic schemes in, or 
for, England there would seem to be 


no end in these latter days. Newest of all 


is the offer that has been made to Ottavio 
Tamini, the German-Italian tenor and erst 
while bank teller in Mannheim, by a group 
of promoters scattered among Milan, Ber- 
lin and London, for “the formation of an 
International Grand Opera Company, to 
give first-class performances in London, 
the English provinces and on the Conti- 
nent.” Tamini, who when “discovered” was 
acclaimed as a Mario, a Campanini and a 
Caruso all rolled into one, and since his 
first season has been wasting his sweetness 
on provincial air, has accepted the offer and 
agreed, as the leading tenor, to sing twice a 
week. 

One-week engagements in each town vis- 
ited in the provinces will be the rule, and 
within the week’s time as varied a réper- 
toire as possible of operas sung in Italian, 
French, German or English, according to 
the original language, will be offered. 
Among six operas promised that are new 
to England will be Leoncavallo’s “Medici 
and “Marienkind” (“Child of Mary”), by 
a German named Richard Winterer. Curi- 
osity is somewhat piqued by the announce- 
ment that among the “eminent artists” is “a 
Dutch Countess, who happens to be related 
to some English artistocratic families,” and 
who “promises to be a_ revelation’—of 
what? Her voice is said to reach F in alt. 

* * * 


DU RING the new season of the Monnaie 

in Brussels, which reopened last 
Thursday, at least six novelties are to be 
staged. These are Jean Nougués’s “Quo 
Vadis?” Richard Strauss’s “Feuersnoth,” 
Puccini’s “Manon Lescaut,” Gabriel Du- 
pont’s “La Glu,” which was first heard last 
Spring in Nice; Charles Radoux’s “Oude- 
lette’ and the new “Ivan the Terrible,” 
Raoul Gunsbourg’s attempt to make a more 
effective opera than his Russian predecessor 
achieved with the subject. In the mean- 
time, the operagoers of Brussels are eagerly 
looking forward to another “sound of rev- 
elry by night” on the 24th of this month, 
that Belgium’s capital may gather then “her 
beauty and her chivalry, while bright the 
lights shine on fair women and brave men” 
at the: Monnaie, when Frances Alda, Ca- 
ruso and Pasquale Amato appear in “La 


,ohéme,” 
oF oa a 


THE Official Gazette of Rome announces 
that the King of Italy, acting on the 
suggestion of the Minister of the Interior 
and the president of the Council of the 
Civil Order of Savoy, has made Arrigo 
Soito a Councillor of the Savoy Order. 

Although Arrigo Boito considers himself 
primarily a composer, he is far more 
widely known as the librettist of Verdi's 
“Otello” and “Falstaff” than as the com 
poser of “Mefistofele.” The Muse seems 
to have coquetted with him shamelessly in 
his attempt to make a monumental operatic 
figure of Nero, as he but recently com- 
pleted the task which he began thirty years 
or more ago. No announcement has been 
made as yet of a prospective premiére of 
“Nero.” 


* * * 


|" has remained for Algiers to hold the 
first Saint-Saéns Opera Festival. The 
directors of the Grand Théatre in the Afri- 
can city have arranged to give over a week 
to “Samson et Delilah,” “Henri VIII.,” 
“L’Ancetre,” “Phrynne” and the ballet 
“Javotte,” and the composer, who is more 
tolerant of Mediterranean vagaries than ot 
Atlantic caprices, has promised to be pres- 
ent to enjoy in person the homage paid 
him. | a eR 








Fay Cord to Concertize in America This 
Winter 


Fay Cord, the young American soprano 
who has recently returned to this country 
from seven years’ study with the greatest 
masters of Europe, will make her first 
American tour in 1910-11, under the direc- 
tion of Marc Lagen. 

Miss Cord is a native of Iowa, where, 
at the age of nine, she attracted wide- 
spread attention because of her remarkable 
voice and true musical instinct. The late 
Dean Howard became intensely interested in 
her, and persuaded her parents to send her 
abroad. Miss Cord went to Paris and re- 
ceived careful training under Mme. Edou- 
ard Colonne, later going to Berlin, where 
she coached German lieder. After complet- 
ing her studies in Germany, Miss Cord re- 
turned to Paris, where her work was con- 


tinued under Jean de Reszke. Before com- 
ing to America she spent a year in London, 
coaching Italian songs with F. Paolo Tosti, 
the composer. While there she made her 
debut during the London season of 1909 in 
joint recital with Ben Davies, the great 
English tenor, at the residence of Sir Al- 
fred and Lady Fripp, and was enthusias- 
tically received by the music-loving Eng- 
lish. Later Miss Cord became a favorite 
in Berlin and Paris, and sang under Co- 
lonne, Nikisch, Massenet and other promi- 
nent conductors with success. She was en- 
gaged for the fiftieth Worcester Festival, 
being the youngest soprano ever engaged 
for those concerts. 


A memorial tablet has been placed on 
the house in Unterach, on Lake Attersee, 
where Hugo Wolf lived for several years 
and wrote many of his best compositions. 
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HOW THE STORY OF “HANSEL UND GRETEL” 
IMPRESSED MINERS’ CHILDREN IN ANACONDA 


Maud Powell’s Unique Experience 
Among Youngsters in Montana 
Mining Town, for Whose Ben- 
efit She Gave a Lecture-Recital 
—tTheir Ideas of Humperdinck’s 
Opera Recorded with Scissors 
and Paste-Pot 


Maud Powell, while at Anaconda, Mont., 
on the way back her last Western 
trip, was the heroine of an interesting ex- 
perience. 

Despite the undoubted artistic potentiali- 
ties of the great West, there are times and 
localities which sometimes compel one to 
feel that anything approaching artistic cul- 
tivation is, for that section of the land, a 
good many generations ahead. It is quite 
a triumph, therefore, to carry one of the 
more unpromising districts on a* wave of 


from 


artistic enthusiasm. Such, however, was 
the famous violinist’s achievement on this 
occasion. 

Miss Powell was scheduled for an eve- 


ning recital on January 25, with her accom- 
panist, Mr. Liachowsky, but it occurred to 
Mabelle M. Skelton, who has charge of the 
music in the public schools of Anaconda, 
that it would be an excellent idea to give.a 
free matinée for the school children on the 
same day as the evening recital—an idea 
in which Miss Powell gladly concurred. 

The 
children who would attend such a matinée 


would be mostly children of miners, the 
prejudice of whose parents against music 
is strong. They are afraid that their chil- 
dren may become musicians. Braving this 
adverse public sentiment, however, and be- 
lieving that there was an underlying one 
which would favor such a move in the right 
direction, Miss Powell's manager broached 
the matter to the manager of the theater. 
He had a large amount of cold water to 
throw upon the idea, and said that he 
would not heat nor light the theater in the 
afternoon. Miss Powell’s manager there- 
upon called upon a prominent banker in 
the city, thinking that his public spirit 
might be brought to bear upon carrying the 
idea out. The banker lifted his telephone 


Anaconda rather frowns on music. 


transmitter from -the hook, called up the 
manager of the theater and quietly in- 
structed him to have the theater heated 


and lighted by four o'clock in the after- 
noon. The banker owned the theater. 

So the children, nearly 2,000 in number— 
Swedes, Bohemians, Hungarians, Russians, 
all more or less Americanized—flocked to 
the Margaret Theater at four o’clock. Miss 
Powell played them a program consisting of 
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Silhouettes made by Anaconda school children—Hiansel and Gretel drop crumbs in 
the woods; they find the witch’s house and eat gingerbread from it; they prepare 


to push the witch into the oven; they ride away on the ducks’ backs. 


The lower 


view is the work of a first grade pupil, Gertrude Mathewson. 


the “Mazourka” by Zarzycki, “Zephyr” by 
Hubay, Schumann’s “Traumerei,”’ Bazzini's 
“Dance of the Glow Worms,” and, finally, 
“Dixie.” Mr. Liachowsky played selections 
from “Hansel und Gretel.” 

As the gap between musical art and the 
scanty musical development of the children 
was great, Miss Powell was quick to see 
that she could bridge it with “remarks. ’ 
So she described each of the numbers in 
advance, and, where possible, wove a little 
story into her impromptu program notes. 
“Zephyr” she could explain to them by a 
reference to their own Chinook winds, 
which melt the snow in the Spring as if by 
magic. The idea of glow-worms puzzled 
them, as they have no grass or trees to 
form the dwelling place of such creatures. 
This absence of any consciousness of the 


existence of trees and grass was more than 
once a stumbling block to the violinist in 
her comments, as it made it difficult to 
rouse the imagination of the children, espe- 
cially with regard to natural scenery. An 
improvised tale of fairies with lanterns, 
however, satisfactorily solved the glow- 
worm matter. 

The children showed no less enthusiasm 
for the violinist’s performance than for her 
stories. Particularly delighted were they 
with “Hansel und Gretel,” which, as _ will 
appear; registered itself upon their mem- 
ories with particular vividness. One amus- 
ing feature of the performance, which in 
all was only forty-five minutes long, was 
at the close, when Miss Powell asked the 
children if they wanted one more piece, 
“this time a real American piece.” She 


asked for the “nays” first, and one young- 
ster down in front, who had been sittting 
uncomfortably the entire time on an arm 
between two seats, shouted “No!” Whereat 
a perfect roar of “yes’s” went up, and Miss 
Powell played them “Dixie.” 

The children were breathless throughout 
the performance, and Miss Powell says that 
it was one of the most memorable experi- 
ences of her artistic life to see the eager- 
ness with which this great mass of little 
children in that remote district seized with 
wide-open eyes and ears upon the contents 
of the box of wonders which she opened 
for them from the great world without, of 
which they knew nothing. 

It was only recently, several months 
after this occurrence, that Miss Powell re- 
ceived a touching evidence of the impres- 
sion which her appearance had made upon 
the children. This was in the form of a 
number of illustrations, chiefly of scenes 
from “Hansel und Gretel,” which the chi} 
dren had made in silhouette form with the 
aid of scissors, pencil, paper and paste pot. 
(hese were sent to Miss Powell with a 
letter from Miss Skelton, assuring her how 
deeply what she had done had been under- 
stood and appreciated by the children, and 
of its lasting after effects upon their in- 
terest in artistic matters. 

“Your concert has left a wonderful im- 
pression upon the children,” she wrote, an 
accomplishment all the more remarkable in 
a place where, she said, the conditions were 
most discouraging, where there was .“no 
love of art nor appreciation.” Even the 
youngest children, six and seven years of 
age, reproduced the “Hansel und wretel” 
story to Miss Skelton afterward, and one 
of the eighth grade boys gave her a com- 
plete analysis of Miss Powell's evening 
program, which he had heard. Some of the 
children’s impressions of from 
“Hansel und Gretel” are given for MusIcAL 
\mMERICA’s readers. They will be seen to 
be of pre-Raphaelitic simplicity ! 
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To Include Music in Milwaukee High 
School Curriculum 


MILWAUKEE, Sept. 5.—-An effort is being 
made to have music included in the curric- 
ulum of the local high schools and to give 
credit for this study, in the same manner 
as credit is now given in history, mathe 
matics, languages and science. Superin 
tendent C. G. Pearse said recently that the 
time was near at hand when music would 
be treated in the schools exactly as other 
studies are treated. It is probable that be 
fore the next school season has ended in 
struction in music will be a daily event 
in the high schools. M. N. S. 





American Soprano’s Success in Holland 

Clara Strong Tuthill, an American so- 
prano, on a visit to The Hague, was re- 
cently requested to sing at a reception given 
to her teacher, F. L. Torriani, of Carnegie 
Hall, New York. Her soprano voice im- 
pressed the representative of the Berlin 
Philharmonic Orchestra so favorably that 
she was engaged to sing at the concert 
given August 24 at the Kurhaus Schevenin- 
gen, Holland. 
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GOLDEN AGE FOR ORCHESTRAL PLAYERS 


The Birmingham, Alabama, Age-Herald in a recent 
editorial speaks of the encouraging fact of the scarcity 
of good orchestral players, and points to it as an in- 
dication of the rapid growth of orchestral music in 
America. Whereas it is said that formerly a first-class 
performer on the French horn, oboe, or any instrument 
chiefly required for the symphony orchestra was doing 
well if he earned one thousand or twelve hundred dol- 
lars a year, the demand is now so brisk that such 
players will often make twenty-five hundred to four 
thousand a year. 

Despite the enormous number of musicians in New 
York, this scarcity of band and orchestra players of the 
highest class has been felt and remarked by many of 
the band and orchestral leaders this Summer. A good 
horn player or a good oboe player in the market is 
snapped up quickly and is in constant demand. Sousa’s 
recent recommendation to musicians that they learn 
such instruments and even the more unusual orchestral 
instruments, rather than for all to want to be first 
violinists and first cornetists, is very timely. 

A rapid pace has been set in America for the growth 
of symphony orchestras and municipal music on a large 
scale. It is probable that this growth will be still more 
greatly accelerated during the next few years. This 
should produce a golden age for orchestral players, 
and the musicians who play the less usual instruments, 
and play them particularly well, will have no difficulty 
in earning enough money to enable themselves and 
their families to live well. 





THE PARSIFAL QUESTION 

It is fairly certain that Cosima Wagner is again to 
enjoy the opportunity of direfully anathemizing the 
“vandalism” and “cupidity” of German operatic man- 
agers, even as she did in the case of the late Heinrich 
Cenried within the memory of the rising generation. 
Despite the recent action of certain soft-hearted im- 
presarios of the Fatherland, who banded together in a 
sort of Hely Alliance for the purpose of mutual as- 
sistance in an affair of the conscience, others have 
taken a more businesslike and clear-headed view of the 
fate of “Parsifal” when its copyright expires three years 
hence. There is little doubt that the year 1913 will 
see the opera successfully hurdling the barricades of 
Bayreuth, and no true Wagner lover but should be 
filled with elation at the prospect. The cry of sacrilege 
in this connection on the part of some pseudo-Wagner- 
ites has long since become as tiresome as it is without 
foundation. 

[It is safe to assume that Richard Wagner himself 
would, if alive to-day, be the very first to inveigh 
against the actions of those who roll up their eyes in 
speechless horror at the mere thought of his Grail 


drama on any other stage than that of his own Fest- 
spielhaus. The fact that the composer actively en- 
tertained prospects of “Parsifal’s” ultimate production 
in other theaters is made evident beyond question in 
certain letters to his friend, Angelo Neumann, who, 
with a company of his own, had first acquainted Russia, 
Hungary, Italy, Holland, Belgium and many cities of 
Germany with the grandeurs of the “Ring” tetralogy. 
Wagner was not yet sure of the capabilities of the 
singers who might undertake the rendering of his last 
creation, hence his attitude of hesitancy. He had in 
previous years entertained exactly the same notions 
regarding the productions of his earlier works which 
he himself was unable to superintend, and would 
doubtless have restrained them had _ circumstances 
permitted. 

In the quality and quantity of its Wagner interpre- 
ters the world has made some gigantic strides since 
1883, and his music dramas no longer risk wholesale 
misrepresentation in reputable opera houses. It is 
preposterous to imagine so vain a thing as that a coun- 
try capable of coping with the problems of the “Nie- 
belung’s Ring,” “Tristan,” and “Meistersinger,” should 
be unable to undertake “Parsifal” in a manner worthy of 
its supreme greatness. Is there any other reason why 
the world at large should be debarred from the de- 
light of one of the most sublime artworks of all time? 
Is it fair to the memory of a genius to interpret his 
words in the letter rather than the spirit? 





OPEN-AIR OPERA 


“L. P.” in the Boston Transcript of August 27th 
writes a rather ineffective article on a subject which is 
deserving of less facetious and more sympathetic treat- 
ment. This is the subject of open-air opera. A per- 
formance of “Tannhauser” in the forest of Zappot, 
Germany, is the text, which leads through two columns 
of “L. P.’s” imagination to horrifying possibilities. 
There are fat tenors climbing real mountains, and gon- 
doliers getting down to business in earnest; Amfortas 
taking a real bath, and various Wagnerian heroines 
having to ride practicable horses. This article, in its 
style, shows the excellent influence of the city of the 
Boston Authors’ Club, but also, unfortunately, reveals 
the circumscribed imagination and vision which too 
often hamper the inhabitants of the eastern part of 
the United States. 

“Canvas clouds,” says “L. P.,” 
first, but presently we begin to grow impatient with 
them for not getting into motion.” He says that the 
slowest of real clouds can generally get up some diver- 
sion or other in the course of half an hour, and at 


‘ 


‘soothe the eye at 


least change from whale to weasel. Yet he seems to 
be convinced that nature will too severely rebuke the 
artist. He thinks that Wagner’s surf music in the 
“Flying Dutchman,” fine as it is, suffers by comparison 
with nature’s. He writes finally: 


In fact, this is the sum of the difficulty with open-air 
opera. Dearly as we should all like to see the “Prologue in 
Heaven” (Boito’s Mefistofele) from the roof of Tremont 
Temple, something whispers that it might be disappointing 
after all. The issve is between indoors and out-of-doors. 
Housed in, we see-that opera is of ail arts the most expen- 
sive. In the open we discern a physical change and a moral. 
Out-of-doors, opera is apt to be cheap. 

The idea of out-of-door opera, out-of-door musical 
festivals and celebrations, is gaining ground in America 
at the present time. It would seem as if there were 
to be a genuine and and perhaps very great development 
along these lines. Various experiments have been 
made, such as the “Hiawatha” performance at Des- 
barats, Ontario, a similar performance at Chautauqua, 
a MacDowell festival at Peterboro, and other similar 
events. By far the greatest, and far beyond the ex- 
perimental stage, is the Midsummer High Jinks of the 
Bohemian Club of San Francisco, where out-of-door 
music drama has proved anything but cheap, and is, 
in fact, overwhelmingly impressive. 

The trouble with the Transcript writer is merely that 
he sees usual operatic performance transplanted out of 
doors. He is not animated by an imagination which 
sees great and fitting works created especially for the 
out-of-door circumstance in which they take place. The 
open-air musical dramatic event of some kind is likely 
to find an important development in the United States, 
but in its most satisfactory form it is only to be con- 
ceived of as such a special creation. 





NO “BORIS GOUDUNOW” FOR NEW YORK 

The operatic barometer looks very unpromising as 
regards a hearing for Moussorgsky’s “Boris Goudunow” 
in New York this coming Winter. It is practically cer- 
tain that it will not be heard, There will be heard, 
however, Mascagni’s “Ysobel,” Puccini’s “Girl of the 
Golden West,” Dukas’s “Ariane et Barbe Bleu,” Hum- 
perdinck’s “Konigskinder,” and a new one-act opera 
based on the “Cat and the Cherub” and called “L’Ora- 
colo.” About this latter newcomer little seems to be 


known, but there is little doubt as to the desirability 
of hearing the Humperdinck, Puccini and Mascagni 
works. As to including the Dukas work and omitting 
“Boris Goudunow,” it is a pity that if the Russian work 
is to be supplanted by a work of the French school the 
latter school should not be represented by a work of 
greater musical significance—d’Indy’s “Fervaal,” for 
instance. 

“Boris Goudunow” is at least definitely and authori- 
tatively representative of a certain important develop- 
ment of musical art, namely—the Russian. The Dukas 
work does not stand in the same relation to modern 
French music, being more artificial and overlaid with 
showy sound than “Pelléas and Mélisande,” far less ar- 
tistically serious than the work of d’Indy, less spontane- 
ous and dramatic than Bruneau, less lyric than Charpen- 
tier, less filled with real passion than Charbier, whose 
“Gwendolyn” might well be given in New York if its 
lyrical portions are up to the quality of its orchestral 
prelude and entr’actes. 

Dukas is a very talented man, with a great faculty 
of tickling the ears, but it is extremely doubtful if his 
work has as much significance for the art of music as 
Moussorgsky’s work. But perhaps it is true, after all, 
that opera has very little to do with the art of music. 
Certain it is that some things at the opera are sup- 
ported which would not be supported by those whose 
concern was chiefly the advance of the art of music. 

New York wants to hear “Boris Goudunow,” and it is 
a pity that its production seems to be indefinitely post- 
poned. 





A Berlin autograph vendor recently sold a little com- 
— of Josef Haydn, written for a musical clock. 
t was a peculiarity of this master that he had a special 
liking for musical clocks. In the Royal Library of Ber- 
lin can be found twenty-four short, melodious tunes, 
some cf them in manuscript, all designed for mechan- 
ical reproduction and use in connection with clock- 
work. 
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Beginning Her Career Aright 

This will introduce Barbara Banning, daughter of 
Mr. and Mrs. Kendall Banning, of New York. Mr. 
Banning is a magazine editor and Mrs. Banning has 
attained an enviable place among contralto soloists of 
New York. That their daughter’s literary and musi- 
cal tastes are being developed along proper lines is 
illustrated in the accompanying picture. 

Wiillner.—It was through Brahms that Dr. Wiillner 
became acquainted with some of the less known songs 
of Schubert that now so frequently appear on his 
programs. Willner’s rendering of Brahms’ “German 
Folksongs” was a great source of delight to the com- 
poser. 

Joseffy—Raifael Joseffy does not approve of technical 
practice during the morning hours. “Why waste the 
glorious freshness of the morning in stupid finger ex- 
ercises when you might be adding to your répertoire?” 
he once said. 

Hullah—According to Annette Hullah the points on 
which Leschetizky always lays special stress are the 
development of strength and sensitiveness in the finger 
tips; clear distinction between the many varieties of 
touch, and the necessity of immaculate pedaling. 

Eames—Emma Eames is said to be more proud of 
her Wagnerian répertoire than anything else. It in- 
cludes the rdles of Elizabeth, Elsa, Eva and Sieglinde. 
The latter role she thinks “the greatest part in any opera 
ever written.” 

Noria—Jane Noria is proud of the fact that she was 
one of the first, if not the first, to become a devotee 
of the hobble skirt in this country. Although she did 
not have on one of these particular creations on her 
return from Europe recently her apparel was well 
calculated to make many of the female passengers on 
board the steamer green with envy. 
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Walter Spry (on the Right), Head of the 
Spry Piano School, of Chicago, in 
Los Angeles with His Brother-in- 
Law, Dr. Charles Ore 


Cuicaco, Sept. 5.—Walter Spry, head of 
the piano school bearing his name, returned 
last week from a delightful six weeks’ trip 
through the Northwest and West. Mr. 
Spry, who has traveled all over Europe, 
was much gratified to see new sections of 
his own country, and returned home more 
thoroughly Americanized than ever. He 
expressed himself as more than surprised 
at the growth of all the cities and towns 
that he saw along the line of the Northern 
Pacific, not only in the matter of beauty, 
but of modernity in every civilized con- 
venience. He was particularly impressed 
with Portland as a beautiful city-by-the- 
sea. He went as far north as Vancouver 
and as far south as Los Angeles. He was 
enthusiastic over the rebuilt city of San 
Francisco as a city beautiful, and one that 
seemed to be really ahead of its time. He 
had a most enjoyable stay at Los Angeles, 
where he visited his brother-in-law, Dr. 
Charles Ore, the physician of the Denver & 
Rio Grande Railroad. This picture shows 
Dr. Ore and Mr. Spry. C. EL N. 





THE SPONSORS OF ‘“ YSOBEL ” 


Composer, Librettist, Star and Producer 
All Warm Personal Friends 


There is an air of intimacy and pleasant 
friendliness about all connected with the 
forthcoming production of Mascagni’s new 
grand opera, “Ysobel,” at the New Thea- 
ter, in New York, in November, which 
augurs well for the success of the enter- 
prise. George C. Tyler, of the firm of 
Liebler & Co., who are bringing Mascagni 
to America, has for years been closely as- 
sociated in a social way with Mascagni. 
Luigi Illica, the librettist of ‘“Ysobel,” has 
also collaborated before with Mascagni, 
and writer and composer are bosom friends. 
Long before Bessie Abott went to Europe 
to study grand opera she toured the United 
States in an organization of which Mr. 
[yler was business manager. The writing 
ot “Ysobel” has been largely done at Castel- 
larquato, Illica’s home in Italy, where Miss 
\bott has paid frequent visits. There Mr. 
Tyler sojourned largely during the Sum- 
mer, and there Mascagni and the librettist 
have been in close communion for several 
months, 

The directors of the New 
are largely interested in the support of 
the Metropolitan Opera House, and the 
Metropolitan Opera House season, have 
evinced their cordial recognition of the 
Liebler & Co. pzoduction by placing the 
New Theater and all its resources at the 
firm’s disposal. It is a matter of world- 
vide interest that this will be the first 
time in the history of music that a grand 


Theater, who 


pera by a European composer will have 
had its first presentation in the United 
States. 


Brooklyn Soprano Sings for Charity 
WinpHAM, N. Y., Sept. 5.—A musicale 
vas given last week at “The Pines,” 
Windham, in the Catskills, by the Brooklyn 


soprano, Gretchen Heideklang, of the Re- 
formed Church on the Heights, Pierpont 
street, Brooklyn, formerly soloist of Ply- 
mouth Church. Miss Heideklang’s lovely 
voice was heard in many well-known selec- 
tions, which were beautifully rendered. She 
was ably assisted by Mrs. R. J. Crooks, vio- 
linist. The concert was for the benefit of 
the New York Association for Improving 
the Conditions of the Poor, and a consider- 
able purse was forwarded to R. S. Winton, 
treasurer of the Crippled Children’s Home, 
New York. 


HOW TALKING-MACHINE 
ORCHESTRAS OPERATE 
Musicians Better Paid Than Most of 


Those in Great Philharmonic So- 
cieties—Perfection the Demand 





The orchestra of sixteen pieces (of the 
Victor Talking-Machine Company, at Cam- 
den, N. J.) works all the year ‘round for 
the talking-machine, and is made up of 
first-class musicians, receiving higher sal- 
aries than obtain in most of the great phil- 
harmonic orchestras. They would look nat- 
ural enough if they sat around in civilized 
fashion, but they don’t. They are perched 
on stools of varying height, some quite near 
to the ground and others stuck aloft on 
little platforms. This is because the carry- 
ing power of the instruments differs and 
has to be arranged for, so that the receiv- 
ing horn will not get too much of any one 
thing, says the New York 7imes. 

The singer stands at a horn of his own, 
singing directly into it, so close that the 
voice sounds faint to those who sit at the 
back of the room. Sounds carry so well to 
the machine that everybody is warned not 
to whisper during the recording. then the 
orchestra begins the opening chords of 
“The Rosary.” 

All goes well for a time. The lovely 
melody makes one forget to watch the me- 
chanics of the place. 

“Oh, barren gain and bitter loss 
Tap, tap, goes the baton of the leader 
against his stand, and the music stops. 
What was the matter? None of the listen- 
ers had heard anything wrong. Lhe con- 
ductor explained that one of the violins 
had attacked a note too soon. The fault 
was so slight that not one person in even a 
well-trained audience of a thousand would 


have noticed it, but these tiny mistakes 
come out magnified many times in the 
record. 


No concert or operatic performance is 
ever as perfect as a Victor record must be. 
Musicians are allowed on the stage an oc- 
casional infinitesimal error, but no matter 
how small it may be it would fairly shout 
from the talking-machine. It demands ab- 
solute perfection, and even the best of sing 
ers fail occasionally. Some fail frequently 

Caruso’s voice and method are both so 
perfect that he holds the best record, but 
even he must some times repeat. trortu- 
nately, it is not expensive if the error is 
caught at once.. If the record has been cast 
before it is found it becomes an expensive 
matter, so the orchestra leader takes no 
chances. 

The “best seller” is Caruso, with 
zini, Farrar, Melba and Scotti 
onds. Twelve or fifteen years ago the talk 
ing-machine was a joke—interesting but 
ludicrous. To-day the greatest singers of 
the world draw a large part of their in 
come from these same machines. This year 
Caruso will get royalties amounting to 
about $70,000 from the Victor company 
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Progress of a Paderewski Protégé 


La Crosse, WIs., Sept. 5.—Don Johnson, 
the one-handed boy pianist, who has be 
come prominent throughout the country 
since Paderewski met him in this city and 
sent him to a musical academy in New 
York, has been a recent visitor in La 
Crosse. Young Johnson has attended one 
year’s course and expects to return to New 
York to resume his studies during October. 
The cost of this instruction is being borne 
by Paderewski, who from Europe corre 
sponds regularly with the boy. He is spend 
ing his vacation with his sister at Center 
ville, near here. M. N. S 





Milwaukee Tenor with Romantic History 


MILWAUKEE, Sept. 5.—Among the en 
gagements this season of Carl Herm, tenor, 


of Milwaukee, who is studying in New 
York, is one with Director Arthur Clas- 
sen, of the Arion Club, to sing the part 
of Max in Weber’s “Freischiitz.” Carl 











The Peculiar Distinction of The 


Weber Piano 





Purchasers of strictly high- 
grade pianofortes may be sepa- 
rated into two classes: 

FIRST, those who,as thorough 
musicians, seek the superior 
qualities of tone and action that 
distinguish the best pianofortes. 


SECOND, those who, while not 
musicians themselves, desire that 
the instruments in their music or 
drawing rooms shall be repre- 
sentative of the best that the 
music world affords. 

To both these classes, the 
Weber Piano makes an unusu- 
ally strong appeal. 


A Rare Quality of Tone 


In the musical world it has 
long been recognized that the 
peculiar quality of Weber tone 
separates it from other high- 
class pianos. 





This distinctive tone, beauti- 
ful in the extreme, possesses an 
indescribable quality that is par- 
ticularly grateful to the trained 
ear of the musician. 


Coupled with the superbly 
sensitive action of the Weber, it 
makes this piano pre-eminently 
a musician's instrument. 


Weber Prestige 


For over 40 years the name of 
the Weber has been intimately 
associated with the best known 
artists of the world. 


Both in tone and in construc- 
tion, this piano has met the ex- 
acting demands of scores of the 
masters of music. It is this well 
known fact that has earned for 
the Weber its place in so many 
homes of refinement. 


THE AEOLIAN COMPANY 


NEW YORK—CHICAGO—LONDON—PARIS—BERLIN 
Aeolian Hall, 362 Fifth Avenue, near 34th Street 











Fique has engaged Mr. term as 
for the United Singers of Brooklyn, and 
Arthur Lassen, of Berlin, Germany, has 
booked him for the IQII-I912 season in 
Germany. Mr. Herm’s German engagement 
will be in the nature of a triumphal home- 
coming. For six years he roamed the globe 


soloist 


as a marine on Kaiser Wilhelm’s ships. 
Five years ago, while employed as a waiter 
in a Milwaukee café, he was discovered by 
local musicians and was first taken in hand 


by Director Albert Kraner, of the Mil- 
waukee Mannerchor. From that time his 
rise has been phenomenal. M. N. S. 





A MUSICAL GROUP IN LEVANTO, ITALY 








From Left to Right: 








Aurelia Wharry, Singer and Teacher, of St. Paul, Minn.; 


S. B. Schlesinger, Composer and Critic; Mlle. Schlesinger-Merol, Mme. Brag- 


giotti, the Italian Teacher. 
St PAUL, Sept. 2—Aurelia Wharry, so- 


prano, writes of a busy Summer in 
Italy, where she is studying under the di- 
rection of Isidore Braggiotti. The Summer 


school at Levanto is unusually large. 
Among well-known people doing special 
work there are Mme, Lillian Blauvelt and 


Mme. Galston, wife of the eminent pianist, 
Gottfried Galston, of Berlin. 


An interesting member of the Braggiotti 
family is S. B. Schlesinger, father of Mrs 
Braggiotti, and a composer and critic of 
note, whose many years of activity in the 
musical world have been a force which is 
still vital, in spite of a season’s serious 
illness. Miss Wharry sails for America, 
September 15, on the Berlin, and will return 
to St. Paul to resume her teaching. F, 
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THE ANNA GROFF-BRYANT 
INSTITUTE 


| A School devoted exclu- 

sively to the Artistic Train- 
wing of Singers and Vocal 
Teachers. 


“The Three Portals:’’ 
Culture, Art, Science— 
A new system of rounded out 
Feducation; new American 
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e’ of vocal therapy. A new dis- 

covery, product of 18 ¥ 
of independent scientific re- 
search work in vocal matters 
by Anna Groff-Bryant. 


Send for new booklet, giving 
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HOW ADKINS PAID BOARD BILL WITH A SONG 








Al his Summer home on Lake Champlain 

Morton Adkins has had several unique 
experiences, not the least of which was his 
narrow escape from drowning a fortnight 
ago. More recently his attention has been 
diverted from boating to horseback riding. 
A few days ago, while in the mountains, 
he lost his way. He had not passed a 
house for several miles, but soon he came 
to a clearing with a cabin, and there dis- 
mounted to ask for grain for his horse 
and some bread and milk for himself. The 
sole occupant of the cabin was a rough- 
looking individual of comic opera mien, 
who lived there all alone. He readily con- 
sented to prepare a meal, and during tts 
preparation asked innumerable questions. 
He was much surprised to find that his 
caller “made a livin’ out of singin’,’ as 
he expressed it. When time came to go 
Mr. Adkins asked for his bill, but was 


amused to learn that his host “didn’t want 
no money,” but would be satisfied with 
“just a little song.” 

“T tried to dodge thé issue,” said Mr. 
Adkins in relating the experience, “but 
finally when he pointed his finger at me 
and in a loud voice said, ‘you sing!!! I 
stopped arguing and, to save my skin, burst 
valiantly into an old Scotch ditty. 

“When I stopped he calmly said: ‘That 
ain’t much. Give us that song about a 
feller named Kelly!’ He was a rough-look- 
ing customer, and I didn’t care to retuse; 
so, as well as I could, I sang ‘Has any- 
body here seen Kelly.’ I was forced to keep 
on warbling that and similar classics the 
better part of an hour. Finally he let me 
stop, remarking by way of vigorous ap- 
proval, that it was the ‘best singing’ ever, 
by ——!!’ 

“Next time I'll take another road.” 
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PUBLIC STILL HOLDS 





TO SYMPHONIC FORMS 





ELIX BOROWSKI, who is summering 
at Lake Bluff, finds time to keep up 
interesting contributions to the Record-Her- 
ald: “The musical world has often been in- 
formed by those who walk in the van of ar- 
tistic progress that the symphony is a form 
withered and played out, and that it has 
fallen hopelessly out of the good graces of 
composers and their audiences. 

‘It would seem, however, that whatever 
the creators of music may have to say about 
the matter the public has by no means set 
its face against a form which has been 
made glorious by Haydn, Mozart, Beetho- 
ven, Schubert Mendelssohn, Brahms and 
many another master of the tonal art. There 
may be set up as one evidence of this fact 


that symphony performances which began 
last Friday at Munich and which will con- 
tinue until September 4. 

“No fewer than twelve concerts are to be 
given in which will be performed all Bee- 
thoven’s symphonies, all the symphonies of 
Brahms, four by Bruckner, Liszt’s “Faust” 
symphony, Schubert’s C Major symphony, 
Mendelssohn’s “Scotch” symphony, Schu- 
mann’s symphony in C and Berlioz’s Sym- 
phonie Fantastique; ‘Episode de la Vie 
d’un Artiste.’ 

“But in case music lovers in Munich 
should still be thirsting for more sym- 
phonies they will not be left unsatisfied. 
For September 12 and 13 Gustav Mahler’s 
new eighth symphony is to come to its first 
hearing in the Bavarian city.” 





BLIND ORGANIST’S RECITAL 





Calvin §S. Glover’s Playing Delights 
Louisville Audience 


LouIsvILLE, Sept. 5.—Music-lovers and 
friends of Calvin S. Glover were given a 
rare treat recently in a delightful organ 
recital at the Second Presbyterian Church. 
Mr. Glover, who is here on a visit from 
New York, formerly lived in Kentucky. 
Several years ago he finished the course 
of studies at the Kentucky Institute for 
the Blind and from there went to the 
Columbia Institute in New York. His re- 
cital seemed nothing short of wonderful, 
especially considering that the organist is 
almost totally blind. 

The program was well arranged, and the 
contrasting numbers beautifully rendered. 
The opening number, a Pastoral by Bach, 
was played by Mr. Glover with exquisite 
taste. The second number was a gavotte 
by Martin Roeder, and in this the organ- 
ist showed remarkable pedal technic, Next 
came a beautiful little prayer by August 
Groven, which was followed by the pon- 
derous fanfare by Lemmens. Probably the 
most delightful number was the Elevation 
in A Flat by Guilmant. This was followed 
by an Andante by Silas, and the program 
ended with the Marche Pontificale by Lem- 
mens. 


Is Everything That “Carmen” Is Not 

Of Laparra’s “La Habanera,” which is 
one of the novelties to be produced at the 
Metropolitan Opera House the coming sea- 
son, and which was the single novelty of 
the Covent Garden season, the London 
limes says that it may best be. described 
as being everything that! “Carmen” is not. 
“In the first’ place, it is genuinely® Spanish 
in character, representing, not the gay, sun- 
ny, southern atmosphere, but the true Spain 
that is so much less-effective for stage pur- 
poses. In the next place, it is by no means 
a work of genius; and, in the third place, 
it is extremely unlikely ever to be very 
popular.” 





MRS. MORRELL IN EUROPE 


New York Teacher of Singing Describes 
Interesting Trip Abroad 


Laura E. Morrell, the New York teacher 
of singing, writes from Europe to a friend: 

“We have had a wonderful trip, and | 
have never felt better prepared to do what 
promises to be a good season’s work. We 
had much attention in Berlin, met musi- 
cians and interesting people. My pupil, 
Mrs. Jessie Pamplin, had already been well 
received there, having sung at many fine 
functions and for musicians of note. 

“Two receptions were tendered us, and 
Miss Snelling created a genuine sensation 
with her voice and style. One critic said he 
had seldom heard such superb diction. The 
commendation of a celebrated vocal teach- 
er, who gave unstinted praise, greatly 
pleased me. 

“My pupil. Miss Remington, has been 
giving great satisfaction in the First Church 
Christ, Scientist, this Summer, and were 
she at liberty to accept could take the posi- 
tion permanently. 

“T return September 28 and will begin 
teaching on October 1.” 





Appointed Music Director in Japan 
MILWAUKEE, Sept. 5.—Mrs. Alice Scott 
Inman, of Clinton, Wis., has been appointed 
director of music in Kobe College, Kobe, 
Japan. Mrs. Inman will sail for Japan in 
October, and will take up her new duties 
immediately upon her arrival. Kobe Col- 
lege is maintained by the Woman’s Board 
of Missions of the Congregational Church. 

M. N. S. 





Allen Hinckley on the Coast 

Allen Hinckley, the Metropolitan Opera 
Company basso, sang at the San Francisco 
Music Festival, September 1, 2 and 3, and 
is expected to appear at Los Angeles with- 
in a day or two. He will sail for his sea- 
son of opera under Thomas Beecham, in 
London, on September 20. 
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MME. CHARBONNEL’S VACATION 


She Has Been Enjoying the Beauties of 
Rural Vermont 














Mme. Avis Bliven Charbonnel 





dynamics. The musician protested. “But 
it's marked ‘forte,’ said the musician. “Make 
it thirty-five,” was the peremptory reply. 
New York Te slegraph. 


A FUTURE PRIMA DONNA 


Henry Russell Thinks He Has Found 
One in Innkeeper’s Daughter 


Henry Russell, in motoring through Italy 
to try to discover new singers tor the 
second season of grand opera in Boston, 
which will begin on November 7, recently 
made a find the story of which sounds like 
a fairy tale, says the New York Jimes. 


On his way from Florence to Siena Mr. 
Russell stopped with his secretary for 
luncheon at an inn in the village of Sina- 


Suddenly they heard a limpid so- 
echoing and changing like that 


lunga. 
prano voice, 


of a nightingale. Mr. Russell stopped eat- 
ing and asked the innkeeper’s wife who 
was the possessor of such a voice, 

“My daughter,” was the indifferent an 
swer. “Can I see her?” asked Mr. Russell. 

“Certainly,” said the landlady, and she 
called: “Mariuccia, Mariuccia; come down. 
Here’s a gentleman who wants to speak 
to you!” 

A young girl about sixteen, tall, slender, 
with dark hair and soft brown eyes, ap 
peared. Mr. Russell asked her how she 


had learned to sing, and was astonished to 
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FAMOUS SONGS OF FAMOUS SINGERS 





HE great public, which is the guardian of 
the gold which most prima donnas seek 

so earnestly, often comes to a special re- 
cital or a concert for the express purpose 
of hearing the singer sing some one song 
for which she has become especially famed. 
In recent years with the vast increase in 
musical education facilities and with the 
accompanying advancement of the musical 
taste of the public we find that there is less 


and less demand for the “folk-song” encore 


and a more general appreciation for the art- 
song. Dr. Wullner can draw immense 
audiences without depending upon an oc- 
casional outbreak of a “Folk-song,” “The 
Two Grenadiers” or “Erl King.” 

There are, however, thousands of music 
lovers, none too well versed in the technic 
of the art who would far rather hear Tet- 
razzini sing the sqeaky and earracking 
“Carnival of Venice” arranged for voice by 
Sir Jules Benedict than hear her sing the 
most beautiful and soulful composition in 
existence. The only reason is that the name 
of Tetrazzini has been associated with 
this narticular piece as was that of Jenny 
Lind in days gone by. 

Patti was particularly celebrated for her 
singing of three famous songs. “Home, 
Sweet Home” became a part of all her 
regular programs. .ier marv elously smooth 
and sensitive voice, her perfect intonation, 
her soulful expression were all employed 
to make this simple folk-sone-like tune 
so beautiful that hundreds of audiences 
have been moved to tears by her interpre- 
tation of it. The writer once heard an 
old man say at one of Patti's concerts. 
“That is the first music that ever ran up 
and down my backbone.” In her later 
years she won wide success by singing 
“Angels Ever Bright and Fair,” from Han- 
del’s “Theodora.” She was equally famous 
for her singing of “The Last Rose of Sum- 


mer,” the old Irish folk-song which was 
interpolated in the last act of “Martha.” 

Sembrich has always found the Chopin 
song, “The Maiden’s Wish,” extremely pop- 
ular with her audiences. It is generally 
known that Sembrich is a most accom- 
plished musician. .She plays the piano and 
violin finely, and in the music lesson scene 
of the Rossini “Barber of Seville” she has 
frequently been known to sit at the piano 
on the stage and sing “The Maiden’s Wish.” 

Men singers also have their favorites, 
at least favorites which their audiences de- 
mand. Caruso is noted for his rendering 
of “Celeste Aida,” and the sound-reproduc- 
ine machine records of this and parts of 
“Pagliacci” have had enormous sales. 

Sims Reeves, the famous English tenor, 
who sang in public until he was an octo- 
genarian, found a surprising demand for 
Balfe’s somewhat oversentimental ballad, 
“Come into the Garden, Maud.” It is said 
that when his voice was little more than 
a memory of its past greatness loyal audi- 
ences in England howled themselves hoarse 
with delight over his singing of the songs 
which had made him famous. Mr. Bisp- 
ham has met with such success in his inter- 
pretation of “Annie Laurie,” and the Wal- 
ter Damrosch setting of Kipling’s “Danny 
Deever,” that they are constantly demanded 
as encores. 

Jenny Lind was famed for her version 
of “Rejoice, Rejoice, O Daughter of Jeru- 
salem,” from the “Messiah” of Handel, and 
also for her singing of the “Bird Song” 
from Haydn’s “Creation.” 

Many great singers have been known 
particularly for their great success in fam- 


ous operatic roles. Henrietta Sontag was 
famed for interpretation of the Mozart 
operas. Lilli Lehmann’s /sulde was unfor- 


gettable. Calvé found it difficult to draw 
audiences in anything but “Carmen.” 
Operavoers seem to be particularly fond of 
hearing Melba in “Lucia di Lammermoor.” 
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PIANIST and TEACHER 


Authorized Representative of Leschetizky 
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CONDUCTOR 
Instruction in Harmony, Composition 
and Orchestration 
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CHAOTIC SPIRIT OF THE DAY AS REFLECTED IN ART 





“NO artist can realize his utmost unless 
he is thoroughly developed mentally, 
morally and spiritually, and unless he has 
had plenty of opportunities to laugh and 
cry—to feel all the pleasures and pains of 
life.” 

Such is the opinion of Mlle. Anna Eu- 
gene Schoen-René, teacher of singing and 
musical critic of Berlin, who expressed her 
views recently in New York to an inter- 
viewer for the Evening Mail. 

“Art,” she said, “is the outward expres- 
sion of the intricate workings of the human 
soul, mind and heart; it is the outcome of 
our thoughts and emotions. The higher 
our ideals, the purer our beliefs; the 
nobler our principles, the more harmony 
and concord there are in music, painting, 
sculpture or literature.” 

This, Mlle. Schoen-René contends, is a 
transitional period. Everything is unstable, 
uncertain, unsettled; old plans of civiliza- 
tion have yet to be overthrown and re- 
placed by newer, more worthy and more 
appropriate to the age. 


“And,” she continued, “this uncertainty, 


this irregularity in life and labor, this con- 
tinual whirl of greed and competition, of 
vacillating moral, industrial, social and po- 
litical standards, is all expressed in our art. 

“To-day,” she said, “by reason of this 
inharmonious state of affairs, in music, for 
instance, we have a Strauss, a Léhar—men 
who appeal to the lower emotions and 
senses—and we have no Mozart, no Schu- 
bert, no Schumann, no Bach, no Beethoven 
and no Wagner. 

“Our present-day artists seem to delight 
in presenting all the petty intrigues of life, 


both without and within the walls of the 
home. 
“Besides,” the critic went on, “the masses 


public—have no ideas and 


the general 
they trust to the opin- 


ideals of their own; 
ions of critics.” 
Mlle. Schoen-René was at one time a 
singer of note. Her health failed, and she 
came to this country to recuperate. In 
Minneapolis she made her home until a few 
years ago, acting as manager of local ap- 
pearances bv well-known artists, such as 
Nordica, Melba, Paderewski and Kubelik. 





NOTABLE YEAR IN PROSPECT 


Schubert Club of Seattle Will Present 
Noted Singers and Give Two 
Operas 


SeaTTLeE, Aug. 19.—The Schubert Club 
promises to make the coming season one of 
the most attractive and enjoyable yet of- 
fered to the music-loving people of this 
city. The season will consist of three con- 
certs by renowned vocal artists, two operas 
by local talent and six social gatherings. 

C. M. a who gave a finished produc- 
tion of Gilbert & Sullivan’s opera, “Pa- 
tience,” last season, has been secured as the 
club’s. direct@r and advisory assistant, and 
will have full control of all musical work. 
The music so far selected for chorus re- 
hearsal embraces the following: 


“The Triton,” “Oh, Hush Thee, My 
Baby” and “The Lost Chord,” both by the 
late Sir Arthur Sullivan; the “Rosary,” by 
Nevin; “Ye Banks and Braes of Bonny 
Doon,” by Burns; “Calm Be Thy Slum- 
bers,” by Sir Henry Bishop. 


It is also Mr. Pyke’s intention to produce 
during the season, with mixed voices, Sir 
Henry Bishop’s grand choral number, en- 
titled “Now Tramp O’er Moss and Fell.” 
This is considered one of the most stirring 
of English choral works. 

The operas, which are not yet definitely 
decided upon, will in all probability be one 
of Gilbert & Sullivan’s, and either “Mar- 
tha” or “lhe Bohemian Girl,” as the sec- 
ond work. 

On January 31, which is the 113th anni- 
versary of the composer, Franz Schubert, 
a special program, consisting entirely of 
the author's most popular works, will be 
given by the club at a social gathering. 

The regular officers of the club for the 
season of 1910-11 are as follows: Mrs. 
William Le Roy Baird, president; Mrs. C. 
H. Cobb, first vice-president; Mrs. William 
E. Murray, second vice-president; Mrs. 
Hamilton Stillson, recording secretary; 
Mrs. Thomas J. Miller, corresponding sec- 
retary; Mrs. W. H. Lung, treasurer; Mrs. 
Charles Shank, advisory member; Mrs. 
Marion Frye, chairman of trustees; Mrs. 


C. C. Manter, chairman of operatic division. 





OSCAR SAENGER 


TEACHER OF atte 


From the Rudiments of tone placing to artistic 


finishing tor concert, oratorio “—e opera. 
Lhe § me. Marie Rap ld, soprano, Metro- 
politan Opera Co., Mme. ernice de Pasquali, 
soprano, 


etropoilitan Opera Company; Mme. 
Josephine Jacoby, contralte, former of the 
Cenried Grand Opera Company, Allen Hinekley, 
basse, Metropolitan Opera Co.; Henri G. Scott, 
basse, Manhattan Opera House; Rudolf Berger. 
tenor , Royal Opera. Berlin; Orville Harrold, tenor, 
Manhattan Opera House; Leon Rains, basso, Royai 
Opera, Dresden: Mme. Sara Anderson, soprano, Grand 
Opera. Australia and Germany; Kathleen Howard, 
contralto. Grand Opera, Darmstadt; Mme. Carolyn 
Ortman, soprano, Grand Opera, Dessau; Irvin Myers, 
baritone, Grand Opera, Italy, and other prominent 
singers. 
Resume teaching Oct. ist, 1910. 
Telephone 6621 Plaza 
Studio. 51 East 64th Street 


EDNA BLANCHE 


SHOWALTER 


COLORATURA & ave SOPRANO 


Singing title role in “ Paoletta”’ 
Cincinnati, August-September 


Exclusive Management: 
Haensel & Jones 1 E. 42d St., N.Y. 


panic. PROTHEROE 


feacher of Singing, Harmony 
Counterpoint 


New York 
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— Schiuterstrasse 51, Berlin, W. 


: BENOIST 


EaniaT : ACCOMPANIST :: COACH 


Refers to the following artists: 

Mmes. Nordica Eames, Schumann-Heink, Marchesi; Messr: 
Mischa Elman, Kreisler. Gerardy, Spalding, Casals, etc 
The Hunts Point—Southern Boulevard 
and 163d St.,N. Y. Phone 4600 Melrose 


WILFRIED 


KLAMROTH 


TEACHER OF SINGING 
Por four years member of faculty of Institute of Musical 
Art. will devote his entire time to his private work. 


STUDIOS - 02 and 63 CARNEGIE HALL, XN. Y. 


HERBERT WILBER GREENE 


Teacher of Singing 


Will return to his studio, 701 Carnegie Hall 
New York 
ABOUT OCTOBER 1 
EMMA WALTON 


HODKINSON 


COLORATURE SOPRANO 


Leetu'e Song Kecitals 
Song of the American Indian 
Women ¢ ompesers 
Voice Specialist: WN. Y. Studio, 

1947 Broadway, cor. 66th St. 
Permanent Suburban Res. Studio: Grantwood-on-Palisades, N. J 
Phone 146 Cliffside 
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VOCAL INSTRUCTION 
OFFICIER D’ACADEMIE OF FRANCE 
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Roman -e and 
‘America 





Graduate Munich, Dresden 
Paris Conservatories 
“Nothing more perfect could be 
imagined than the playing of this 
Artist ."—Deutscher Reichsan- 

setger, Berlin. Germany. 
Address: Indianapolis 
Conservatory of Music 


HERBERT MILLER 


BARITONE 
VOICE DEVELOPMENT AND REPERTOIRE 


STUDIO, 626 FINE ARTS B’LD'G, CHICAGO 
GEORCE ASHLEY 


BREWSTER 


TENOR 
Puplis Accepted. OHIO BLDC,, SHICAGO, ILA, 
Recitals—Concerts—Oratcrivs 














“The perfection of Quartet Playing. 


The World’s Greatest Chamber Music Organization, the 


FLONZALEY QUARTET 


In America, beginning November 14, 1910 
Management, LOUDON CHARLTON, 





"——London Daily Mail. 


863 Carnegie Hall, New York 


Che American String Quartette 


, MISS GERTRUDE MARSHALL, 
| MISS EVELYN STREET, 2d Violin 


siasm and emotional quality.’ 


| 
| 
| Management, THE JOHN E. PINKHAM 


Ist Violin MISS EDITH JEWELL, Viola 
MRS. SUSAN LORD BRANDEGEE, Violoncello 


“The performance of the quartet was interesting by reason of its vitality, enthu- 
*"——Puitip Hare in Boston ~~ 


March 12, 1909. 
West 34th Street, New York 


MUSICAL BUREAU, 
Private address: THE AMERICAN STRING QU ARTETTE, Medfield, Mass. 














September 10, Ig1o. 


MUSICAL AMERICA 19 





HAVE AUDIENCES DURING LESSONS 


One Secret of Success of Proschowsky with His Voice Pupils in 
Berlin—A Discovery by Andreas Dippel—Reminiscences of Lilli 





Lehmann 
Bertin, Aug. 19.—The greatest interest benefit to pupils who are liable to stage 
in the vocal methods of Frantz Proschow- "on 
sky has been aroused in Berlin by the ow do you teach your pupils to breathe 
, es : and what is your method of bringing the 
success of several of his pupils. Requests voice forward?” Mr. Proschowsky was 


to ke allowed to listen to the lessons given asked after one of his recent sessions with 





in the Proschowsky Studio have been so his pupils, 

“It is very hard,” was the reply, “to 
give in a few words anything like a com- 
plete answer to your question. To ‘sing 
forward’ is a most misleading and absurd 
term. To give the impression of singing 
forward is what the artist must do, and 


that is the result only of a perfect technic, 
whether that technic come from art or 
nature. If the voice is directed forcefully 


forward and with ‘malice prepense’ there 
results a low nose resonance, which deadens 
the upper voice and diminishes both its 
range and carrying quality. Resonance is 
the result of firm and proper action of the 
vocal chords. Resonance transmitted over 
the skull or bone structure of the head 
and terminating on the cavities of the fore- 


head and cheekbones gives the sensation of 
singing forward. This proper resonance 
judged through the ear as well as by the 
sensation of touch begins the training. 
The mouth (tongue and lips) must give 
clearly and distinctly, and in no niggardly 
fashion, the vowel form to the resonance 
or overtone, and thus you have produced 
perfect and free normal tones. The train- 
ing of these organs brings the voice under 
control and gives the impression that the 
intended he 





artist is singing as nature 
should.” . 
“What about the breathing? The firm- 


ness of the vocal chords must control that. 
The lower and freer inhalation the more 
relaxed the neck and upper chest will be. 
treathing high is dangerous, as it tends to 


Cuscaden, the Violinist, in a 
Leisure Moment 


Robert 


numerous of late that it is a common oc- 


currence for the pupils to have an audi- _ stiffen the neck and makes the voice too 
ence during lesson time, a method of great nasal. One of the most important things 
in the study of the voice is to judge be- 








tween high and low nasal resonance. The 
high nasal resonance connects with the up- 
per voice and head resonance, does away 
with register confusion and makes the way 
easy for the upper voice. If students could 
be trained from the beginning to recognize 
tone and vocal legato and the fundamentals 
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(Successors to the Henry Wolfsohn Musica! Bureau) arriving at the results their vocal organs 
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consonants are the 
shall under- 


distinct 
then we 


minimum but 


Cable Address: ‘ Pa - 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
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Kate S. Chittenden, Harry Rowe Shelley, R. Huntington Woodman, Paul Save age 

H. Rawlins Baker, McCall Lanham, Wm ? Sherman, Mary Fidelia Burt, Leslie J. Hodgson 


Fannie Green. Katharine L. Taylor, Geo. Coleman Gow, Dan'l Gregory Mason May I. Ditto 


John Cornelius Griggs 


Vonday, October 3d, 1910 


25th Season, 


Kate S. Chittenden, Dean 
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Prima Donna Soprano 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 
FrEpERICK Stock, - Conducting 
‘The Greatest of living American Violinists, and the Greatest and 
B i 1) 1) () i Address The Quinian Internationa! Musical Agency, Succes- 
letor Kolar «++ ++---+- 
Direction of MRS. PAUL SUTORIUS 
TENOR MRS. BERCEY 


Metropolitan Opera House 
THE KRYL WAGNER-AGENCY ANNOUNCES 
Tour opens October 28 and 29 with 
For terms address C. L. Wagner, st Pau! Symphony Orchestra, St. Paul, Minn., or Bohumir Kryl, 1900 South Spaulding, Chicago II 
most Temperamental and Successful Violinist of her sex Anywhere.” 
DRAMATIC TENOR 
sors to the Wotfsohn Bureau 1 West 34th Street, New York 
ALEXAKDER Ne AS LAVSKY ‘vac VIOLINIST —Aiezander Sastraky - - ~~ -*Yilin 
Alois Reiser ------ Visloncello 
s. BERCEY 
2. TEACHER OF SINGING PIANIST 


ite ALD A 
New York 
RETURN TO AMERICA—THE YOUNG BOHEMIAN VIOLINIST 
Thomas Orchestra 
H. GODFREY TURNER, 1402 BROADWAY, NEW YORK 
CONCERTS, ORATORIO, ETC. 
es Sasiaysky String Quartet 
issiand ile 
CONCERT MASTER WN. Y. SYMPHONY ORCHESTRA 
1 WEST 24th STREET, NEW YORK 
815-816 STEINWAY HALL, CHICAGO 
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Carl Bernhard Philipsen (on the Right), the Danish Pianist, with His Family at 
His Villa Near Copenhagen 


breath, -Kapellmeister Boris Bruch has tendered 
his resignation to the director of the Han 
over Roys al Opera. “Incompatibility of 


opinion” is given as the cause 


stand that the voice controls the 
and not the breath the voice.” 

The Royal Opera began its season with 
“Fidelio” last night. The performance was, 


to say the least, poor. It showed a sad sa 

lack of cohesion and want of rehearsal. Lilli Lehmann and Wagner 
pong performers bore the air of “just \ little more than a year ago | paid a 
ack Irom my vacation visit to August Bungert, at his beautiful 
‘ ; home near Neuwied on the Rhine The 

Mr. Dippel’s Discover ages Cae +  - . 
PP hein ; home is the gift of Carmen Sylva to the 
According to the Paris edition of the composer, who had set so many of her 
New York Herald, Andreas Dippel has songs to music. We spoke of many per 


just discovered a most wonderful dramatic sons and things and at last of Lilli Leh 
singer. She hails from Poland, and re- mann. “How old is she?” I asked him. 
joices in a name that is most fearful to. “Well, she says she is sixty-five,” was the 
read, still more fearful to spell and utterly — reply, “and offers to show her birth certifi 








impossible to pronounce. I wonder whether, cate to any one who doubts her. But,” 
if Herr Dippel should give up the pleasures added Herr Bungert with a grin, “I 
of Carlsbad and go on a tour of the Ger- — 
man and Austrian opera houses, he couldn't [Continued on next page] 
find an American-born singer of equal tal- 
ent with a name that is normally easy to 
spell and easy to pronounce. GEO. ARNOLD’S COMPOSIT 

Quinlan’s Concert Agency has published be : - SITIONS 
— r al cals. dolls «sida WITCHES DREAM,"’ for Violin and Piano or Orchestra, 75¢. 
a list of about 200 such singers, most of ' 

Sreceigh e  megge Ae ea “. ALBUMBLATT, for "Celio or Violin and Piano, - - 40c. 
them holding leading and honorable posi 

MEDITATION, for ‘Cello or Violin and Piano, - + 40c, 


Perhaps 
Dippel 


tions in European opera houses. 


the fault is not so much with Herr Played in Europe with great success by 


JOSKA SZIGETI, the Hungarian Violinist 

















as with the American opera-going public. 
Dippel gives them wis they ona and so cmerces © © > PUD 
they don’t seem to want their own sons 
and daughters. SOLO ’*CELLIST 
This season the Philharmonic concerts VLAD. 
begin the twenty-ninth year of their exist- 
ence. The first took place on the 23d of DUBINSKY 
October, 1882, under the baton of Dr. Franz 
Willner. Later Willner went to Cologne PUPILS 
and was succeeded by Hans von Bilow Formerly ist ‘cellist, Phila 
Bulow was succeeded by Hans Richter, and maha ty Panes 3518 Lows 
then in quick succession came Raphael conutbe se 
Moszkowski, — Mottl, Hermann Levi, | goggy W a i i ny 
Ernst von Schuch. 
Anton Rubinstein and Richard Strauss BARNES 
conducted these concerts at various times, c 
but never as regular conductors Arthur * TENOR noerts, Recitals, Oratorio 
Nikisch has conducted regularly since 1895, Personal Address: 317 W. 95th St., N.Y. Tel. 4650 River 


Ens tusive Management: HAERSEL & "JONES, 1 E. 42¢ $t., MY. 


and will begin his sixteenth season on 
the roth of October. 

Dr. Julius Wentzel, born in 
at present living in Leipsic, has just com- 
pleted a new three-act operetta entitled 
“Zaizette.” It will be produced during the 
coming season. 


MRS. STACEY 


WILLIAMS 


VOICE CULTURE 
KIMBALL HALL 


Dresden but 





CHICACO 
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SPRING TOUR, APRIL MAY, 1911 


PITTSBURG SYMPHONY ORCHESTRA 


(FIFTY MUSICIANS) 


Mr. Carl Bernthaler, Conductor; assisted by a Quartette 
of Eminent Vocalists and Grand Opera Celebrities. 
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Voice Production and English Diction —_— Phone 8945 Columbus 


ALBERT SPALDING 


Season 1909-10 in Europe—Just finished successtul season of two months in Russia 
in March, playing in Germany and Italy, April in France. 


Address care of European Representative: J. de la Tour, 4 Rue Tronchet, 
Concert Direction: Paris, France. 


Evelyn C. Phillips 


Sole Direction J. E. FRANCHE, 24 W. Sist St.. New York 


CZpz vO" 





aueqere 


MUSICAL AMERICA 





September Io, IgI0o. 





























20 
c | Wi | c 
0 0 
}El|___ix 
"|WALDO|: 
L | a | L 
T T 
0 is] 0 
PERSONAL ADDRESS: 
204 W. 94th ST., NEW YORK 











Half Minute Song Cards 


(A Blend of Philosophy and Harmony) 
By CARRIE JACOBS-BOND 


12 Cards to the set, $1.25 the set 
Sample Card by mail, | 5c. 
CARRIE JACOBS-BOND & SON (Art Dept.) 
246 Michigan Boulevard, Chicago 


ISABEL 


HAUSER 


Concert Pianist :: Season 1910-11 


Residence Studio, THE APTHORP, Broad- 
way and 79th St., New York 


Direction, Mrs. Paul Sutorius, 1 W. 34th St. 
L AM B E RT 


MURPHY 


T aq AL re) fed Oratorio Concert Recital 
Soloist, St. Bartholomew's 
Management: WALTER R. ANDERSON, 
5 W. 38th ‘St, New York 


™:, PARSONS ! 


BASSO CANTANTE 

Pupils Accepted 
Studio: 111 W.77thSt. Special Song Recital 
Manag’t, Eugene Kuester, 25 W. 42d St, Ni. Ye Tel. 3788 Bryant 
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GUSTAV L. 


BECKER 


Concert PianisteTeacher,Com poser 
Srupio Sreinway HALL, 
New York 














EARL 


CARTWRIGHT 


BARITON Concert, Recital, Oratoric 


Teacher of Singing 
Lang Studios : : : : : 6 Newbury Street, Boston 
Management WALTER R ANDERSON 5 W 38th St New York 


MADAME OLGA 


SAMAROFF 


In America January to May, 1911. 
Apply for Terms and Dates to 


C. A. ELLIS, 50 State Street, BOSTON, MASS. 
Steinway Piano Used 


Eleanor McLellan 


TEACHER OF SINCING 
Atelier Building, 33 West 67th Street 
‘Phones 4225 and 6965 Col., 7. 
List of Prominent Pupils in Oratorio and Con- 
cert t to be ha on application, 








we. BEARD 


* 
Bass-Baritone 
RECITAL =: CONCERT ©:= ORATORIO 
AUDITORIUM BLDC. (Phone, Harrison 1736), CHICACO 


@ JAMES P. DUNN So 


ORGANIST AND CHOIRMASTER 
CHURCH OF THE IMMACULATE CONCEPTION 


INSTRUCTION IN PIANO & MUSICAL THEORY 








RESIDENCE STUDIO, 769 DAWSON ST., BRONX, W. ¥. 


ZECKWER 


SOPRANO 
Management: HAENSEL & JONES 
1 East 42d St., New York 
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Philadelphia Address 
108 North 34th St. 
Phone, Preston 4181! 





shouldn’t care to be the one to ask for it.” 
Be that as it may, whatever her age, she 
certainly doesn’t look it. Those who had 
the privilege of seeing her as Donna Anna 
during the Salzburg Festival will not soon 
forget the youthfulness of her voice, face 
and acting. In view of the fact that she 
is to pay us another farewell visit, the fol- 
lowing reminiscences which she has given 
to a correspondent of Figaro may not 
prove uninteresting: 

“She is always beautiful. She shows 
under her white hair a bright, friendly 
countenance out of which beams a_ look 
of command which lends a peculiar force 
to her enthusiasm. In all things she is 
straightforward and simple, and her dig- 
nified bearing is not a pose. Nature al- 
ways gives to the great artist a distin- 
guished bearing, in contrast to those artists 
who have only notes stowed away in their 
brains. There remains always in her heart 
something of the great spirit of the mighty 
master. 

“Mme. Lehmann knew Wagner in Leip- 
sic, and he wanted to marry her, but Mme. 
Lehmann’s mother declined his offer for 
her. She left Leipsic for Prague, where 
the intense musical life seemed to her to 
offer the best advantage for the musical 
development of herself and her sister. In 
Prague, so filled with memories of Mozart, 
she learned the bel canto. During the 
stay in Prague her mother corresponded 
with the exiled Wagner, and was able to 


get to a publisher the scores of “Tann- 
hauser’ and ‘Lohengrin.’ When he was in 
Ziirich Wagner wanted to adopt Mme. 


Lehmann as his daughter, but her mother 
was of the opinion that he was just a 
little too young to be a father. In 1876 
Wagner asked Mme. Lehmann to sing the 


first Rhine daughter, the Bird in ‘Sieg- 


fried’ and later Brunnhilde.” 
Of Cuscaden and Philipsen 


When the season is at rest even musi- 
cians acquire a sense of humor. The ac- 
companying picture represents Robert Cus- 
caden, the violinist, who had received the 
flattering offer to conduct the Philhar- 
monic concerts at Helsingfér, the renowned 
watering place in Finland, as principal in 
a rather wittily constructed symphonic 
poem based on nature. 

Carl Bernhard Philipsen, the Danish pian- 
ist and enthusiastic partisan of the Clutsam 
keyboard, is represented in the accompany- 
ing picture sitting with his parents and 
his sister before his villa at Vedbak, near 
Copenhagen, Denmark, indulging in a five 
o’clock tea, before starting on a strenuous 
cycling tour of several days. In the Fall 
he will play in concert in Copenhagen on 
the Clutsam piano, and later in Germany 
and Austria. 

The pianist, Louis Bachner, has definitely 
decided to make Berlin his permanent 
home, to devote himself to his extensive 
pedagogical duties. For this purpose he 
has established his studio at Wartburg- 
strasse 27. Mr. Bachner will also appear 
in concert during the coming Berlin sea- 
son. 

Howard Wells, who has been busy teach- 
ing his large class of pupils through the 
Summer, has left for a two or three weeks’ 
vacation on the coast of Denmark, near 
Copenhagen. Mr. Wells returns the first 
week in September to Berlin, where he 
looks forward to a very busy season, as 
nearly all his teaching time for the com- 
ing year has been engaged. 


P. J. Grant. 





ROCHESTER’S AWAKENING 


City Will Have More Concerts This 
Year Than Ever Before 


Rocuester, N. Y., Sept. 5.—Rochester 
seems assured of more music between now 
and next Summer, according to present 
plans, than it has ever had before in its 
history. 

The Dossenbach concerts are an assured 
fact; the Symphony Orchestra will give 
several concerts, the Festival Choral So- 
ciety will continue its work, the Oratorio 
Society has taken heart of grace of the 
fact that George Barlow Penny is to re- 
main in Rochester, and will give a festival. 
Then there are Walter Bentley Ball’s seven 
concerts, with such eminent folk coming 
as Bonci, Mahler, Gadski, Macmillen, Bor- 
chard, Boris Hambourg and Witherspoon, 
and James Furlong is bringing Sembrich, 
Schumann-Heink, Mischa Elman, the Rus- 
sian dancers, Pav!owa and Mordkin, with 
possibly Tetrazzini and Geraldine Farrar. 
Mr. Ball has already got so many subscrip- 
tions for his series that it is probable that 
the convention hall will be packed for the 
whole seven concerts. The fact is that 
Rochester is at the beginning of a great 
musical awakening. 








Apollo Musical Club of Chicago to In- 
crease Its Enrollment 


Cuicaco, Sept. 5.—As the Apollo Mu- 
sical Club, of Chicago, is this season to be 
increased to 300 singers, by reason of its 
return to the larger field of the Audito- 
rium, a very considerable enlistment of new 
singers will be necessary. These will in- 
clude in the neighborhood of 100 singers, 
chiefly tenors and bassos. No examination 
for membership this season is required of 
the members of last year. The first re- 
hearsal is scheduled for Monday evening, 
September 12, at Handel Hall, and the sea- 
son, as usual, will open on December 23, 
with Handel’s “Messiah,” the same oratorio 
being repeated on December 30. On Janu- 
ary 12 will be presented Wolf-Ferrari's 
“New Life” and Bath’s “Magnificat in 
D,” with 600 children from a Chicago pub- 
lic school assisting. The soloists thus far 
engaged for this concert are Janet Spen- 
cer, Reed Miller and Marcus Kellerman. 

On April 10 will be presented for the 
first time in America Woyrsch’s “Dance of 
Death.” The soloists thus far engaged for 
this production are Caroline Mihr-Hardy, 
Rose Lutiger-Gannon and Herbert Miller. 


C. E. N. 





Composes Barcarolle for Miss Elliot 

Harold Vincent Milligan, F. A. G. O., 
who has been Miss Michael Elliot’s pianist 
in the studying of her dances, has com 
posed a barcarolle especially for Miss El- 
liot which she expects to do in the coming 


season 


DICTIONARY OF VOLAPUK 


Member of Chicago Musical College 
Faculty Has Just Completed One 


Cuicaco, Sept. 5.—Enrico Alfeiri, the 
versatile linguist of the Chicago Musical 
College, who has been spending the Sum- 
mer in the wilds of Wisconsin, has not 
only taken opportunity to brush up on his 
favorite author, Lombroso, and other heavy- 
weig.it philosophers, but has compiled a 
pocket dictionary of Volapuk which he pro- 
poses to put into limited circulation this 
season. Sig. Alfeiri has mastered ten or 
fifteen languages. 

Maurice Rosenfeld, the critic of the Chi- 
cago Examiner and a well-known edu- 
cator, with his wife, has just returned from 
a protracted tour through the East. 

Marion Green last week was announced 
as having made fifty-seven important ap- 
pearances last season. The printer’s error 
in this instance was ungenerous, as_ the 
popular basso had no less than 157 appear- 
ances, and more than ever established him- 
self as a singer whose fine technic and in- 
terpretation entitle him to position of first 
rank. 

The music house of Lyon & Healy, known 
as the home of “Everything in Music,” 
has inaugurated a movement to establish 
in every community an amateur symphony 
orchestra, fully equipped with high grade 
instruments, the plan being for the instru- 
ments to pay for themselves, relieving the 
individual members of the orchestra from 
any obligation. The movement has the 
hearty approval of Frederick Stock, director 
of the Theodore Thomas Orchestra, and 
other men of musical attainment. 


C. E. N, 





A Pleasing Concert in Portland, Ore. 

PorRTLAND, Ore., Sept. 1.—One of the 
best of recent concerts here took place at 
Piedmont on August 15, when several of 
Portland’s best musicians appeared. Lucia 
Barton, who has recently returned from 
Spokane, gave three violin numbers in a 
noes" artistic manner. She was accompanied 
by Florence Hughes, and the piano and vio- 
lin blended as one instrument. Miss Barton 
will remain here to teach during the Win- 
ter 

Others who appeared on this program 
were Mrs, R. A. Sullivan and Nancy A 
Beals, who gave the vocal duet, “L’Addio,” 
by Nicolai, in a charming manner. Solos 
were given by Ruby Goulet and J. A. Taus- 
cher, and a male quartet composed of James 
Keating, M. J. Keating, E. Klink and G 
Morris gave some delightful selections. 

.. G 


Prince Henry of Prussia, like his august 
brother, the Kaiser, has ambitions as a com- 
poser. He has just written a parade march, 
and it has been orchestrated for the military 
bands 


ume. Clara de Rigaud 
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CHICAGO CHORUS REHEARSES “LOUISE” 





Local Singers Will Be a Feature of New Opera Company’s Perform- 
ances—News of Conservatories and Studios 


Cuicaco, Sept. 5.—N. B. Emanuel, the 
operatic director, is this week rehearsing 
the American chorus for the Chicago Grand 
Opera Company, at the Auditorium in Char- 
pentier’s “Louise,” one of the operas of 
next season, new to Chicago. He has al- 
ready trained the sixty fine voices under 
his direction in the music of “Faust,” 
“Aida,” “Otello,” “Trovatore,” “I Pagliac- 
ci,” “Tales of Hoffmann,” “Traviata,” “Lo- 
sass” and “Carmen.” 

During the second month of the new term 
the Chicago Musical College will again re- 
sume its annual series of lectures by Felix 
Borowski and Harold B. Maryott. 

Esther Pederson, an accomplished young 
pianist, and Mrs. Nina W. Bolmar, who 
sings children’s songs charmingly, gave an 
interesting musicale last Thursday evening 
at the Chicago Beach Hotel as a benefit for 
the home of disabled children at Maywood, 
11. 

Katheryn Conlon will continue her teach- 
ing in Hope College, tolland, Mich., hav- 
ing vacated her studio in Grand Rapids. 
She will also be associated, as usual, with 
the Hinshaw School of Music in this city. 

Bernhard Listemann, the violinist, for- 
merly of Boston, will this season be head 
of the ensemble department in the Walter 
Spry Piano School, in the Fine Arts Build- 
ing. Few violinists in this country have 
had the honor of turning out more distin- 
guished representatives than this well-sea- 
soned artist, among them Francis Mac- 
millen, Spalding, Floritzel von Reuter and 
various others. Mr. Listemann last week 
returned from his Summer home at Neils- 
ville, Wis., where he had an exciting ex- 
perience during the cyclone which varied 
the monotony of country life in that neigh- 
borhood late this Summer. ; ; 

Grant Hadley, who has been industri- 
ously cultivating his own vocal resources, 
as well as those of others, has spent the 
entire Summer in and about Chicago, teach- 
ing three days a week at the Hinshaw Con- 
servatory in Kimball Hall Building. Among 
his former pupils who are successfully en- 
gaged in professional work and have been 
studying here this Summer are: J, J. Jack- 
son, director of music at the State, Univer- 
sity, Albion, Idaho; Austin Abernathy, 
Sioux City, la.; Sister Perpetual, St. Catha- 
rine’s Academy, St. Catharine, Ky. ; Nellie 
Trott, Phoenix Conservatory, Phcenix, 
Ariz.; Lucile Wheeler, New Orleans Uni- 
versity, New Orleans, La., and Adele Stur- 
tevant, of the Oreol Trio. 

Garnett Hedge, the concert tenor and 
educator of this city, who a few months ago 
was called to the University at Huron, 
S. D., to take charge of the vocal depart- 
ment at that great institution, spent last 
week visiting friends in this city and at- 


tending to recruiting the faculty for the 
institution in which he is now a leading 
factor. He is more than nares the 
prospect. Huron is a city of 16, in- 
habitants, one of the progressive places 
of South Dakota, and Director Hedge pro- 
poses to make his faculty just as strong as 
possible. Among the important concerts 
he has booked ‘for the coming season are 
Allen Spencer, the pianist, of Chicago, who 
gives a recital September 30; Charles Bax- 
ter, who gives a piano recital December 
12; the Tollefsen Trio, November 7, and 
David Bispham, baritone, song recital, 
February 17. 

Alexander Sebald, the distinguished vio- 
linist, who has been spending the Summer 
abroad, returns to resume his lessons here 
next week. 

The Mendelssohn Conservatory, in Kim- 
ball Hall, numbers in its faculty this sea- 
son Carrie Scott, J. Alfred Holme, Hjal- 
mar Rabe, Frank Winter, Joel Mossberg, 
Mary Carnduff, Rose Larson, Lettie Mitch- 
ell and Teresa Herely. 

Walter Dellers returned from his wed- 
ding trip last week and has reopened his 
studio in the Fine Arts Building. 


Harriet M. Thomas, the soprano, of 
Bloomington, expects to continue her 
studies this fall with Daniel Protheroe, 


and at the same time to go in for concert 
work on a larger scale than heretofore. 
Last week she sang the title role of “Ruth” 
at Leroy, Ill, with flattering success, and 
recently appeared under the auspices ot 
the Amateur Musical Club of Bloomington 
and organized a chorus to be known as 
the Amateur Musical Club Chorus, of whic 
Charles Sindlinger, of Chicago, will be di- 
rector. 

The veteran pianist and educator, Emil 
Liebling, returned to his studio in Kimball 
Hall early this week, after spending the 
Summer at Bar Harbor. 

It is said that more than two hundred 
applications for the four scholarships in 
the Chicago Musical College School of 
Opera were received prior to the final ex- 
amination in Ziegfeld Hall Jast Saturday 
morning. 

Hazel Huntley, 
Presbyterian Church, 
her old home in Springfield, Mass., gave 
two successful recitals, and is now back 
in Chicago, prepared for a busy season. 

Mary Ihomson Peck will return from 
her vacation September 15 and reopen her 
studio. 

Mrs. Clara Trimble, soprano of the First 
Presbyterian Church, who has been Sum- 
mering in Ottawa, will return to occupy 
her studio early next month. 

The Walter Spry Piano School opens in 
the Fine Arts Building on September 12. 
Marion Dana, who has spent two years 
past abroad, studying with Leopold Godow- 
sky, has returned to resume her educational 
work in this institution. 


the contralto of the First 
while Summering at 


Harry R. Detweiller, an original hustler 
in music, a brilliant pianist, and a droll 
philosopher with his pen, has organized the 
Columbia Conservatory of Music and Dra- 
matic Art in Aurora, Ill, on a stronger 
basis than ever this season. 

William H. Sherwood announces that the 
school of music bearing his name, in the 
Fine Arts Building, will open its Fall term 
Monday, September 12. 

Esther May Plumb, contralto, will give 
a recital in Music Hall early in November. 

Leonore Jackson- McLayghlin, the bril- 
liant violinist, whose musical education was 
accomplished in this city, will, after several 
years’ retirement, make a concert tour of 
the United States this season. 

Samuel Burnham, the brilliant piano pupil 
of William Mason and Leschetizky, whose 
public career was arrested by a strange 
muscular malady, leading him to abandon 
the concert platform and devote his time 
to teaching in Paris, has beer visiting in 
Chicago. He has so far recovered that 
he expects to make an exterded tour in 
this country, when he comes under the 
direction of M. H. Hanson, in 1912. 

Claudia Hough Sutherland writes from 
Ephriam, Wis., that she will be in her 


studio, No. 304 Kimball Hall, after Sep- 
tember 17. 

Mary Wood Chase, head of the school of 
that name, in the Fine Arts Building, at 
present abroad, will give a number of re- 
citals in and about this city, under the direc- 
tion of Martin Frank during the coming 
season. 

George Ashley Brewster, one of the most 
successful singers and teachers in this city, 
gave a brief but. brilliant recital last Fri- 
day afternoon, at the Columbia School of 
Music, in the Ohio Building. He sang two 
interesting manuscript songs by Arthur 
Grandquist, a member of the Columbia fac- 
ulty, and three delightful songs from the 
melodic pen of Daniel Protheroe. Another 
group included an excerpt from “The Gol 
den Threshold” and Goring [Thomas's “O 
Vision Entrancing!” Mabel Seward assist- 
ed at the piano. 

The Episcopal Conservatory of Music, a 
beautifully arranged, modern school, has 
established headauarters at No. 4205 Grand 
Boulevard, and will supply living accommo- 
dations for out-of-town patrons. The pres- 
ident is Estelle Transon, and Dr. Frederic 


FE. J. Lloyd is the vice-president. 
C. E. N. 








A PLEASANT MOMENT OFF DUTY FOR MME. SODER-HUECK 














Mme. 


ME. ADA SODER-HUECK, one of 
the prominent vocal teachers of New 
York, who is spending the Summer at As- 
bury Park, is kept busy by pupils who have 
not wished to stop their work with the 
close of the season in town. Among them 
are professionals and pupils who will enter 
the professional ranks this Fall. Mme. 
Soder-Hueck’s cottage has been a popular 
resort of singers who desired to continue 
work while enjoying their Summer outing 
at the seashore. 

Several exceedingly attractive musicales 
have been given at the cottage in the course 
of the Summer. During the organists’ con- 
vention a reception in honor of the dele- 
gates was distinguished by a program in 
which Mme. Soder-Hueck and several of 
her artist-pupils delighted the guests. A 











Soder-Hueck and a Pupil at Asbury Park, N. J. 


recent Saturday concert was also given by 
Mme. Soder-Hueck, and the following day 
at the First Methodist Church of the re- 
sort she sang the largo by Handel with 
violin obbligato, creating a profound im- 


pression. One of her pupils, Gustav B. 
Buasch, sang the “Elijah” aria, “It Is 
Enough,” in a powerful and highly sympa- 
thetic basso. 


Mme. Soder-.sueck will remain at Ashury 
Park until the second week in September, 
when she will again open her New York 
studio at No, 116 East Twenty-fifth street. 
In the accompanying picture she is shown 
(to the right) canoeing in Deal Lake with 
her little son, Fred, and Ollie B. Whittier, 
one of her most promising pupils, who 
possesses a dramatic soprano of beautiful 
quality. 
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NEW MUSICAL PUBLICATIONS 








“Voices from the Golden Age of Bel Can- 
to”* is the title of a collection of twenty- 
six songs edited by Max Spicker from rare 
manuscripts and early prints in the posses- 
sion of Henry E. Krehbiel and just issued 
by G. Schirmer. The name does not de- 
scribe the contents of the book as happil) 
as possible, for it contains a number of ex 
cerpts from operas composed before the ad- 
vent of the actual golden age of bel canto, 
which began with Alessandro Scarlatti. In- 
deed, some of the most interesting things 
are fragments of Jacopo Peri’s “Euridice,” 
the first opera ever produced, from Cac 
cini’s “Euridice,” composed about the sank 
time, from Gagliano’s “Dafne,” heard in 
1607, and from Monteverdi’s famous “Or 
feo,” the work in which he first shocked 
the conservative element by his remarkalhl: 
harmonic daring in using the chord of the 
dominant seventh without preparation. In 
these operas colorature was used but little, 
and was merely the improvisation of the 
singer. The remaining numbers in the col- 
lection are the works of more or less known 
composers who flourished between the be- 
ginning of the seventeenth century and the 
beginning of the nineteenth. Among the 
names are Bernasconi, Galuppi, Pergolesi, 
Gagliano, Mazzoni, da Capua, Scarlatti, 
Rhighini and others. The operas from 
which the quotations are made include such 
unfamiliar titles as “Adriano,” “Alessandro 
nell’ India,” “L’Orfano del!a China,” 
“Siroe,” “Temistocle” and “Vologesco.” The 
music itself is undoubtedly more interest- 


* “Voices from the Golden Age of Bel Canto.” 
A collection of twenty-six opera songs of the sev- 
enteenth and eighteenth centuries. Collected from 
rare manuscripts by Henry E. Krehbiel. Edited 
by Max Spicker. Paper, 131 pages. Price, $1.25 
net. G. Schirmer, New York. 


ing from an historical rather than any other 
standpoint, and as such will be of particu- 
lar value to the student of musical arche- 
ology. 

The ggliection is finely edited and pub- 
lished d the introductory essay by Mr. 
Krehbiel furnishes some information of im- 
portance. The English translation of the 
Italian texts is by Henry G. Chapman. 





Four new volumes of the Musicians’ Li- 
brary,* entitled “Johannes Brahms” Se- 
lected Piano Compositions, edited by 
Rafael Joseffy, with a preface by James 
Huneker; “Edvard Grieg,” piano lyrics 
and shorter compositions, edited by 
Berthe Feiring Tapper, with a preface by 
Samuel Swift; “Songs From the Opera 
for Tenor,” edited by H. E. Krehbiel, 
and “Richard Strauss” (forty songs, for 
high voice, for low voice), edited by James 
Huneker, have just been published by the 
Oliver Ditson Company of Boston. 

This work is the most scholarly and 
highly satisfactory presentation of its kind 
that has ever been attempted, and it 
redounds to the credit of this pioneer mu- 
sical publishing house that so satisfactory 
and such undeniably necessary work should 
have been accomplished in such a satisfac- 
tory, comprehensive and technically intelli- 
gent way. It sets a standard of excellence 
which will be hard indeed to surpass, and 
establishes in a permanent and most satis- 
factory form a musical library for either 
the amateur or professional musician, the 
musical student or dilettante and the mu- 
sical historian as well. 

*The Musicians Library, Oliver Ditson Co., 
Boston. Price per volume, paper, $1.50; cloth, 
gilt, $2.50. 





HAMLIN’S ACCOMPANIST 





Tenor Makes Glowing Prediction as to 
Charles Lurvey’s Future Career 


3.—Charles Lurvey, 
formerly of this city, where he was known 
for his remarkable ability as an accom 
panist, has been engaged by George Ham- 
lin, the distinguished American tenor, to 
appear with him during the coming season. 
Mr. Hamlin and Mr. Lurvey recently passed 
through Milwaukee from Mr. Hamlin’s 
Summer home at Green Lake, where they 
have spent several weeks in preparing the 
tenor’s recital programs. At present the 
two are touring in the Adirondacks in Mr. 
Hamlin’s car, in which they intend to make 
a trip from New York to Chicago. 

While in this city Mr. Hamlin declared 
that within the next few years Mr. Lurve) 
will become one of the greatest accompan 
ists in the world. In the Spring he and 
Alfred Hiles-Bergen, Milwaukee’s popular 
baritone, will assist W. L. Hubbard, for 
merly musical critic on the Chicago Tri 
bune, on a lecture-recital tour of the West. 
M. N. S. 


MILWAUKEE, Sept. 





Edmond Clément’s Favorite Rédles 


Don José in “Carmen” is one of the best 
roles that Edmond Clément has in his réper 
toire. The French tenor has sung the part 
frequently in Paris, and it ranks in popu 
larity with his performance of Fra Diavolo, 
which made such an extraordinary impres 
sion at the New Theater last season. “Wer- 
ther” is another opera with which Clément’s 
name is instinctively associated. Even had 
the tenor a much less beautiful voice he 
would still be a great factor on the oper 
atic stage, as his acting abilities are ex 
ceptional. If one may judge of his success 
abroad, America will be equally delighted 
with his concert work. With a voice of 
surpassing smoothness and sweetness, Clé 
ment stands easily among the world’s great 
est lyric tenors. 





One evening at the opera a man, from 
the country evidently, seemed very restless 
and constantly consulted his program. He 
was much agitated and not much accus 
tomed to address strangers. 

Finally his curiosity got the better of 
lim, and turning to a man sitting next to 
him said: “Excuse me, but can you tell me 
have they begun to play Wagner, or are 
they just tuning their fiddles?”—Ladies’ 
Home Journal. 





The University of Geneva has conferre:! 
the honorary degree of doctor of letters 
upon Jaques Dalcroze, the Swiss composer 
noted for his method of teaching rhythm 
by means of gymnastics. 


IN THE WINTER, TOO 


New Yorker Would Have Concerts Like 
Those in Summer Parks 


An appeal for Winter concerts in New 
York similar to those now arranged in the 
parks during the Summer is made through 
the New York Herald by J. A. Silver. 

“The city has done noble work during the 
Summer for the education and pleasure of 
‘our Summer visitors,’”’ writes Mr. Silver, 
“but the Board of Education might suggest 
the opening of those school rooms which 
are not used for lectures during Winter 
evenings for the enlightenment of our ‘per- 
manent residents’ by introducing popular 
concerts by first-class orchestras. 

“The cost would be comparatively trivial, 
judged by many other educational efforts, 
and the results would be greatly appreciated 
by a vast number of people who cannot 
afford to pay the high prices demanded by 
private promoters of concerts. 

“Besides, the rowdyism and noise which 
prevail in the parks would be done away 
with, and those who wish to listen would 
have the chance to do so. 

“T feel convinced such concerts would be 
immensely successful as far as attendance 
is concerned.” 

When Claude Cunningham Inspired the 
Jealousy of Patti 

The extensive plans which Claude Cun 
ningham is making for his concert tour this 
season recall the notable triumph that the 
baritone made several years ago when he 
returned to America from England in sup- 
port of Adelina Patti on the diva’s fare- 
well tour. In the first concert which the 
Patti company gave in San Francisco Mr. 
Cunningham opened the program with an 
aria, “Eri tu Che Macchiavi,” from Verdi's 
“Masked Ball.” At the outset the audience 


appeared restless and anxious for the next 


number, but as Mr. Cunningham proceeded 
interest and enthusiasm increased until 
\Ime. Patti was apparently forgotten, so 
great was the demonstration that followed 
Mr. Cunningham was obliged to respond 
to fourteen recalls and to sing three extra 
songs. In the meanwhile the famous diva 
was standing in her dressing room waiting 
to “go on,” and the result was that she 
refused to speak to Mr. Cunningham for 
four days. The tour with Patti established 
Mr. Cunningham in his native land, and he 
has since attained genuine fame as an ora 
torio and song recital artist 





The next addition to Berlin's: memorial 
tablets is to be one for the house at Unter 
den Linden 57. where Otto Nicolai, com- 
poser of “the \'erry Wives of Windsor,” 
was born. 





wary CARSON 


PRIMA DONNA 


Both Lyric and Leggtere Operas 
Repertoire, 28 Operas 


Address, 1 Corso Buenos 
Ayres, Milano, I italia 


EDWARD J, FREUND 


BOHEMIAN VIOLIN VIRTUOSO 
419 FINE ARTS BUILDING 


Management: MARTIN FRANK 
24 ADAMS STREET, CHICAGO, ILL. 


EDGAR A. NELSON 


PIANIST and ORGANIST 


SUSH TEMPLE CONSERVATORY CH'CaGG 


ae ‘Phone: Lake View 2776 
Office "Phone: North 17 


KITTY CHEATHAM 


The Distinguished Diseuse 

“She touches greatness.’"—New York Evening World. 
H. JOHNSON, Secretary 

534 Fifth h Avenue, New York 


wamey s. FELLOWS GONGERT TRIC 


HARRY J. FELLOWS, Tenor 
MABEL DRIVER, Contralto 
RUBY BELLE NASON, Pianist 


Programs to Suit Mu ic Clubs. Extraordinaire— 
Unique—Excellent. Moderate Prices for Excellent 
Talent. Address until October 1: 


HARRY J. FELLOWS, LAKEWOOD, N.Y. 


FRANK X, DOYLE 


TENOR 
Oratorio—Concert—Recital 
Personal Address: 


362 State St., Brooklya, M. ¥. 


—n: PSYCHOLOGY «— 


SINGING 
BY DAVID C. TAYLOR 


‘* Most original and stimulating’’—Henderson in the N. Y: Sun. 
**May mark the beginning of a new epoch’’—Finck in the 


N. ¥. Ev’ng Post. 
Ske by H.W. GRAY CO., 21 East 17th St., N.Y. 





























Oratorio G.MAGNUS Concert 


SCHUTZ 


BASS BARITONE 


Studio, 605 Ca le Hall, New York City 
Concert Direction, A. J. BERNHARDT, 102-4 W. 38th St., New Yors 


Tel. 5312 Murray Hill. A Few Pupils Accepted 











LEON SAMPAIX 


BELGIAN PIANIST 


Metropclitan School of Music 
Indianapolis, Indiana 
Chicago Address: 
— Michigan at care of Goerge R. ‘Behore 


ow THIELE 


Solo Violinist and Teacher 
1902-6 PHILADELPHIA ORCHESTRA 
1906-10'N. Y¥. SYMPHONY ORCHESTRA 


211 WEST 137th ST., NEW YORK, N. Y. 


: TEMPLE 


SOPRANO 


° Distinguished Academician 
of Royal Philharmonic 
Academy of Rome 


H Oratorio, Concert, Recita’ 


Address. Winchester, Mass Tei 406-5 
C H E Ss T ER 


a. * BEEBE 
Concert Organist 
. INSTRUCTION 


Address; 
No. 272a Halsey Street, 


AMY RAY tint 
Management eS L. 420 $t., WY. 


Studio, 70 West 8Sth Street 
Telephone, 7794 River 











Brooklyn 





FESTIVAL, ORATORIG 
CONCERT, RECITAL 





AUGUSTA 


COTTLOW 


In Europe, season of 1909-10. 
Steinway Piano used. Exclusive Management: 


Haensel & Jones, 1 East 42d Street 





emai WERRENRATH 


BARITONE 


QUINLAN INTERNATIONAL “+ aGENCY 
(Sucessors to Wulfs_hn Bureau) 
1 West 34th Street, New York City 








KOHLER 


VIRTUOSO 
VIOLINIST 
Management, 


WALTER R. ANDERSON 


5 WEST 38th STREET 
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WILLING 10 SPEND 
$300,000 FOR OPERA 


Backers of Montreal Company 
Determined to Make It 
Permanent Success 


MontTrEAL, Sept. 3.—That the backers of 
the new Montreal opera establishment are 
prepared to put $200,000 into this year's 
eight weeks’ season in order to make it a 
success, and then another $100,000 into car- 
rying the Montreal company into Quebec, 
Ottawa and Toronto, so as to make it a 


thoroughly Canadian establishment, was 
the intimation that came out when Albert 
Jeannotte returned from New York on 


Monday with a close working agreement 
with the Metropolitan directorate in his 
pocket and the full plans for the season 
completed. 

The directorate of the Montreal 
Society, which is doing the financing, has 


Musical 


as its treasurer the most famous and dar 
ing stock exchange operator in Canada 
Rodolphe Forget, the son of Senator For 
get, and the most powerful man in Mont- 
real finance to-day. Its president is Lieu- 
tenant-Colonel Frank Meighen, son of the 
multi-millionaire who controls the Lake of 
the Woods Milling Company, one of the 
two biggest milling propositions in Canada. 
Its vice-president, representing the French- 
speaking interests, is J. L, Perron, one of 
the wealthiest lawyers in the city and a 
former president of the Comédie Fran- 
caise syndicate, the whole of whose influ 
ence in French society here is now trans- 
ferred to the operatic venture. 

The social prospects for the undertaking 
are most rosy. Although there has been 
hardly any publicity, applications have al 
ready been received sufficient to guarantee 
full and brilliant houses on the subscribers’ 
nights, and the management has found it 
necessary to put in a number of new loges 
to accommodate those who wish to show 
themselves prominently. 

Nothing is said in the announcements 
about Mme. Nordica, and it is generally 
understood that she has withdrawn from 
the project at the wish of Mr. Shipman, 
her concert manager, who has her booked 
here for concert appearances later in the 
season. 

The season, eight weeks in length, ex 
tends from October 31 to December 24. 
Two operas will be given each week—an 
Italian one on Monday, Wednesday and 


Friday, and a French one on Tuesday, 
Thursday and Saturday, making sixteen 
operas in all. Monday and Thursday are 
subscribers’ nights, and season seats will 
not be sold for Monday without Thursday 
as well. The price for the entire ground 
floor and part of the balcony will be $2, 
and the cheaper seats will range down—or 
up—to the “gods” at 50 cents. All three 
performances of each opera will be iden- 
tical in cast and every other respect, the 
only advantage of the subscription night 
heing its greater social glory. The business 
manager is C, O. Lamontagne. 

Chief interest now centers in the casts 
The women include Ester Ferrabini, the 
brilliant soprano of the San Carlo com- 
pany, and probably the best Mimi ever 
heard here; Frances Alda, Covent Garden 
and former Metropolitan favorite; Marie 
Elba, who created Grete! at Covent Gar 
den, and who has been specially engaged 
for the Doll in “Tales of Hoffmann’ ; 
Yvonne de Treville, the coloratura of the 
Paris Opéra Comique; Heliane, Louise 
Barnolt, Vera Courtney and other singers 
of the Metropolitan forces. The men are 
headed by Dinh Gilly, the Algerian bari 
tone, and Umberto Bucchieri, from Buenos 
\yres, another brilliant singer of the 
younger generation. 

All efforts to make up a local or com- 
posite orchestra have been abandoned, and 
a force of thirty-eight instrumentalists is 
heing broueht on from New York. The 
expense thus incurred the management 
hopes to recover in part by means of week 
ly matinée concerts every Saturday, under 
management of Mr. Lamontagne, and at 
His Majesty’s Theater, at which a number 
of distinguished soloists will also be pre 
sented. Among the latter there are alread) 
engaged the great French pianist, Bor 
chard: Boris Hambourg and von Warlich, 
with a probability of Busoni. The main 
strength of the chorus will be drawn from 
the forces which were last year at the dis- 
posal of the Manhattan Opera Company, 
with some Montreal reinforcements. The 
opening of the season will probably be de 
voted to “Tosca” and “Lakmé.” 

The stage manager is Amando Agnini, 
who managed the Boston operatic pertorm 
ances last year, and the prompter is also 
from the same establishment. 

The officers of the Montreal Musical So 
ciety, which has charge of the business 
affairs of the undertaking, are, besides 
Colonel Meighen as president: J. L. Per- 
ron, K. C., and Colonel W. A. Grant, as 
vice-presidents; Rodolphe Forget, M. P., 
as treasurer, and Edward Fabre-Surveyer 
as secretary. Needless to say, neither the 
society nor its directors expect to make 
any money out of the present undertaking, 
which will be the most costly musical en- 
terprise ever attempted in Canada. They 
do, however, hope to establish grand opera 
on a permanent basis in this city. K 











Members of Flonzaley Quartet 
in Their Native Switzerland 
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THE members of the | (Quartet 
are now in Tronchet, Lausanne, Swit- 
zerland, where they are devoting many 
hours each day to the preparation of their 
programs for the coming season. [The quar- 
tet’s répertoire will be larger than in pre 
vious years, and will include, besides the 
classical works of Haydn, Mozart and Bee 
thoven, Debussv’s ultra-modern String 
Quartet in G Minor; compositions of the 
much - discussed Hungarian composer, 
Emanuel Moor; Hugo Wolf’s too little 
known Italienische Serenade, and a fine duo 


lonzaley 





for two violins by Leclair. The last-men 
tioned composition was discovered last 
Spring by Adolfo Betti, the quartet's first 
violinist, in the National Library at Wash 
ington. It is a work of exceptional beauty, 
and is certain to prove a valuable addition 
to the Flonzaley répertoire 





Georgia, aged four, was watching the 
circus parade, and just as the elephants 
were passing the calliope began to play 
“Mother, I don’t like the way the elephant 
sings,” he said.—The Delineator 





uoratio CONNELL. 


BASS-BARITONE 


Owing to the tremendous success of his first American 
Tour, Haensel & Jones announce the re-engagement of this 
distinguished artist for the season of 1910-1911. 





HORATIO 


CONNELI 


EUROPEAN NOTICES: 


LONDON STANDARD—Mr. Horatio Con 
nell has a fine baritone voice, of depth and 
rich quality. On the intellectual side of his 
art Mr. Connell is richly endowed. His taste 
and culture are undeniable factors which mark 
his singing as very much out of the common. 


BIRMINGHAM POST (Ernest Newman)- 
Vr. Horatio Connell’s singing was a pure pleas 
ure throughout In Wolfram’s Address from 
“Tannhauser” he maintained throughout that 
blend of passion and asceticism that 1s the key 
note to the character of Wagner's Wolfram 
on the stage it would have been a remarkabl\ 
impressive performance. 


MANCHESTER DAILY DISPATCH—Mr. 
Horatio Connell is a vocalist with a fine voice, 
knowledge of how to use it well, and a most 
dramatic style, three points which one does not 
meet too often. His rendering of songs by 
Schubert, Grieg, Brahms, came almost in th 
nature of revelations. 


LIVERPOOL JOURNAL 
e? Mr. Connell has no 
equals, 


LIVERPOOL COURIER—The set of Schu 
mann songs sung by Mr. Horatio Connell have 
rarely, if ever, been given in Liverpool with 
finer appreciation of their inner meaning 
with a more convincing vocal expression. 


BERLINER TAGEBLATT—The magnificent 
bass-baritone voice and intelligent technical art 
of Mr. Horatio Connell afforded the greatest 
pleasure. 


FRANKFURTFR ZEITUNG—Mr. Horati 
Connell gave a thoroughly finished renderin:z 
of Brahms’ “Verrath” and “Der Tod das ist 
die ktthle Nacht."” The faultlessly trained and 
magnificent baritone voice of the singer, and 
his comprehensive interpretation displayed 
pecially in the closing phrase of the second 


As a lieder sing 
superiors and feu 


gave one the greatest artistic en ment. 
FRANKFURTER NACHRICHTEN-—M 
Horatio Connell sang the part of Elijah, a 
portrayed with the fullest effect the pictur: 
of the Prophet, by his beautiful tone. powe) 
ful declamation and dignity of conception 
KLEINE PRESSE—tThe best numbers on 
the programme were rendered by Mr. Horatio 
Connell, who understands Brahms thoroughly. 


VOSSICHE ZEITUNG BERLIN—In the 
rendering of his programme, Mr. Horatio Con 
nell showed great musical insight and great 
feeling. The pronunciation of this guest of 
the German texts would put many native sing 
ers to shame. 

NEUESTE NACHRICHTEN—Horatio Con 
nell is a@ singer of great intelligence His 
manner of singing, together with a sympatheti 
voice and a good pronunciation, is wortl 
much pratse 

MARKISCHE VOLKSZEITUNG—Mr. He 
ratio Connell is a singer of note and tiow 

FRANKFURTER HEROLD—In his render 
ing of songs by Brahms, Mr. Horatio Connel 

ha ; 


; 


proved himself t e a finished singe 
whom, we are certain, the concert halls of his 
native country will gladiv be thrown oper 


His beautiful voice, his interpretation and his 
excellent enunciation stamp him as a 
singer of the highest rani 





AMERICAN NOTICES: 


NEW YORK TRIBUNE, 
igio. (H. E. Krehbiel)—In Mendelssohn Hal! 
yesterday afternoon Mr. Horatio Connell, bari 
tone, gave a song recital, at which he sanv 
some excellent songs by Bach, Beethoven, Schu 
mann, Schubert and Brahms. Mr. Connell is 
an American who has spent the yea 


January ith, 


singer, 


in which his voice and art have been matu: 
ing in Europe. He seems to have found a 
favorable artistic atmosphere, and his voice, of 
fine natural quality, has been evenly devel 
oped, and he has a most commendable taste 
and a very considerable finish of style. It is 
plain that he takes his art seriously, even 


when he puts it in service of small things but 
this is too rare a virtue to be faulted. 1s hee 
disclosed himself yesterday Mr. Connell de 
serves to be greeted as a welcome addition to 
Vew York's musical 


rHE EVENING MAIL, January rith, i910 

Horatio Connell’s song recital in Mendels 
sohn Hall yesterday afternoon made known the 
exceptional merit of his art. His voice is full 
and resonant, with more brilliancy and greate: 
ease in the upper register than might be ex 
pected after noting the depth and the solidity 


circles. 


of the lower tones. Jt is well that he has 
brought the voice to such a degree of excel 
lence, because as interpreter, he has unusual 
merit, and it cannot be doubted that after all 
a great singer Should lave a voice of beauty 
as well as interpretations of charm. His open 
ing group included “Schlummert ein,” by 
Bach, “Der Kuss” and “In questa Tomba,”’ 
by Beethoven, and Handel’s “Lascia Amor.” 


beautiful 
flexibility 
showed al 
delivery as Handel 


The second Beethoven number was 
in atmosphere and in tone, and the 
of the runs in the Handel number 
most as much humor in 


must have felt when he gave this sort of work 
to a heavy baritone 
rHE GLOBE, January tith, 1910—Mr. Con 


nell’s voice is sonorous and resonant, and of 
agreeable quality. The fact that it was al 
ways possible to understand the words he was 
singing was one of the pleasant features of his 
concert. Ile showed an appreciation of the 
various styles and individual songs of his list 


NEW YORK EVENING SUN, March ist, 
t910—The bass solo, “Ouia fecit’” by Ho 
ratio Connell revealed a depth of impressiv: 


influence and power. 


PHILADELPHIA INOUTRER, 
13th, 1910—Mr. Connell sings with taste and 
good judgment, with an admirable clearness 
f enunciation and what appears to be instin« 
tive apprehension of the correct phrasing, and 
he escapes or successfully resists the tendency 
to exaggerate the emphasis into which the 
young artist is so frequently betrayed. 


January 


SPRINGFIELD DAILY REPUBLICAN, 
March 18th, 1t1910—Mr. Connell is a_ well 
known Elijah, and had the part so well in 


hand that lack of rehearsal mattered little. He 
soon showed himself to be a very fine Elijah 
indeed, strong, dignified, energetic. His voice is 
full and sonorous and his conception of the 
part artistic. And he pushes the part through 
m a way which Mendelssohn, a sworn foe to 
dragging, would have rejoiced to hear. The 
role was full of vitality, and at all times ek 
vated and full of dignity. 

SACRAMENTO BEE, 
Connell Recital is Saturday 


Januar y 
Club's 


7° Iglto 
Best.—All 


in all, perhaps Mr. Connell’s recital at thé 
Clunie Theatre last night was more far-reach 
ing im the enjoyment it carried than that of 


any previous artist this season, While Mi 
Connell has not the great personal magnetism 
of some of the singers who have made them 


selves beloved here, he possesses an unmis 
takable charm—the Connell charm, which is as 
ndividual as was the programme of his en 
savcement 1s Mr. Connell sang his voice if 
possible, seemed to take on a fresher qualit 
he encore at the last, after a long programm 
finding him altogether fresh 

SACRAMENTO WEEKLY, January gtl 
10 Vr. Connell’s tone is smooth. true 
rant and effortless. It rolls out the way 
ight, and he is quite ymfortable all ft 
time, no matter which part of his voice hé 
g. In questa tomba” has not been sui 
better, in my hearing; Mr. Connell could ha 
an international reputation on this song alone 


‘sin 


lt was rendered as I imagine Beethoven in 
tended, when he wrote it. One gem of thi 
kind on a program puts the brand of first 
class workmanship on the artist who present 
t, and in this instance it was only one rf 
many. 

I am sorry for those missed thi 

rt 


SAGINAW DAILY NEWS, fuly sth. to 

Vr. Connell’s voice mani is exceedingl\ 
well modulated and le sings with freedom and 
expression, his style being absolutely devoid of 
that lifelessness which is too frequently char 
acteristic of the concert singer. His versatility 
vas shown in the widely differing 
he gave from Mozart at the opening concert 
the one tender and appealing, the other full 
f animation and the spirit of liveliness He 
VAS Al plauded to the eC ho and responded wit! 


selections 
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RACUSK JOURNAL, April 1910 
Mr. Connell proved one of the finest baritones 
it has been brought here. He has breadth 
reciatior f words and tones and intelli 
gence 
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R. E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) New York City 


Announces the following Attractions: 


Oclober, 1910 ang Continuing unt June, 1911 


LIZA LEHMANN, the Celebrated Composer 
of “In a Persian Garden,”’ Assisted by a Euro- 
pean Quartette. 

XAVER SCHARWENKA, Eminent Com- 
poser-Pianist. 

ALEXANDER HEINEMANN, the_ Great 
German Lieder, Ballad and Oratorio Singer. 

MARIO SAMMARCO, Baritone of the Chi- 
cago Grand Opera Company, Formerly of the 
Manhattan Opera House. 

RITA FORNIA, Prima Donna Soprano, of 
the Metropolitan and Boston Opera Houses. 

JOSEPH MALKIN, Great Russian cellist. 

CAROLINE MIHR-HARDY, Dramatic So- 
prano. 

LILLA ORMOND, Mezzo Soprano. 

EVA MYLOTT, the Australian Contralto. 
_ARTURO TIBALDI, Young English Vio- 


linist. 

HOWARD BROCKWAY, Composer-Pianist, 
Lecture Recitals, ‘““The Latest Word in Opera,”’ 
Illustrated at the Piano. 

MYRON W. WHITNEY, Jr., Basso. 

FRANKLIN LAWSON, Tenor. 

CHRIS ANDERSON, Baritone. 

MARIE HERITES, Bohemian Violinist. 

AGNES PETRING, Soprano. 

IRENE aaa ~~ penne 

an 


MAUD ALLAN 


the Classic Dancer, Assisted by a Symphony 














Orchestra. 
Tnstruction _ GESCHEIDT 
Studio: 
1816 7th Avenue Available Sundays 
Oratorio — Concert — Recitai 
Telephone 1214 
Morningside Management, EUGENE KUESTER 





-CARLOS N. 


SANCHEZ 


Teacher of Singing Voice Building a Specialty 
Style— Repertoire 
Studio: 2 WEST 16th STREET, NEW YORK 


THE 


WEIGESTER VOCAL STUDIOS 


A COMPLETE EDUCATION FOR THE SINGER 


Capable Assistants. 
ROBERT G. WEIGESTER, 


Booklet on request. 
CARNEGIE HALL, NEW YORK 


HENRIETTE 


MICHELSON 


PIANIST 
Management: 


EUGENE KUESTER, 25 W. 42d St., New York 


HALL MCALLISTER 


TEACHER OF SINGING 


407 Pierce Bidg. BOSTON 
MUSICAL MANAGEMENT _ 
FREDERICK 


LAMB 


Teacher of Singing 


STUDIO, PIERCE BUILDING, BOSTON 


Leontine de Ahna 


CONTRALTO 
Concert—Recital—Instruction 
Teacher of voice culture at the Institute of Musical Art 
Residence Studto: Hotel Endicott. New York 


CONCER., S — MUSICALS — RECITALS 


emMA BANKS 


Pianist 
704 West End Ave., New York. Tel. 7673R River 


YERRINTON 


PIANIST and TEACHER 
Preparatory Teacher for Mme. TERESA 
CARREN®O, Berlin 1908-"09. 

7 Albermarle St. Boston 



































REINALD WERRENRATH AT HEIGHT OF HIS ART 





REINALD WERRENRATH, the bari- 
tone, is the son of the Danish tenor, 
George Werrenrath, He was born in 
Brooklyn and received his early education 
in that borough. Endowed with a voice of 
great beauty and with rare musical intelli- 
gence, he has had the additional advantage 
of culture in his immediate environment. 
Since he was graduated from New York 
University in 1905 he has devoted himself 
entirely to his chosen profession, and for 
six years before that time he was a church 
soloist. His father was his first teacher, 
and later he studied with Dr. Carl Dufft, 
Frank King Clark and Dr. Arthur Mees. 
Mr. Werrenrath’s progress has been 
steady and rapid, and he now holds de- 
served rank among our best concert artists. 
His comprehensive répertoire, his magnetic 
interpretation of a composer’s intention 
and his readiness in obtaining a mastery 
over difficulties are qualities making him 
constantly in demand. 


Mr. Werrenrath has twice appeared as 
soloist at the Worcester Festivals (1907-8) ; 
he sang at the Maine Festivals last Fall, 
and for two seasons at Chautauqua, N. Y. 
He has been on tour with the Theodore 
Thomas Orchestra, and for two seasons 
was with the Boston Festival Orchestra. 
Including his own recital at Mendelssohn 
Hall, he has sung since last October at 
eighty-eight performances, comprising ora- 
torio, opera in concert form, other con- 
certs and song recitals. He has been par- 
ticularly successful in the recitation of 
poems to musical accompaniment, being 
gifted with a speaking voice of unusual 
quality and cultivated in a manner to bring 
forth all the beauties of poetry. 

One line of Mr. Werrenrath’s work is 
that covered by an exclusive contract with 
the Victor Talking-Machine Company, the 
richness of his voice and his musicianly 
accuracy making him especially successful 
in this field. 














Harry A. Getty 


Cuicaco, Sept. 5.—Harry A. Getty, the 
organist of the People’s Liberal Church, 
passed away last week at the residence of 
his parents, No. 6132 Langley avenue, after 
a brief illness. Mr. Getty was formerly or- 
ganist of the First Congregational Church, 
Evanston, and was the assistant organist 
at the Grace Episcopal Church in this city. 
He was considered one of the most prom- 
ising young organists in the West. 

 » me, 





Antonia Schlager 


Antonia Schlager, one of the most cele- 
brated sopranos ever in the company of 
the Imperial Opera House in Vienna, died 
recently, in the Austrian capital, at the age 
of fifty-one. She retired from the stage 
thirteen years ago. The early years of her 
career were devoted to operetta, but later 
she sang the heavy lyric rdles, and was 


the first Santussa when the Imperial Opera 
House produced Mascagni’s “Cavalleria 
Rusticana.” Her avoirdupois increased so 
rapidly that at the age of thirty-eight she 
retired to private life. 


Carl Voght. 

Carl Vogt, who was the last surviving 
charter member of the Arion Singing So- 
ciety of Brooklyn, organized in 1865, die: 
September 2, in his seventy-fourth year, in 
St. Catherine’s Hospital, New York. He 
was born in Germany and came to America 
when a boy. With twelve other- German 
singers he organized the Arion in 1865, and 
he was its first treasurer. When the society 
celebrated its fortieth anniversary five years 
ago it presented Mr. Vogt with a golden 
Ivre. 





Mrs. Ambroise Thomas 


The death is announced in Paris of the 
widow of Ambroise Thomas at the age of 
eighty-four. She was a German by birth, 
but had lived so long in Paris that she had 
forgotten her native language. Though frail, 
and the mere shadow of her former self, 
she continued to the last to attend gather- 
ings where by so doing she could keep green 
her husband’s memory. During the many 
years that he was director of the Paris 
Conservatoire she assisted him assiduously 
in helping along promising students. Only 
a few weeks ago, she was able to attend a 
soirée at the home of her friend Mme. Mar- 
chesi. 





GETTING BACK TO ST. LOUIS 





Instructors at Musical Colleges and Con- 
servatories Resuming Their Work 


St. Louis, Sept. 3.—There is life again 
at the various colleges and conservatories 
preparatory to their Fall opening. Most 
of the instructors have returned. Nathan 
Sachs has added Okla E. Harris, pianist, a 
graduate of his school, to the faculty. Miss 
Harris is from Fayette, Mo., and has had 
a good deal of piano work. Arno Waecht- 
ler has returned from a trip around the 
Lakes, and the \Waechtler String Quintet, 
of which he is the director, has again been 
engaged by the Ethical Society for the sea- 
son of weekly Sunda~ meetings, beginning 
in October. Alexander Henneman returned 
this week and started his classes. 

The Knights of Columbus Choral Club 
has commenced rehearsals for the 1910-1911 
season, under the direction of the Rev. 
Leo Manzetti. The club has been engage 
to sing in, Alton, IIL, on October 12. 

The local committee on grand opera has 
sent out a unique advance circular to the 
territory adjacent to tnmis city. It contains 
a return slip by which the recipient may 
request further information regarding the 
short season in January and on the re- 
verse side a biank space so that he may 
name five favorite operas. In this wa 
it is expected that the best sentiment of 
the people may be obtained as to the réper- 
toire to be chosen and the resultant verdict 
will be conformed with as closely as pos- 


sible. rs. WA 





Florence Hinkle Engaged for Worcester 
Festival 
Florence Hinkle, soprano, has been en- 
gaged as one of the soloists for the coming 
Worcester Festival. 


FELLOWS TRIO APPEARS 





Gives First Recital of Present Season in 
Country Club, Lakewood 


LAKEwoop, N. Y., Sept. 5.—The Harry J. 
Fellows Concert Trio gave its first recital 
of the season at tu« Country Club recently 
before an audience of Summer visitors 
from New York, Cincinnati, Pittsburg and 
other cities. The company consists of H. J. 
Fellows, tenor; Mabe: Driver, contralto; 
Ruby Belle Nason, pianist, and .larguerite 
Fellows, accompanist. 

The program was in three parts—the first 
and last miscellaneous, and the second the 
“Eliland” cycle by von Fielitz. Though Mr. 
Fellows was heard to advantage in other 
numbers, he was exceptionally happy in his 
interpretation ot the various moods por- 
trayed by the song cycle. Miss Driver, a 
contralto of exceptional voice, was also well 
received, and Miss Nason proved herself a 
pianist of ability in several modern selec- 
tions. There were numerous encores. 

Mr. Fellows has also appeared in recital 
at Erie, Pa., and as soloist in Stainer’s 
“Daughter of Jairus” during the last two 
weeks. 





Manhattan Opera House to Open Sep- 
tember 19 


Monday, September 19, has been selected 
by Oscar Hammerstein as the date for the 
opening of the Manhattan Opera House 
with “Hans, the Flute Player.” Robert 
Maitland, the English baritone, who has a 
leading role in “Hans,” arrived in New 
York from Europe September 4. Mr. 
Hammerstein has just engaged Mrs. Ralph 
Seligman, of No. 276 West Fifty-eighth 
street, New York, to sing in “Hans.” She 
will adopt the stage name of Alice Ray- 
naud. Her contract with Mr. Hammer- 
stein extends for five years. 
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Mgr. 


AUDITORIUM BLDG. 


MINNEAPOLIS 


OTT MEYER VIOLINIST 


Assisted by 


MARIE TEN BROECK-MEYER runisr 


Ilis tone 1s clear, pure and true, has warmth 
and sympathy, and his technical equipment 1s 
abundant.—W. Hubbard, Chicago Tribune. 





The concert by Otto Meyer and his sister 
was one of the many pleasant memories of this 
important season.—Chicago Daily News, Feb. 


14, 1910. 
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**1 Hear America Singing’’ 


Watt WHITMAN 
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Newton Center - - Massachusetts 


The Wa-Wan Press pub- 

lications of American 

music have stood for ten 
years in the vanguard of Ameri- 
can musical progress. 
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Beebe -Dethier, Sonata Recitals 


CAROLYN BEEBE, Plano 
Next Season Now Booking 


Management: LOUDON CHARLTON, Carnegie Hall, New York 


EDOUARD DETHIER, Violinist 


SCHOOL or OPERA anD DRAMA o-FN.Y. 


FOR THE STUDY OF 


GRAND OPERA ROLES 


ENGLISH FRENCH 


ITALIAN GERMAN 


OPERA STAGE TECHNIC 
ALBERT MILDENBERG, Artistic Director, 136 West 77th Street 


Write for Cataiog 


FACULTY OF SPECIALISTS 





6 & =| ao 





September Io, 1910. 


MUSICAL AMERICA 


25 





COULDN’T MOVE PIANO, 
SOLOIST DOESN’T PLAY 


Ravinia Park Audience Disappointed 
But Damrosch Orchestra Gives 
Good Performance 


Cuicaco, Sept. 5.—Many of the audience 
who made the pilgrimage to Ravinia Park 
last Thursday evening were disappointed 
not only on account of the uncomfortable 
chill of the night, but from the fact that 
Mrs. Truman Aldrich, of Birmingham, 
Ala., who was billed to play the E Flat 
Concerto of Liszt could not appear because 
it was said to be impossible to move the 
piano from the open-air pavilion to the 
theater. At best it has been difficult for 
pianists this season to do themselves justice 
playing in the open-air pavilion. The dis- 
appointment of the audience, however, had 
compensation in the work of Director Dam- 
rosch and his players. The “Nightingale 
Song” by Handel, too infrequently heard, 
was beautifully given, and the flute solo, 
artistically done by Mr. Barrére, had an 
added effect when he was reinforced by 





Mr. Saslavsky. Among other selections 
given were Berlioz’s Overture, “Ben- 
venuto Cellini,’ Debussy’s “Arabesque,” 


Ferner’s “La Hermocita,” the program clos- 
ing brilliantly with Dvorak’s “Slavonic 
Dances.” 

Mrs. Aldrich appeared early this week in 
a request program, presenting the postponed 
Liszt E Flat Concerto, which she gave both 
judiciously and brilliantly, her octave play- 
ing being highly commended—the trills be- 
ing carried with a beauty and finish most 
satisfactory, while the tone of the slow 
movement was delightfully effective. 

Tuesday evening there was a Mozart con- 
certo for violin with Mr. Saslavsky as the 
soloist. Thursday afternoon a children’s 
program was presented. Thursday evening 
Mr. Barrére played some charming Debussy 
numbers for the flute. An attractive new 
rondo by a Chicago composer, George Col- 
burn, was the novel feature. Interesting 
concerts were given on Labor Day, Mon- 
day afternoon and evening. C. E. N. 





Emma Thursby’s Summer in Italy 


LAKE Como, Itaty, Aug. 20.—Emma 
Thursby and her sister, Ina Thursby, have 
been making a tour of Italy this Summer. 
They visited for two weeks with Signor and 
Signora Alessandro Bonci at their seaside 
villa at Porto Recanati, on the Adriatic, 
and have just completed a visit with Mme. 
Etelka Gerster, at her beautiful estate at 








RS. EMMA H. EAMES, TEACHER 
OF SINGING, WILL RESUME 
HER LESSONS AT HER NEW AD- 
DRESS, No. 841 LEXINGTON AVE., 
COR. 64th STREET, NEW YORK 








REINHOLD VON WARLICH AT FRENCH HOME OF WIFE 











CHATEAU ORSAY, on the banks of the 


River Loise, about twenty miles from 
Paris, is the country seat of the Tennessee 
wife of the young Russian singer, Reinhold 


Mme. von Warlich is a great 


von Warlich 
favorite in Paris-American society, as she 
was in society of Louisville and New York. 


Mr. von Warlich is seen in the picture 
standing on the lawn. 





Pontecchio, near Bologna. They are now 
visiting at Cadenabbia, on Lake Como, and 
will soon go to Lugano, where they wil! 
be the guests of Mr. and Mrs. Louis Lom- 
bard, at Chateau Trevano. After a short 
stay in Switzerland they will be in Paris 
for several weeks, and sail for America 
October 1. Miss Thursby has had the satis 
faction of finding that her pupils who have 
been abroad for the last year or two are 
doing finely. Meta Reddish, who is with 
Carlo Sebastiani in Naples, has made great 
progress. Mrs. Reba Cornett Emory and 
Mrs. Florence Benedict have been with 
Maestro Cottoni in Milan, by advice of 
Signor Bonci. They are now on their way 
to America. Martha Wittkowska, the con 
tralto, is singing in Paris and London. Mrs. 
Josephine Schaffer Bettinetti has returned 
to America, and will be heard there next 
season. Miss Thursby will be in New York 
and ready to begin her studio work about 
the middle of October. 





Max Wertheim Locates in Berlin 


Max Wertheim, vocal instructor, for 
merly of No. 463 Central Park West, New 
York. has located his studio in Berlin, and 
many of his large following of pupils will 
continue their work with him there. Mr 
Wertheim’s studio is Berlin W. Konstanzer- 
strasse 6, near Kuerfuersten Damm. 





An elaborate Bach Festival is to be held 


Frank Ormsby Engaged for Russian Or- 
chestra Tour 
Krank Ormsby, tenor, has been engaged 
as soloist by the Russian Symphony Or- 
chestra for ifs twelve weeks’ tour begin 
ning March 6, 





The fiftieth anniversary of the death of 
Carl Friedrich Zo6llner, noted especially for 
his male choruses, is to be celebrated in 
Leipsic this month. 


ST. PAUL SYMPHONY’S 
SOLOISTS ALL CHOSEN 


Lina Cavalieri Last to Be Engaged by 
Manager Wagner—Rothwell’s Ma- 
terial for Programs 

St. Pau, Sept. 5.—Lina Cavalieri, the 
opera singer who is said to have been the 
original of Baroness von Hutton’s “Beechy,” 
is the last artist to be engaged by Manager 
Charles L. Wagner for the series of sym- 
phony concerts to be given during the Win- 
ter by the St. Paul Symphony Orchestra, 
Walter Henry Rothwell, conductor. The 


dates of the concerts with the soloists en- 
gaged are as follows: 

November 1, Mme. Nellie Melba; No 
vember 15, Jaroslav Kocian; November 29, 
Josef Hofmann; December 13, Florencio 
Constantino; December 27, Mme. Elizabeth 
Rothwell-Wolff; January 10, Mme. Kirkby- 
Lunn; January 24, Pepito Ariola; February 
7, Lina Cavalieri; Fevruary 21, Boris Ham- 
bourg; March 7, Emilio de Gogorza. 

Assistant Manager Stein has received a 
list of compositions, sent by Mr. Rothwell, 
from which the programs of the season will 
be drawn. The symphonies named are all 
new to the orchestra, and many novelties 
are also included in the list of symphonic 
overtures and miscellaneous num- 
bers. Mr. and Mrs. Rothwell will sail Sep- 
tember 17, from Hamburg, on the Holland 
American steamship Nieuw Amsterdam, for 
New York, and will reach St. Paul the 
first of October, when rehearsals for the 
Winter season will immediately begin. 

Max Weil and Hiram D. Frankel have 
announced the opening of a general mu 
sical bureau through which musicians may 
be supplied for all occasions. Mr. Weil is 
leader of the second violins in the St. Paul 
Symphony Orchestra, and Mr. Frankel is 
the retiring manager of the St. Paul Sym- 
phony Orchestra. Yk | & 


poems, 





MAESTRO FRANZ EMERICH 


AND 


MAESTRA TERESA EMERICH 


VOCAL INSTRUCTION. PUPILS PREPARED 
FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CHARLES DALMORES, dramatic Tenor of the Hammerstein 
Opera, and the Lohengrin of Bayreuth festival. 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera, 
coming season at the Metropolitan. 

FRANCES ROSE,* Soprano of the Berlin Royal Opera, 
later at the Metropolitan. 

MARGARETHE MATZENAUVER, Mezzo-Soprano of the Royal 
Opera, Munich. 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera. 

FRANCIS MACLENNAN, of the Berlin Royal Opera, Dram 
atic Tenor. 

TRULY SHATTUCK.* ' ; 

PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera. 


INSTRUCTION 


The names marked * are those 


CAVALIERE MARIO SAMMARCO, the famous Italian Baritone 
of the Hammerstein Opera. 

ADAMO DIDUR, the famous Basso of the Metropolitan 
Opera. 

FLORENCE WICKHAM, Mezzo-Soprano Covent Garden, Lon 


don now at the Metropolitan. 


HANS TANZLER,* First Dramatic Tenor Carlsruhe and 


Munich Royal Operas. . 
MICHAEL REITER, Dramatic Tenor of the Royal Opern 
Dresden. 


DAVIDA. HESSE,* Soprano of the Berlin Comic Opera. 
MARCELLA LINDH, the renowned Concert Singer. 


GIVEN IN ENGLISH, GERMAN. FRENCH AND ITALIAN 


Tel. Wm. 
No. 2067 








BERLIN, W, Nicolsburger Platz 1" 


in Hamburg in 1912. of pupils of Mme. Emerich. 


Konservatorium Klindworth-Scharwenka 


BERLIN W., GENTHINERSTRASSE 11. 
Direktorium-Prof. Xaver Scharwenka Prof. Philipp Scharwenka 
Instruction in theory, sight reading and the general knowledge of Studie: 206 W. 106th Street, MN. Y. 


LET ME TEACH YOU 22: tasers con LEARNED .SONTRALTS 


circular free. TALI ESEN MORCAM 1947 Broadway. New York oe 
The Great ‘German Lieder, Ballad and Oratorio Singer 


ALEXANDER HEIN] E-MANIN KGL. KAMMERSANGER (Royal Court Singer) 


First American Tour from November, 1910, until Jume, 1911. (By arrangement with Concert Direction, Arthur Bernstein, 33 Georg Street, Hanover) 
Exclusive Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street - - New York City 














Kapelimeister Robert Robitscheck 





























-CONTRALTO 


Alll ask is that you will Investigate the work | have been doing for 
ten years. | have the easiest, simplest, most practical course of 
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DR. MUIR’S INHALATORIUM 


47 VVEST 42D STREET, NEW YORK CITY 
WHAT DALMORES SAYS: 


I always feel better and sing better with less effort after spending that reposeful, pleasant time in your little 
I am deeply grateful for all your care, skill and attention, and the freedom you 














Dear Muir: What splendid results follow from your treatm-nts! 
cabinet. I am delighted to hear of the great success you are achieving, for I know it is deserved. 
give me to exercise mv art. Ever voure most sincerely, 


Recital Hall and Reception Room 
available{for Musicales, Lectures 
and§Receptions. Reasona bile 
Rates. 


RLES DALMORES. 


Attractive Studios, newly decorated, tor 
rent.“}For terms and rates address nan- 
ager, Studio Hall, 50 East 34th Street, 
New York 


STUDIO HALL 








a 


MUSICAL AMERICA 





September Io, IgIo. 





il ee 


SS iy: 


< 
A 
Cd - NY 


besa a \\\\\ Kee 
Me Vf \\E 
\\Re) 5 





The Hinshaw Conservatory of Music of 
Denver opened its Fall season September 5 
with a full enrollment. Dr. William Wade 
Hinshaw is president. 

> Se 

Arrangements are being made at Merrill, 
Wis., for the formation of a choir associa- 
tion, which will sing an oratorio several 
times during the season. 

‘2 

Mare Hiraba, mezzo-soprano, was a re- 
cent soloist at an orchestral concert in 
Bar Harbor, Me. Miss Hiraba has sung 
with various opera companies in European 
cities. 

- 2 © 

Dudley C. Fosher, who for four years 
was pastor of the Ryder Memorial Univer- 
salist Church of Chicago, is now appearing 
with a comic opera company presenting “A 
Stubborn Cinderella.” 

* * * 

Mrs. Clara Bradley Dawson, of Detroit, 
announces the reopening of her studio, 
No. 6 Adams avenue, west, that city, on 
September 5. She receives students in 
singing in all its branches. 

* ~ * 

Edward F. Mumm and Hans Bb. A. 
Duetzmann, - both of Milwaukee, have 
opened the Appleton Music Studio at Apple- 
ton, Wis. Lessons are given in pianoforte, 
violin and other instruments. 

* - * 

A late August concert in Atlantic City 
was given by Ada Dal Vaga Lombardi, 
pianist, and her husband, Luigi Lombardi, 
Hutist, of Philadelphia, assisted by S. Rich- 
ard Knotts, baritone, of Pittsburg. 

* 


Miss Bell’s Piano School, Annie May 
tell, director, at Americus and Albany, 
Ga., announces its opening on September 5. 
\n illustrated booklet just published sets 
forth the courses offered by this. institu- 
tion. 

* + * 

Paul Steindorff has returned to San 
Francisco from his trip to Germany, where 
he attended the golden wedding anniver- 
sary of his parents. He promptly began 
rehearsals with an orchestra of 100 for the 
hig September German singing festival. 

* * . 

The Louisburg Orchestra gave its an- 
nual subscription concert at Bar Harbor, 
Me., recently. Helen Westgate Lamson, 
pianist, assisted, and the program included 
compositions by Wagner, Chopin, Saint- 
Saéns, Wieniawski, Thomas and others. 

+ * ok 

Herman C. Rakemann, former conductor 
of the Washington, L. C., Symphony Or- 
chestra and a well-known violinist, was 
heard in joint recital recently at Loch 
Lynn Hotel, Mountain Lake wark, Mary- 
land, with W. W. Boutelle, pianist, and 

. G. Knight, cornetist. 

- * 7 

Robert Harnden, of Berkeley, Cal., has 
been appointed secretary on the committee 
on organization for a San Francisco per- 
manent symphony orchestra, and _  an- 
nounces that 150 subscribers at $100 each a 
year for five years have been secured to- 
ward the success of the movement. 

* * * 

“I Pagliacci” was successfully presented 
at Idora Park, near San Francisco, re- 
cently, by the Bevani Grand Opera Com- 
pany. Achille Alberti was the Tonio, Um- 
berto Sachetti, the Canio, and Regina Vica- 
rino, the Nedda. Charles Swickard, an old 
Oakland favorite, made his initial bow with 
the Bevani company in the part of Silvio 


The Toledo Musical College, of Toledo, 
O., has a satisfactory enrollment for the 
coming season, which—its first—gives evi- 
dence of much prosperity to come. The 
college was incorporated in June of this 
year, and is the fourth music school in 
Toledo. Dr. E. Bruce Knowlton is presi- 
dent. 

*& * aa 

The Brooklyn Choral Society plans to 
reopen its eleventh season with a vigorous 
campaign in the cause of “good music for 
Brooklyn.” The first meeting will be held 
on September 12. Sight-singing classes are 
being organized under the direction of T. 
Bath Glasson. Mrs. B. F. Whitaker is the 
accompanist. 

* * * 

Arthur Mees, who with Mrs. Mees re- 
turned recently on the Kaiserin Auguste 
Victoria from Europe, is at present in 
Worcester, Mass., conducting final rehears- 
als for the Worcester Festival. In London 
Mr. Mees met Granville Bantock, the com- 
poser, who is deeply interested in the per- 
formance of his “Omar Khayyam” at the 
Worcester Festival. 

* + * 

The Huron College School of Music of 
Huron, S. D., has arranged an artists’ 
course which will introduce Allen Spencer, 
the Chicago pianist, on September 30; the 
Tollefsen Trio, of New York, on Novem- 
ber 7; Edward Baxter Perry, the blind 
pianist, of Boston, on December 12, and 
David Bispham, baritone, on February 17. 

* » » 

An organ recital was given by Marian 
Reed, assisted by Helen DeBierce Fuller, 
soprano, of Oberlin, O., at the First Meth- 
odist Church, Penn Yan, N. Y., August 
31. Miss Reed played compositions by 
Guilmant, Hollins, Buck. Saint-Saéns, Le- 
mare and Lucas, and Miss Fuller’s song 
selections were by Rotoli, Ellen Wright. 
Bartlett, Woodman and Lehmann. 

* x * 

Mabel Corlew, of Chicago, formerly of 
Denver, sang recently at the Boulevard 
Congregational Church, Denver. Miss Cor- 
lew has a mezzo-soprano voice and has 
been studying for the last three years at 
the Chicago Conservatory of Music. She 
has been very successful, carrying off sev- 
eral prizes and in other ways distinguish- 
ing herself. 

. . ~~ 

Palmer Christian, organist, was heard in 
recital late last month at St. Paul’s Episco- 
pal Church, Kankakee, IIl., playing compo- 
sitions by Bach, Guilmant, Bossi, Faulkes, 
W. F. Bach, Dickinson, Floreaux and 
Reulke. Many in the audience had not 
heard Mr. Christian since his return from 
a year’s study in Germany and found 
marked evidence of his progress in his pro- 
fession. 

* * * 

Two pupils of the Washington College 
of Music, of Seattle, David Scheetz Craig, 
director, gave a recital September 2, in 
which were songs composed by Arne, 
Meyer-Helmund, Godard, Hahn, Robert 
Coningsby Clarke, Morse, Ingraham and 
German, and piano compositions by Haydn, 
Schubert, MacDowell, Chopin, Mendels- 
sohn and Rheinberger. Marcella Lynas 
was the singer and Edna May Mattson the 
pianist. 

- 

Christine Nielsen, the singer who was 
prominent in the late Spring revival of 
“The Mikado” by an all-star cast at the 
New York Casino. and who has had stellar 


roles in many musical plays, was married 
July 15 in Saratoga, N. Y., to Joseph Lef- 
fler, a real estate dealer and horseman. The 
announcement of the marriage was not 
made until August 31. 

* * * 

Harry Raccoli, formerly in charge of the 
vocal department of the Wisconsin College 
of Music, Milwaukee, has opened the Rac- 
coli School of Song and Opera in the Mack 
block, Wisconsin street, Milwaukee. Mr. 
Raccoli studied under Professor Schmidt, 
of the Royal Academy of Music, Berlin, 
where he was awarded a free scholarship. 
He employs the Stockhausen method for 
developing and placing the voice. Previous 
to his work with the Wisconsin College he 
took a leading part in the production of 
grand opera. ; 

* * * 

A recent newcomer among musicians in 
Washington, D. C., is Josephine Under- 
wood Munford, who has been engaged to 
take charge of the music department of the 
Colonial School. Miss Munford comes 
from the Western College for Women, at 
Oxford, O., where she has been a member 
of the music faculty for the last three 
years. She obtained her early musical edu- 
cation in Belmont College, at Nashville. 
Tenn., her home, later spending several 
years in .ienna, under Leschetizky. She is 
said to he a pianist of skill. 

+ oe * 


Professor Walter G. Reynolds has been 
elected choirmaster and organist at the 
First Presbyterian Church of Tacoma, 
Wash., and entered upon the season’s work 
the first week in Sentember. The choir so- 
loists under his direction will include Mrs. 
Chandler Sloan, soprano, and Mr. Mc(Clos- 
key, a new singer, who was formerly with 
the First Presbyterian choir at_ Oakland, 
Cal. In addition to choir work and private 
classes in Tacoma. including a denartment 
at Whitworth College, Professor Revnolds 
will be associated the coming year with the 
faculty of the Washington College of Music 
in Seattle. 

+ * * 

Old Orchard, Me., has been unusually 
favored by the presence of musical celeb- 
rities this season. Clara Lotise Kellogg 
spent a few days at the Old Orchard 
House. C. Melbourne Duk, the yovng Eng- 
lish baritone. as well as Robert W. Doug- 
las, the Maine baritone, pupils of Oscar 
Saenger, and Irma Hardel, the young Aus- 
trian pianist, spent August at the Old 
Orchard House. Two fine concerts were 
given in the hotel, large crowds attending. 
Kate Vannah was the guest of Sarah Ab- 
bott at the Abbott House for a few days. 
Mrs. William Cobb, of Boston. one of the 
leading oratorio sopranos of that city, has 
spent most of the Summer in her cottage in 
Old Orchard. . 

* + * 

John Bible, a tenor, well known in West- 
chester church circles, sang the aria, “If 
with All Your Hearts,” from “Elijah,” at 
services September 4, in St. Paul’s Episco- 
pal Chapel, New York, and was also heard 
in the duet, “Crucifix,” by Fauré, sung by 
Mr. Bible and George Valentine Ellery 
baritone. Mr. Ellery is the director and 
instructor of the Cantata Society of Brook- 
lyn and the De Koven Double Male Quar- 
tet, The service was preceded by a fifteen- 
minute organ recital by Herbert D. Hodg- 
son, organist and choirmaster of the Puri- 
tan Congregational Church, Brooklyn. Mr. 
1.odgson was for several years organist of 
a prominent church in New Haven, Conn. 
He is a pupil of William C. Carl. 


* * * 


An anniversary recital, to which consid- 
erable local interest attached, was given in 
Oakland, Cal., August 20, by Mrs. E. H. 
Garthwaite, at the First Baptist Church of 
that city. Twenty years previous Mrs. 
Garthwaite and Sigmund Beel gave two 
organ and violin recitals at the First Pres- 
byteriar Church, Uakland, of which Mrs. 
Garthwaite, then Augusta Lowell, was the 
organist. The vocal soloists at these re- 
citals were Lizzie Boyer, contralto, and Al- 
fred Wilkie, tenor. In commemoration of 
these events Mrs. Garthwaite had printed 





the programs of the “twenty years ago re- 
citals,” along with that of the one of Au- 
gust 29. In the latter program Mrs. Garth- 
waite had the assistance of her nephew, 
Lowell Redfield, baritone, and of her sons, 
Wymond and Edwin Garthwaite, violin and 
cello. 





SONCS BY 


CELESTE D, HECKSCHER 


The buoyant and beautiful melodic inspiration ani- 
mating all of CELESTE D. HECKSCHER’S Compo- 
sitions, as well as the unfailing poetic quality of her 
musicianship, have won the admiration of many prom- 
inent musicians. The three following songs combine 
warmth and simplicity of feeling, with much charm 
of style. 

NORSE MAIDEN’S LAMENT - - + - - $0.60 

Has almost the simplicity of atolksong. For mezzo. 
L'ANGCE GARDIEN - = = = * s+ # «= = -50 

French and English words. Somewhat after the 

French school. ezzo or baritone. 

POURQUOI JE T’AIME - = *+ + + + = .40 

French and English words. A very melodious song 

for tenor. Pubiished by 


THEODORE PRESSER, 1708 Chestnut St , Philadelphia, Pa. 





Sherwood Music School 


FINE ARTS BUILDING CHICAGO 


Eminent Teachers in All Departments. 


Piano, William H. Sherwood; Vocal, Arthu 
Beresford; Theory-Organ, Walter Keller; Violin, 
Sig. Antonio Frosolono; Public School Music 
William Apmadoc; Dramatic Art, Winnifrede W. 
Just; Gymnastic Dancing, Mabel R. Wentworth; 
French, Gaston Arnoult. 


Wm. H. Sherwood and faculty available for 
Concerts and Lecture-Recitals 





Arens Vocal Studio 


=, , 308 West 56th Street, New York 
REOPENS MONDAY, SEPT. 26 
RUBY 


BELLE NASON 


PIANIST 
Address, 188 WEST UTICA STREET 
BUFFALO, N. Y. 


TEMPLETON 


STREATOR 7x02 


VOICE 
Studios 862-863 Carnegie Hall, New York 


GATIY SELLARS 


ENGLISH CONCERT ORGANIST 


Solo Organist Queens Hall, London, Concerts, and 
Crystal Palace | estivals 
American Tour, November, 1910, to May, 1911, American Musical 
Bureau, Soie Agents. 862-863 Carnegie Hal', 4 Y. 














FERDINAND OOM APDODYE 
246 Michigan Ave 
care GEORGE RAT 
GONB ECKERT. Orchestral and Choral Conductor 


VIOLINIST 


College of Musica} Art, Indianapolis, Ind 


ANTONIO 
FROSOLONO 
VIOLINIST 
MAY FROSOLONO, Manager 


1227 EAST 44th PLACE 
"Phone Drexel 5079, CHICARN 


R. THOS. STEELE 


Voice Training 
in Singing and Speaking 
Studios 1441 Broadway, New York 
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BENEDICT 


CONTRALTO 


Management 
WALTER R. ANDERSON 
5 W. 38th St.. New York Pone 3:19 38th 
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Highlard & Center 
Ave., Pitteburgh, Pa 


VOCAL STUDIO 


M. Louise Mundell 276 McDonough St., Brooklyn, N. Y, 


Phone, 804 Bedford 
SOLOIST 


ee  OOAHINY, Bass oss cen. 


INSTRUCTION—TONE SPECIALIST 





Studio: 102 West 74th St., New York 


" OCGDEN-CRAN 


Teacher of Voice 
Bel Canto Method 

Studio: 819-825 Carnegie Hall 
Tel. 5966 Columbus 








Mrs, Hattie Clapper Morris "scterot sioging 


1730 Broadway 














JANPOLSKI 


ows. KITCHELL 


RUSSIAN BARITONE 


Management, HAENSEL & JONES 
1 East 42d Street, WEW YORK 


TENOR 


176 West 8ist St. Exclusive Management 
HAENSEL & JONES 
1 East 42d Street. New York 








WILLIAM WIELD 


CONCERT 


ORATORIO 


BASSO 


THE SHERMAN 
159 West 48th Street, few York 
Telephone, 4582 Brvant 








LOUDON CHARLTON, Carnegie Hall, New York, announces 


GEORGE HAMLIN The Distinguished American Tenor 
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PLANS NEW CONCERT 
SERIES FOR CHICAGO 


Karl D. Kinsey to Present George 
Hamlin and Others—News of 
Middle-Western Artists 


Cuicaco, Sept. 5.—Karl D. Kinsey, 
has for years past managed the Apollo Mu- 
sical Club, proposes to manage a series of 
local recitals in this city, opening on Oc- 
tober 23, when he presents George Ham- 
lin, the tenor, at the Grand Opera House. 

Johannes Miersch, the who is 
the leading instrumentalist at the Indian- 
apolis Conservatory, sends a postal pictur- 
ing himself at the Ramona Park Hotel, 
Harbor Springs, Mich.. where he has been 


who 


violinist, 
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THE RIG MONEY-SAVING MUS 
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For 52 Years 
Wurlitzer Musical Instruments 


have been the world’s stand- 

ard. We supply the United 

States Government. Hun- 

dreds of prices cut in half 

this year: $100 cornets, only 
$50; $20 cornets, only $10; 

100 violin outfits, only $50; 

20 violin outfits, only $10 ; 

25 guitar and mandolin 
outfits, only $12.50. Free- 
course of music lessons with 
each instrument, 

Many other rare_opportunities in Banp InsTrRv- 
MENTS, TALKING MACHINES, OLD VIOLINS and 
everything musical. Easy monthly pa ments. Sheet 
Music and instruction books at hi ale. 

FRE a now catal ogue of Musical Instruments 
upplies, profusely illustrated. Also 
piece of new music Free if you men- 

tion ACT, youare interested in. Write to-day. 

CF? Two big Distributing centers; address the nearer. 

375 Fourth St’ §=The RUDOLPH WURLITZER 361 Wabash Ave. 

CINCINNATI COMPANY CHICAGO 




















The Etude 


Thousands and Thousands of Music-Lovers the 
world over take “The Etude” monthly because they 
cannot do without it. 

Its immense following is due to the fact that it is 
necessary, that in exchange for the $1.50 you send 
us you receive in return during the year at least: 
180 pieces of music in all styles and grades for 
violin, piano, voice, organ, etc., and at least, 

1000 of the ee brainiest musical ar- 
ticles, writte y the world's foremost musicians 
and teachers, and selected by experts to. make every- 
thing you do in music more inspiring, entertaining 
and instructive. 

Write mentioning ‘‘Musical America’ and enclose 
five two-cent stamps for fine sample copy of ‘‘Etude”’ 
and our booklet ** The Aim of the Etude.’’ 
1712 Chestnut St., PHILADELPHIA, PA. 











Violin G Strings 


Made by 


C. F. Albert 


Used and endorsed by YSAYE and 
all great artists as the best 
in the world. 


CHAS. F. ALBERT 
Violinmaker, Repairer and Importer 
205 S. 9th St., Pniladelphia, Pa. 


Interesteng Booklet, ** Violtas Poor 
and Good, * sent }ree 














THE 


JOACHIM TESTED STRINGS 


J. G. SCHROEDER, 10 E. 17th St., NEW YORK 


VIOLINS Old and New. Expert Appraisal and 
Highest Grade Repairing 














| THIS TRADE MARK 


IN THE 


IRON PLATE 


OFA 





Guarantees at least that the maker uses 
the highest possibie grade of pilates 
that money can buy 


O.S. KELLY CO. 


SPRINGFIELD, OHIO 
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regaining health. He writes that he is now 
completely restored. 

William H. Sherwood and Virginia Liste- 
mann opened their Fall concert season in 
brilliant fashion Thursday evening at Win- 
nipeg, Canada, and have been profitabl: 
booked for the next fortnight in Canadian 
territory. 

Hugh Anderson, with his wife and chil- 
dren, has been spending a delightful Sum- 
mer at Paw Paw Lake, Mich. Mr. Ander- 
son is to sing this season with the Boston 
Grand Opera Co. 

Susie B. Ford, the gifted pupil of the 
late Frederick Grant Gleason, a clever com- 
poser and a remarkably fine accompanist, 
spent the major portion of the Summer 
with Mr. and Mrs. George Hamlin, at their 
Summer cottage in Green Lake, Wis. She 
has assisted this noted singer in preparing 
a répertoire of over two hundred songs, 
and is well booked for concert appearances 
this season. 

DeWitt Durgan Lash will have charge 
of the Central Y. M. C. A. Men’s Choral 
Club again this season. He and his gifted 
consort who have reopened their studio in 
the Fine Arts Building have arranged to 
give a number of joint recitals this season, 
presenting programs of American compos 
ers. 

Guy Woodward, a young violinist of this 
city, who has been engaged as concertmeis 
ter of the St. Paul Symphony Orchestra 
by Charles Wagner, will shortly move to 
St. Paul. 

Ethel Carpenter Fenton, the 
young contralto who has been 
number of recitals during an 
languid Summer, last week was called to 
supply the vacancy caused by the absence 
of a noted soprano at Tuscola, Ill., and 
emphatically made good. Mrs. Fenton sails 
for Europe earlv this month for an inde! 
nite stay abroad. 

A sterling quartet of local artists has 
been engaged for the inaugural pertorm- 
ance in America of Woyrsch’s “Toten- 
Tanz” by the Apollo Musical Club, includ- 
ing George Hamlin, tenor; Mrs. Rose Luti- 
ger-Gannon, contralto; Herbert Miller, bar 
itone, and Arthur Middleton, bass. 


stalwart 
giving a 
otherwise 








GETTING AN UNDERSTANDING OF “ELEKTRA” 








HE Chicago Tribune, with lamentable 

lack of-reverence, gives the following 
description of a lecture on Strauss’s “Elek- 
tra” by Ernest Hutcheson, the pianist: 

Right here’s where Elektra dug up the 
hatchet and hit her mother three times in 
the face. 

Then the piano went: 

“Zipp — zipp—pr-r-r-r-ttttzzzz —kerblur- 
rrrrrrr—bo-o-om—smashsh !” 

The audience listened for two hours to 
explanations of why Richard Strauss want- 
ed a horrible discord here and a gruesome 
minor there. Mr. Hutcheson told all about 
the troubles Elektra got into before he be- 
gan to play; then he illustrated on the 
piano how Richard Strauss said the same 
things in the orchestra score. 

It took eighty-seven pages of contra- 
puntal devices and polyphonic progressions 
to work Elektra up to killing her mother, 
but after Hutcheson played a page and a 
half of the stuff the audience wondered 
that she didn’t do it sooner. 

“You know, after Clytemnestra had Aga- 
memnon murdered she _ couldn't . sleep 
nights, and had terrible nightmares,’ he 
said. “You'll notice that this passage is 





Samuel Garton, the head of the Chicago 
Choir Bureau, has arranged a concert for 


Walter Allen Stults, the young basso, at 
Music Hall, on October = 
Lucille Stevenson Tewksbury, soprano, 


and Marcus Kellerman, basso, are among 
the artists booked to appear at the Spring 


Musical Festival in Des Moines, la., to be 
given under the direction of Dr. _ . a 
Bartlett. 

John B. Miller, Arthur Middleton, Rose 


Lutiger-Gannon and Leonora Allen have re- 
turned from a most successful concert tour 
which extended through the Western States 
to the Coast, and included the larger cities 
in its itinerary. Mr. Miller and Mr. Mid- 
dleton will again serve on the faculty of 
the Chicago Musical College. C. EB. N. 





TO ESTABLISH A MUSIC 
SCHOOL IN AUSTIN, TEX. 


Rudolf Richter, Well-Known German 
Pianist, Has Had Success in Sev- 
eral Western Cities 
Austin, Tex., Sept. 1.—Considerable 
success has attended the work in various 
Western cities of Rudolf Richter, the Ger 
man pianist and instructor. Whether in 





RUDOLF RICHTER 


terpreting Beethoven, Chopin, Schumann, 
Liszt, Brahms or Rubinstein he has proven 
a master of his instrument both from tech- 
nical and temperamental standpoints. His 
training has been of marked thoroughness 
He is the son of F. A. Richter, a prominent 
musician of Detmold, Germany, and a close 
friend of Brahms. He studied at the Det 
mold Gymnasium and the Hannover Ly 
ceum, from which he went to the Univer- 
sity of Berlin, graduating with the degree 
of Ph.D. His musical studies were begun 
under his father and continued at the 
“Neue Akademie der Tonkunst” in Berlin, 
where his teachers were Emil Breslauer and 
Theodore Kullak Coming to America in 
1885. he taught first in Milwaukee and later 
on in Kansas City, Mo., and for six years 
was musical director of the College in Lex- 
ington, Mo. He also held an important po 
sition at the Baptist Academy, San Marcos, 
Tex.. where he remained for two ~ears. 
He now intends to open a music school 
here, making a specialty of piano playing 





Geraldine Farrar is to make guest ap- 
pearances in Bremen this Autumn. 


William Ebann Back from Vacation 


William Ebann, the noted ‘cellist and suc- 
cessful teacher, has returned from his vaca- 
tion trip through the New England States, 
with his wife and son, and is very busy 
at his studio, No. 13 West 42d street, New 





York, arranging for the season. 


made up of a lot of dominant sevenths of 
a wrong bass. It’s perfectly gruesome, | 
warn you of that right at the start, but I'll 
not spare you, because | want you to know 
exactly what Strauss is in this opera.” 

Then the pianist gathered up a handful 
of notes right under the book, rolled them 
between his hands into a solid wad and 
slammed it at the lowest octave. 

By the time the top register had been 
reached the piano—guaranteed perfectly 
safe for a lady to drive under ordinary 
circumstances—had shied around three 
points to starboard. But the audience 
agreed they understand exactly what 
Strauss is in “Flektra.’ 


MAX HEINRICH 


Instructor in Operatic, Oratorio, and Classic 





Song Singing. 


M. DUBLE-SCHEELE 


Instructor in Piano 


For tems apply Master Music Studios 
2789 Broadway (at 108th St.), New York 


MME. HILDEGARD HOFFMANN H 4uSS 

ORATORIO and JOINT RECITALS with 

MR. HENRY HOLDEN 
Recitals and Piano Instruction 


Soloist with New York Philharmonic and Boston Sym 
phony Orchestra, Kneisel Quartette, Et« 


Studio, Stolaway Mall Adéress, 144 E. 150th st, H. Y. Clty 





DR. MASON E. M. 


E. M. BOWMAN 


Erstwhile pupil of, and many years co-worker with, the 


BOWMAN 


late Dr. Wm. Mason, exponent of the Mason System 
Studio 12 (Dr. Mason’s), Steinway Hall, New Yv*™ 





An Offering. of 


HE greatest offering of Fine Violins in the 


HineVi olins 


history of the industry is 





now being made by Lyon & 


Healy. Over a year’s preparation and search of out-of-the-way sources of supply in Europe are 
represented in this great sale. Masterpieces by Stradivarius, Guarnerius, Amati and other masters 
are quoted at figures which are most reasonable Fine old fiddles of a pure and carrying tone 

| 1uthenticity fully guaranteed by Lyon & Healy), are offered from $100 upward New Lyon & Healy 
Washburn Violins from $15 up; new Lyon & Healy Maestro Violins from $50 up; new Lyon & Healy 
Cremonatone Violins from $100 up. The foregoing instruments offer teachers and students the most 
remarkable values yet created in solo instruments, 
Special Values —Write to us for the history and characteristics of the following fine old violins: 
Tarlo Tononi. Veni e 1799 $29 

Fi Vi li C t | Il -mmasso Carcassi - rence, 1 i 268 

ine Violin Catalog G isseppe Odardi Ve 246 Monthly Payments 

| nvone in ‘the market for loseph Kl! Mi ttenw ‘ld, " 1% 

a Camillus Candlli, Montua, 1734 ' We accept a small cash 

li e will send r beautifull Old English. Dus 4 

trate beechure."* Fine Old Pillement, | 1 payment and allow am 

t his is the standard work of ple time on the balance 
h 1 conta t when desired Enjoy your 
© OF taeue mateo iolin while you are pay 
nsand violin maker Ma 
tudy of the ibject before 
Dept. V7156 Chicago 
We will send several violins on approval and allow seven days’ examination 
ecia er 4 
p Also we furnish photographs and data, including accurate measurements We 
eave no stone unturned to satisfy the most exa ting buyer 82) 








Victor Talking Machine Co., 


Montreal, Can 
Victor Needle 


Berliner Gramophone ( 
et best results, use onl) 


Actual voice demonstrations 
by Enrico Caruso 


“Caruso’s phrasing of famous airs, like Una furtiva lagrima, Celesta 
Aida, Remance de la fleur, or Salut demeure, is always a model of 
elegance and genuine musical expression—a delight and an inspiration 
even as echoed by the talking machin: 

“The Caruso records cannot be too highly commended to teachers and 
tudent giving to the latter just what most teachers cannot give 
ctual voice ‘demonstrations.’ ”’ 

noe, vhat so eminent an ym tng as Hen ry T. Finck says in his 

Success in Music and t Is We , Scribner's) 


Victor Red Seal Milsons 


Caruso 
10-inch, $2 12-inch, $3 
enable you to study not only the voice of Carus but of Calve, Eames 
Farrar. Gadski, Homer. Melba, Plancon, Schumann -Heink . Scotti, Sembricl 
nd Tetrazzini, all of whom make records exciusively for the Vict 
Any Victor dealer will gladly play for you Victor Records by these artist 
Write for catalogue giving a complete list of Victor Records 


idian 





Camden, N. J. 


Distributors 
n Victor Ri. 
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Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


Beautiful quality of tone, with a charm of its own. 
Distinguished by great durability. :: :: 


Che Faldwin Company 


142 West 4th Street, CINCINNATI 

















If you contemplate the purchase of a piano, 
send for a copy of the 


Piano and Organ Purchaser’s Guide 


Prepared by JOHN C. FREUND Price 25c. by mail, postpaid 


ublished by 4 
50S Futh Avena” The Music Trades Co. ies teen 

















For Sixty Years 
THE 


HAZELTON 


PIANO 


has stood for the highest in piano construction 
HAZELTON BROS. 
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represents the higher ideals in 


PIANO AND PLAYER PIANO 
CONSTRUCTION 











DERBY - - - CONN. 














r Are considered by expert 
judges to be the finest now 
made. They contain more 
valuable improvements than 
all others. 


Warerooms: 
Grand and Jnberted Grand 7 tebe 
4 New York 
Pianos Sead tor Tt 
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The Embodiment of the Artistic Ideal 


Factory and Offices 


#140th Street and Robbins Avenue NEW YORK CITY 
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